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Summary The article is devoted to the syntagmatic aspect of morphology, studying
the use of grammatical forms in speech. Special attention is paid to the phenomenon of
grammatical contrast, realized with the help of antonymic oppositions of tense, voice and
mood forms.
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One of the important aspects of morphology is a syntagmatic one. It stud-
ies the use of grammatical forms representing different categories in context, in
real conditions of communication [2, p. 6]. In these conditions one form of a
grammatical opposition may perform the function of the other. For example the
form of the present simple tense can express future actions or actions in the past.
This phenomenon is widely known in linguistics as the oppositional reduction
(neutralization). In the case of it members of categorical oppositions lose their
differential features.

But there is also an opposite phenomenon when these different features
become more distinct in speech than they are in the system of the language. In
this case both members of an oppositions are used on one and the same sentence

realizing the principle of contrast, i.e. grammatical contrast. They can be treat-
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ed as grammatical antonyms (the phenomenon of grammatical antonymy is de-
scribed in our dissertation [1]).

Grammatical antonyms are often represented by the following oppositions
of verb forms: 1) oppositions of primary time (present simple — past simple)
which express the contrast of the situation in the past to the present situation and
underline their isolation from each other. For ex.

(1) ‘He’s a good surgeon’

‘Was’ (D. Francis).
(2) ‘I love him, and I have his child.’
‘Loved him, you mean’ (J.M. Riley).

The contrast can be emphasized with the help of different means such as:

1) logical stress which attracts attention to one member of the antonymic
opposition and presupposes some implicit information. For ex.

“You know I wouldn’t hold out anything on you and Paul, anything that
was important. You know me well enough for that.’

‘We knew you before you got nerves’ (D. Hamett).

The logical stress on the form of the past tense knew opposed to the form
of the present tense know gives the opportunity to show that the second speaker
doesn’t trust the first one a anymore as it was in the past. This contrast is addi-
tionally emphasized with the conditional subordinate clause before you got
nerves which explains the reason for this mistrust;

2) graphical means (italics, punctuation).

‘I suppose you do possess a coat?’

‘Well, I did have one’, Ragan said, ‘but I left it somewhere’ (J. Grisham).

The use of the form of the past tense in Ragan’s reply is equal to the nega-
tive answer I don’t. The opposed tense forms are put in italics and this contrast
of the present and past situations is explained in the second part of Ragan’s re-
ply: I left it somewhere.

3) the use of one member of the antonymic opposition in a part of a par-

cellated construction. For ex.
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(1) A friend of mine lives there. Well, lived there (T. Lahaye).

(2) I'm your friend. Or | was (C. Robb).

The contrast of tense meanings in these examples is based on the implicit
negation: its exponents are forms of the past tense (lived, was). These forms can
be interpreted with the following transformations: lived = doesn 't live now; was
= I'm not your friend any more;

2) oppositions of secondary time (future — non-future) which express the
contrast of the hypothetical situation in the future to the real present or past situ-
ation: these are mainly the oppositions of such forms as Present Indefinite / Fu-
ture Indefinite, Past Indefinite / Future Indefinite. For ex.

‘I'don’t love.’

“You will. Then you will be happy.’

‘I’m happy’ (E. Hemingway).

The form of the future tense represents the state of happiness as a hypo-
thetical one and presupposes that the person is not happy. The form of the pre-
sent tense shows that this state is really and the person is already happy at the
moment of speech;

3) oppositions of active and passive voice which express the contrast of
different directions of the action expressed by the same verb, i.e. from the sub-
ject or on the subject. Antonymic oppositions are formed if two differently di-
rected processes are expressed by one and the same verb and are related to one
subject which in one case is a real doer of the action and in the other its object.
As a result these oppositions reflect opposite relations which exclude each other.
For ex.

(1) ‘“There’s no one else here?’

‘Only a retreated gardener who controls a pack of mastiff attack dogs,
and he himself is easily controlled’ (R. Ludlum).

The voice opposition reflects two contrasting situations in one of which
the gardener is a master of the situation and in the other he is himself dependent

on somebody’s actions.

149



(2) Rule number one is that you speak in my courtroom only when you
are first spoken to (J. Grisham).

The voice opposition reflects the possibility or impossibility of fulfilling
an action on one’s own initiative. This contrast is additionally emphasized with
the help of the adverb only.

Antonymic voice oppositions are usually formed by verbs in the indica-
tive mood, but some of them also include verbs in the imperative mood. For ex.

(1) Life is terrible. Destroy or be destroyed (M. Atwood).

(2) Don’t speak until spoken to (J. Grisham).

Many voice oppositions are formed by infinite forms of the verb (gerund
and infinitive) as voice distinctions are also typical of them. For ex.

If the girl was old enough to attack, she was old enough to be attacked
(E. Segal).

The element of the passive infinitive is put in italics to emphasize the con-
trast of voice meanings.

Some voice oppositions are represented by finite verb forms in opposition
to non-finite ones or by different non-finite forms. For ex.

(1) ’If I see, I’ll have to Kkill you myself, or I’ll be killed along with our
mother and our sisters’ (R. Ludlum) (infinitive — verb in a finite form).

(2) Then she stopped to observe her daughter without being seen (E.
Segal) (infinitive — gerund);

4) opposition of direct and subjunctive moods which express either the
contrast of imaginary and real actions or the contrast of a supposition and a real
action.

In the first case the forms of the subjunctive mood express contrary-to-
fact situations [4, p. 134]. For ex.

(1) “You can ring them, tell them your aunt died, that you are getting
married’.

‘Even if I were getting married, it wouldn’t lessen the importance of my
work’ (W. Smith).

150



The part of the sentence with the form of the subjunctive mood can be in-
terpreted as I'm not getting married which shows that it is an exponent of an
implicit negation.

(2) ‘So he climbed the steps.’

Wykeham shook his head. ‘Had he climbed the steps up to the tower and
walked round he would have slipped closer to the steps’ (C. Robb).

In this example the form of the subjunctive mood is also an exponent of
the implicit negation (had he climbed = he didn’t climb). The contrast of the
mood forms is emphasized with the monologue marker of negation (shook his
head).

In the second case the forms of the subjunctive mood express the meaning
‘contrary to assumption’, ‘contrary to expectation’ [3, p. 117].

Such mood oppositions express the contrast of the real situation and its
representation as a hypothetical one. For ex.

(1) ‘If everyone thought as you, there would be chaos!’

‘There is chaos in any case, my dear Plagot’ (P. Ustinov).

The form of the subjunctive mood shows that chaos is possible but there is
no chaos yet. On the contrary the form of the indicative mood represents chaos
as a real fact.

(2) ‘I can sweet-talk my way into anywhere, Buck, and | know you would
do the same thing’.

‘Problem is, I already did’ (T. Lahaye).

The first speaker represents the action as a hypothetical one while the oth-
er opposes to it the information of its fulfillment. This contrast is additionally
emphasized with the help of the adverb already. Thus, the results of our research
show that antonymic categorical oppositions are regularly used in the work of
fiction because they can render different types of opposite meanings. They are
also important for language teaching as they clearly show the difference of

grammatical forms expressed by a definite word.
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YJIK 378.02: 372.8
MeToau4ecKHil aCIEeKT UCIO0JIb30BAHMS IOMOPA B Y4eOHOM Mpoiecce
Methodological aspect of the use of humor in the classroom. Using
anecdotes in teaching German grammar

H.B. I'o1ocoBa
N.V. Golosova

Annomayuna  HecOMHEHHYIO MEAAarorMuecKyro IIEHHOCTh OOHapyKuMBaeT B cebe
oMop. BxiroueHue B megaroruueckuil apceHan CpeicTB, METOJO0B M MPUEMOB, OCHOBAHHBIX
Ha 3HAHUM METOJMYECKOrO MOTEHIMAIAa IOMOPA, MOXKET CTaTh CYIIECTBEHHBIM PE3EPBOM I0O-
BbIIIEHUS AP(EKTUBHOCTH Ipoliecca 00yueHus, BOCIIUTAHUS U Pa3BUTHUS JIMYHOCTU. Psp co-
BpemeHHbIX uccnenoBateneid (. A. AmonamBunu, K. Mopuc, JI.®. Cnupun, B.U. TIpoko-
neHko, M.M. CraHkuH) OTMEYalOT CpeIu XapaKTEpOJIOrMUECKUX OCOOEHHOCTEH JMYHOCTH
yUUTeNs, Hapsaay C SMIaThell — CIIOCOOHOCTBIO COMNEPEXHMBATh, TOOPOXKETATENBHOCTHIO K
JIpYT'UM, HEOOXOAMMBIMU 3MOLMOHAJIbHBIMU OCOOEHHOCTSIMM XapakTepa, - HaJlh4due OMNTH-
MHU3Ma U 4yBcTBa tomopa. Cpeau OCHOBHBIX NPHUYMH, MPENSTCTBYIOIIMX YIOTPEOICHUIO
IOMOpa Ha YpOKE, BBIJENAIOT: CTpaxX HapYIIEHUs! TUCHUIUIMHBI, 00sI3Hb MOKA3aThCSl CMEIIHBIM,
HEraTMBHOE OTHOIIEHHE K Kjaccy, JIMYHbIEe KadecTBa Iejarora (HU3Kas KOMMYHHUKAOEllb-
HOCTb, HETMOKOCTh MbINIIeHHs ). OJHAKO B MEAAroruKe 10 HACTOSIIEr0 BpEMEHH HET 1IeJI0CT-
HBIX Hay4yHO OOOCHOBAHHBIX HCCIEIOBaHMH MO MpOOJeMe METOJUYECKOr0 M MCHXOJIOro-
MeAarornyeckoro noTeHIrana oMopa.

Llens naHHOW CTaTbU PAacCMOTPETH IOMOP KakK MENAaroru4yeckoe CPeACTBO, BBIAECINUTH
GyHKIIMHM FOMOpa B NIEAarornyeckoi 1esTeIbHOCTH, TPOAHAM3UPOBaTh TaKUe METOINYECKUE
IpUeMbl, OCHOBaHHBIE Ha IOMOpE KakK: HaMeK, UPOHUS, KalaMOyp, IpoTecK, MapagoKc, MCeB-
JIOKOHTPACT, a TAaK)K€ PacCMOTPETh TaOJIUIly NMPUMEHEHHs] IOMOpa B IEJIaroru4ecKou Jes-
TENBHOCTH, NPEATIONATAIONIEHN pealn3alyio IOMOpa Ha 3aHATHIX 10 UHOCTPAHHOMY SI3BIKY.

Knrouesvie cnoea 1omop, nHpopMaTuBHAS (YHKIMS; SMOIMOHATbHAS (YHKIIHS;, MO-
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