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DOYHKLUMOHUPOBaHME JieKCeMbl man
B poMmaHe KeHa Kusu
«Haa KYKYLWWKUHbIM rHE30M »

E. A. XomyTHukoBa, T. P. AxManeeBa

B craTbe paccMaTpuBaeTCs JleKcuyeckas cocTaBnsolas
poMaHa KeHa Ku3n «Haj KyKYLWKWUHbIM rHe3gom». AKTyasib-
HOCTb WUccnenoBaHust 06ycnoBneHa aHTPOMOLEHTPUYECKOW
napagurMon COBPEMEHHOro A3blIKO3HAHUSA, CBA3aHHOM C obpa-
LeHNEM K OKKA3MOHaNbHOMY B A3blke. M3yyeHne dyHKLNOHU-
pOBaHWA fleKCeMbl man B poMaHe No3BOJISET BCKPbITb MHANBU-
AyanbHO-aBTOPCKME 3HAUYEHUS CI0Ba M pacKpbiTb cBoeobpasune
A3blKa nucaTens. BeiaBneHo, 4To nekcemMa man B poMmaHe KeHa
Knsm «Haa KyKyLWKWUHbIM rHe340M» UMeeT 13 3HaueHun, KoTo-
pble N1Wb YaCTUYHO COBMAaAalT C y3yasibHbIMMU.

KntoueBble cnoBa: XyAOXECTBEHHbIM TEKCT; IeKCeMa; OKKa-
3U0HaNbHOEe 3Ha4yeHue; y3yalsibHoe 3HayYeHune; man; 4Yes0BeK;
Kusu.

B nentpe pomana Kena Kuzu «Haj KyKyIIKMHBIM THE310MY 4YeJ0-
BEK W €ro BHyTpeHHHUH Mup. M3ydeHne ocoOCHHOCTEH (YHKIIHOHUPO-
BaHUS JIEKCEMBI man B MPOU3BEICHUN I103BOJIAET MOHATh, KAKOH BUIUT
nUcaresb CyIIHOCTh YeJIOBEKa.

Kena Ku3zn Ha3pIBalOT «MKOHOM KOHTPKYABTYphI 60-X ronoB». CkaH-
JTATbHAS JINYHOCTH CBOETO BPEMEHH, OH CHITPaJI BAXKHYIO POJIh B CTAHOB-
JICHUW TaKUX MOJIOJEKHBIX CYOKYIBTYp, KaK XWUINH U OUTHUKHU. B Mo-
JIOZIbIE TONBI OH CO37all KOMMYHY Xunnu «Becelbie mpoka3HUKN» U KO-
JIECWJI C IPUATEISIMU TI0 CTpaHe B pa3pHCOBAHHOM ICHUXOJAEINYECKUMHU
n300paxkeHus MU aBroOyce. PaboTast TOMOITHUKOM IICHXHATPa B KIIMHU-
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ke “Menlo Park”, on mpuHUMan ygactre B IporpamMMax 10 H3YUSHHIO
BiaustHug JICZl, MeckalvHa U JIpYrHX BELIECTB Ha ICHUXMKY YeJIOBEKa.
Korma mpaBuTenscTBO 3aKpbuIo mporpaMmy, Kusu, mo-mpexxHemMy yro-
TpeOIsisl TICUXOJETUKY, MPOAODKMI padoratk B “Menlo Park” B kaue-
CTBE caHHMTapa u ctopoka. OcHOBOW g pomaHa «Han KyKyIIKMHBIM
THE3]I0M» MOCTYKHJIH BIICUATIICHUS, OCTABIIUECS Y TIHCaTeNsl OT 001Ie-
HUS C TAIIUEHTaMHU 3TOW KIIMHUKU. PoMan ObL1 orryOnrkoBaH B 1962 romy
u uMmen oonpinoi yenex. Knury Kusu nazeisarot «brubnueit 60-x rogosy:
B HEH OTpa3mIICs IyX TOTO BpEMEHH.

[IponsBenenue He pa3 CTAHOBUIIOCH MMPEIMETOM BHUMAaHUS UCCIIE0-
Bareneil [buuenona, 2009; bonaapenko, 2008, M3maiinos, 2010; Kops-
KOBIIEB H JIp., 2009; Mutposud u ap., 2012 u ap.], HO mpoaHATN3UPOBAHO
JaJIeKO HE TIOJIHOCTHIO, TOCKOJIBKY B YACTH MyOIHMKAINi OHO 3aTparuBa-
€TCsl JINIIb B CBA3H C TPYIHOCTAMH TiepeBoaa. MHOTHE ero 0COOEHHOCTH
Ha CETOAHSIIHUN IEHb €Ie HE OABEPTaIUCh OCMBICIEHHIO.

JeiicTBUE KHUTH TPOUCXOJUT B OJJHOM U3 ICUXUATPUUECKUX KIMHUK.
Otnenenue npencTaBisieT COOOH Tak Ha3bIBAEMBbIi «KOMOMHAT», B KOTO-
pPOM HET MecCTa WHIANBUAYAIFHOCTH, B KOTOPOM MAIUEHTHl — 3TO JIUIIh
JeTany OOJBIIOTO OTIAKEHHOTO MexaHu3Ma. Crapliast MeAcecTpa, MUCC
T'HyceH, pyKkOBOJIUT 3TOW MaIIMHON U JIEPKUT «KPOJHUKOB» B MOCTOSH-
HOM COCTOSIHMM CTpaxa OKa3aTbcsid He TaKMMH, Kak Bce. B cymHoctw,
IJIaBHBIE TEPOU — HE TICHXUYECKH OOIBbHBIE. DTO JIFOIH, HE BIIMCABITHECS
B PaMKH OOILENPUHSITON CHCTEMBI, a ICHXHYECKOe 3a00JIeBaHHE TTOMO-
raeT UM, OKa3aBIINMCS Ha 3a/IBOPKax 0OIIeCTBa, YyBCTBOBATH Ce0s XOTh
CKOJILKO-HHOYIb IPHYACcCTHBIMU eMy. U TyT HOsIBIIsieTCsS Tepoi, TOTOBBIN
00poThCH 3a 3THX JMroei. MakMepdu mbITaeTcs J0Ka3aTh U OOBICHUTH
UM, YTO OHU HE «KPOJIMKM», a OCTAJIbHBIE — HE «BOJIKM», YTO BCE OHU —
JIIONTM C OIMHAKOBBIMH TIpaBaMu 1 cBoOoxamu. Tak Kusu amneropuyecku
n300pa3ni aMEpUKAHCKYIO IEHCTBUTEIBHOCTD TEX JIET.

B xome mccnemoBaHus MBI IPOAHAIM3UPOBAH JIEKCHUECKYIO CHC-
TeMy pomaHa. Hamma kaproreka HacuuThiBaeT 243 ynoTpeOieHHs ciIoBa
man, MHOTO3HaYHOTO B aHTJIMICKOM SI3BIKE.

OKCOPICKHUIA CITOBaph CONEPKHUT CIIEAYIONINE 3HAYCHHS CIOBa
man:
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— an adult human male;

— a male worker or employee;

— a male member of a sports team;

— ordinary members of the armed forces as distinct from the officers;

— a husband, boyfriend, or lover;

— a male person associated with a particular place, activity, or
occupation;

—amale pursued or sought by another, especially in connection with
a crime;

— dated a manservant or valet;

— historical a vassal;

—a human being of either sex; a person;

— a person with the qualities often associated with males such as
bravery, spirit, or toughness;

—atype of prehistoric human named after the place where the remains
were found;

— informal white people collectively regarded as the controlling
group in society;

— a figure or token used in playing a board game [OED, 1989].

B pomane MBI 0OHapY UK 3TO CI0BO B 13-TH 3HaueHHSIX. Bo MHO-
THX CIy4asX CEMaHTHYECKHH OObEM CYIIECTBUTEIBHOTO YTOUHSETCS
3a CYET CTOSIINX PAZOM C HUM ONPEICIICHU U APYTHX TOSCHSIOIHX €0
CMBICJI CJIOB B MPEJIOKCHUH.

1) Jlekcema man B 3HAYCHUU ‘UEIOBEK B OOIIEM CMBICIIE, KayKIIbIi’
(51 ynorpebnenue). Mcnonas3oBaHue caoBa B 3TOM 3HAUYECHUM HEOOXO-
JIIMO aBTOPY JJISl TOTO, YTOOBI TIOKA3aTh «00E3TMUEHHOCTDY MAllMECHTOB
KJIMHUKH, TIOCKOJIBKY UX YpaBHsUIa «cucteMa»: Wasn t there supposed to
be a life jacket for every man on board, according to the law? When the
captain didn t say anything the cops took some names and left, mumbling
and confused, and as soon as they were off the pier McMurphy and the
captain went to arguing and shoving each other around [Kesey, 1962].
(«Benp 110 3aK0HY Ka) Il TOJDKEH OBITH 0OecmedeH xuieToM. Kannra-
HY KPBITh OBIJIO HEYeM, TIOTOMY TMOJTHIIEHCKIE 3aIiCcaty HECKOIBKO (a-
MUITHI U, paCTePSIHHO BOpYa, YIITH. Kak TOIBKO OHH MOJHSIIHCE C TIPH-
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yana, MakMepu ¢ KalluTaHOM Hadalu CIIOPUTh M MUXATh JAPYT JAPYyTray)
[Kuzu, 2004].

2) OYHKIMOHUPOBAHHUE JIEKCEMbI B Ka4eCTBE BOCKJIMIAHHHN, 00pa-
mieHuit (27 ynotpebienuit) o0bscHsIeTCsS OONBIINM KOJIHYECTBOM JTHa-
7oroB B pomane. Hampumep, JiekcemMa man MOXET HUCTOJIb30BAThCS aB-
TOPOM B poliu oOpaienus 6e3 akryanusauuu 3Hauenus: Man, [ tell you,
how come you stand for it? What about this democratic-ward manure
that the doctor was giving me? Why don t you take a vote? [Kesey, 1962].
(«Cmymiaii, kak BbI 3TO TepnuTe? A 4TO 3TO 3a Mapauty TYT AOKTOP ITy-
CTHJI TIPO JIeMOKpaTryeckue nopsiaku? [lodeMy He ycTpouTe rojocoBa-
Hue?») [Kuzu, 2004].

3) Jlekcema man B 3HAaYCHUH ‘UEJIOBEK B 3aBHUCHUMOCTH OT €TO Xa-
paktepa’ (21 ynorpebnenue). Yepes 310 3Ha4eHUE JIEKCEMBI aBTOP MPO-
TUBOMOCTaBIsIeT MakMephHu U OCTAIBHBIX MalMeHToB. Ku3u aeTanbHo
onuceiBaeT Makmepdu, pa3sHble YepTHl €ro Xapakrepa U 0COOCHHOCTH
MOBEJICHUSI, a JPYTHX TepOEB XapaKTephu3yeT MOBEPXHOCTHO, JeNaeT
WX ONMHAKOBBIMU, Oe3nukumu. Hanpumep: Only at the last—after he’d
smashed through that glass door, her face swinging around, with terror
forever ruining any other look she might ever try to use again, scream-
ing when he grabbed for her and ripped her uniform all the way down
the front, screaming again when the two nippled circles started from her
chest and swelled out and out, bigger than anybody had ever even imag-
ined, warm and pink in the light—only at the last, after the officials real-
ized that the three black boys weren t going to do anything but stand and
watch and they would have to beat him off without their help, doctors and
supervisors and nurses prying those heavy red fingers out of the white
flesh of her throat as if they were her neck bones, jerking him backward
off of her with a loud heave of breath, only then did he show any sign that
he might be anything other than a sane, willful, dogged man performing
a hard duty that finally just had to be done, like it or not [Kesey, 1962].
(«TonbKo 1O/ KOHEII, TTOCIIE TOTO KaK OH IMPOJIOMUJI CTEKIISTHHYIO IBEPb U
OHa MOBEPHYJIA JIKIIO — C Y)KACOM, HABEK 3aCJIOHUBIIUM JH00E BhIpaXKe-
HHE, KaKoe OHa 3aX04eT eMy NPUIaTh, — U 3aKpuyaia, KOrja OH CXBaTHII
€c W pa3opBal Ha Hell criepenyu BClo GOpMY, M CHOBA 3aKpuyalia, Koraa
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JIBa [Iapa C COCKAaMH CTaJIM BBIBAJUBATLCS U3 pa3pbiBa U pa30yxaTh BCe
Oosbiiie U 0oJIbIe, OOJNBIIE, YeM Mbl MOTJIH ce0e TIPEJCTaBUTh, TEILIbIC
¥ PO30BBIE O] JAMIIaMH, — TOJIBKO I10J] KOHELl, KOIla HadyaJlbHUKHU T10-
HSUIH, YTO TPOE CaHUTAPOB HE JABHHYTCS ¢ MecTa, OyayT CTOSITh U Iiia-
3eTh U 00ppOy mpHIeTCs BecTH 0e3 UX IMOMOILM, U BCE BMECTE — BpauH,
WHCIIEKTOPA, CECTPHI — CTAJIM OTPBIBaTh KPacHbIE Majblbl OT ee Oenoro
ropJa, CJIOBHO MajbLbl 3TU ObUIM KOCTAMHU €€ LIEH, U, TPOMKO IBIXTS, OT-
TaCKUBATh €ro Ha3all, — TOJILKO TOT/Ia CTaJ0 BUIHO, YTO OH, MOXKET OBITh,
HE COBCEM ITOX0K Ha HOPMaJIbHOT0, CBOEHPABHOT0, YIIOPHOT'O YeJIOBEKa,
UCTIONTHSIOIIETO TPYAHBIHA JIONT, KOTOPHIH HA/I0 UCTIONHUTH BO YTO OBI TO
HU ctanoy) [Kuzu, 2004].

4) Jlexcema man B 3HAYEHWH ‘YEJOBEK IO €r0 COIHAIBHOMY IIO-
noxenuo’ (20 ymorpebneHuii). ABTOp MOKa3bIBAeT, YTO JaXKE B ITOM
0OJNbHMIIE €CTh COLMATBbHOE paccioeHrne. Takum oOpa3oM, OH MPOBO-
JUT Hapajuiesb Mex 1y OonpHHLEH 1 BHEITHUM MupoM. Hampumep: «Do
you have an appointment, Mr. McM-m-murphy? Mr. Harding is a busy
man, nobody sees him without an ap-appointmenty. «This busy man
Mr. Harding, is he the bull goose loony?» [Kesey, 1962] («M-muctep
M-Makmepdu, BBl 3anmucansl Ha pueM? Muctep XapIuHr 3aHsuTol de-
JIOBeK 1 0e3 3a-3allMCH HUKOTO HE IPUHUMAET». — «DTOT 3aHITOH 4eso-
BeK XapIuHT — OH M €CTh Balll MaBHBIN cux?») [Kusu, 2004].

5) JlekceMa man B 3HAUYCHUH ‘YEIIOBEK KaK OWMOJIOTHMYECKHH BHI’
(19 ynorpebnenwmii). Ha npoTskeHHM BCEW KHUTY MAIMEHTHI CpaBHUBA-
10T ce0s1 ¢ Pa3HbIMU KUBOTHBIMH. YIOTpEOIEHHUE JIEKCEMBI B 3TOM 3Ha-
YeHU!U TO03BOJISIET aBTOPY PACKPBITh YEJIOBEUECKYIO CYLIHOCTh I'€pOEB,
KOTOpasi OTIIMYAeTCsI OT XKUBOTHOMU: «More likely he’ll acquire a beautiful
herniay, — Harding says. « Come now, McMurphy, quit acting like a fool;
there'’s no man can lift that thingy [Kesey, 1962]. (« Ho cxopee mpuo6-
PETET OTIIMYHYIO TPBIKY, — TOBOPUT XapauHT. — JlagHo, Makmepdu, He
BaJISIi {ypaka, YeJIOBEKY ATy Belllb He OAHAThHY) [Kuzu, 2004].

6) Jlexcema man B 3HaueHnH ‘MyxxunHa’ (18 ymorpebnenuit). OyHk-
LHOHUPOBAHHE JIEKCEMBI B 3TOM 3HAYCHHUHU PACKPHIBAECT HaM T'€HACPHBIN
acrieKT CBOOOJBI B MPOM3BECHNN. B KHUTE MaIMEHTHI-MYXYUHBI yXKe
JaBHO YTPaTHJIM CBOM MYXXCKHE KauecTBa, OHH KakK Obl MOJBEPINIUCH
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«00E3MTMYUBAHUIOY, TPOILTH Yepe3 Takyto mporpammy: I'm after dust
mice under his bed when I get a smell of something that makes me realize
for the first time since I been in the hospital that this big dorm full of beds,
sleeps forty grown men, has always been sticky with a thousand other
smells—smells of germicide, zinc ointment, and foot powder, smell of piss
and sour old-man manure, of Pablum and eyewash, of musty shorts and
socks musty even when they 're fresh back from the laundry, the stiff odor
of starch in the linen, the acid stench of morning mouths, the banana
smell of machine o0il, and sometimes the smell of singed hair—but never
before now, before he came in, the man smell of dust and dirt from the
open fields, and sweat, and work [Kesey, 1962]. («IlommeTas cnianpHIO
nocye yxoaa OOJNBHBIX, 3alie3 MO/ €0 KPOBaTh, YTOOBI BBITPECTH ITbLIb-
HBIE KATBIIIKH, ¥ BAPYT Y€M-TO MaxXHYJIO Ha MEHS, U S MOHSI — B Iep-
BBII pa3 ¢ TeX Mop, KaK Momnai B OOJIBHHMILY, — Y4TO 3Ta OOJbIIas CHANBHS,
3acTaBlIeHHAs KPOBATSMH, IJI€ CIISIT COPOK B3pPOCIBIX MYKYHH, BCEraa
ObLIa HAMOJHEHA COTHIMH JIMITKHUX 3aITaXx0B: 3/IeCh MaxJIo Je3HHPEKIH-
€, IMHKOBOM Ma3bl0, MIPUCHINIKOMN JJIs1 HOT, MOYOM, CTapUYECKUM KaJioM,
MOJIOYHOW CMEChI0O M IVIa3HBIMH MPUMOYKAMH, JIC)KATBIMH HOCKAMH
U TPyCaMH, 3aTXJIBIMHU 1K€ TI0CIIe MPauyeyHOH, KECTKUM KpaxMalbHBIM
OesbeM, MPOKUCIITUMH 32 HOYb PTaMu, OaHAHOBBIM 3aM1aXOM MAITUHHOTO
Maca, a IIOpoH 1 MaJeHbIM BOJIOCOM, — HO HUKOT/Ia TIPEkKAE, 10 €ro IMo-
SIBJICHUS, HE MAXJIO 3[I6Ch MY)KCKUM 3aITaxOM IPSI3H U MBUIH ¢ ITUPOKHX
nosei, motHo pabote») [Kuzu, 2004].

7) Jlekcema man B 3HaYCHUH ‘UENOBEK C ONpEACTCHHBIMH (hr3mde-
CKMMH TIapaMeTpaMH, ¢ OmNpeAeieHHol BHemHocThio’ (18 ymorpebie-
Huit). Kuszu B cBOeM poMaHe MPUBOIUT JICTATEHOE OMHCAHUE YETI0OBEKA —
OT BHEIIHMX JAHHBIX A0 BHyTpeHHero mupa. OCHOBHas Ues KHUTHU —
H300paKeHUE YEIOBeKa B CAMOM €CTECTBEHHOM JIJIsl HErO0 COCTOSIHUU —
B COCTOSIHUM cBOOObI. [103TOMY aBTOp MBITaeTCs MPOTHBOIOCTABHUTH
YyenoBeka CBOOOMHOTO M HECBOOOJHOTO BO Bcex acrmekTax. Hampumep,
€CJIM pedb MJET O BHEUIHOCTH, TO 4esoBeK cBOOOmHBIN (Makmepdu)—
3TO BBICOKHMI U CUJIbHBIN uenoBek: Nobody's sure if this barrel-chested
man with the scar and the wild grin is play-acting or if he s crazy enough
to be just like he talks, or both, but they are all beginning to get a big
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kick out of going along with him [Kesey, 1962]. («Bcem HeBaOMEK, Iy-
paka BajisieT 3TOT LIMPOKOTPYHABINA YEIOBEK CO IIpaMOM Ha JIMIE M I1a-
JIOW yJBIOKOHM, MITM OH B CaMOM JIeJie TaKOW HEHOPMaJbHBIN, MK U TO
U JIpyTroe, HO OHH ¢ OOJBITUM YIOBOJILCTBHEM BKIIIOUAIOTCS B 3TY UTPY»)
[Kuzn, 2004].

A «HEeCBOOOIHBIN YemoBeK» (XapauHT) MOKa3aH B POMaHe CIa0bIM,
tenymHeIM: Harding is a flat, nervous man with a face that sometimes
makes you think you seen him in the movies, like it’s a face too pretty
to just be a guy on the street [Kesey, 1962]. («XapauHr Bech IIOCKUH,
HEPBHBIN, U KAXKETCS, YTO €ro JIUIO Thl BHJIEN B KHHO — Yepecuyp OHO
KpacuBoe IJ1s1 OOBIKHOBEHHOTO MYX4HHbI») [Kuzu, 2004].

8) Jlekcema man B 3HaueHnH ‘manueHT (16 ymorpebnenwuii). Mc-
MOJIB3Ys CJIOBO B 3TOM 3HAYE€HUH, aBTOP MOTYEPKHUBACT, YTO BCE T€POU
KHATH — MPOCTO TMAIMEHTHl ISl paOOTHUKOB KIMHHWKH. Hampumep,
mucc [HyceH BUANT B HUX HE JIO[CH, a MaTepuai, KOTOPBIA OHa TOJIK-
Ha WCIPaBUTh, IOTOMY YTO OH HE OBUI MPHUHAT cucTeMoii: The tech-
nicians go trotting off, pushing the man on the Gurney, like cartoon
men—or like puppets, mechanical puppets in one of those Punch and
Judy acts where it’s supposed to be funny to see the puppet beat up
by the Devil and swallowed headfirst by a smiling alligator [Kesey,
1962]. («TexHuku pwicioil yOeraror, TOJKas KaTajlKy C MalueHTOM,
KaK B KOMHKCaX WJIA B KYKOJIBHOM TIPEACTABICHUH, T/I€ JOJKHO OBITH
CMEIIIHO, KOT/a KYKITy JIYIIyeT YepT WM 3ariaThlBaeT YIbIOatonuiics
kpokomm») [Kuzu, 2004].

9) Jlekcema man B 3HAUYEHUU ‘UENIOBEK B 3aBUCHUMOCTH OT BO3pac-
ta’ (16 ynorpebnenuit). Kuszu npoTuBonocTapmiseT JItoae 1Mo BO3pacTy:
HAlUEHThl «KPOJMKH» — 3TO JIETH, 3allyTaHHbIE ¥ HaWBHBIC, KOTOPHIM
HET MECTa B MHUPE «BOJIKOBY» — B3pOCIbIX: She laughed and twiddled his
ear with the weed. «Sweet heart, do I look like the mother of a middle-
aged man? [Kesey, 1962] («Ona 3acMmesiack U oBepTea y HETO B yxe
TpaBUHKOM. « MUIIBIiL, TOX0Xa 51 Ha MaTh B3pOCIIOr0 MYKYMHBI?») [Kusw,
2004].

10) Jlekcema man B 3HaUCHHUHU ‘4EIIOBEK B 3aBUCHMOCTH OT €0 CO-
crosaus’ (21 ynorpebnenne). Ku3u neranbHO ONMUCHIBACT U3MECHEHHE
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BHYTPEHHETO cOCTOsIHIS MakMepdu Ha IPOTSHKeHUH Beeil KHUTH: The
nurses look at one another and wonder what's got into this man. The
patients glance at McMurphy grinning from his corner and wait for
the doctor to go on [Kesey, 1962]. («CecTpbl meperisablBalOTCs, HE
MOHMMAIOT, YTO Ha Hero Hauwuio. bonbHbele mocMorpenn Ha Makmep-
¢u — oH ynbibaeTcs B CBOEM YINIy — M KAYT HpoIoiDKeHus») [Kuszm,
2004].

11) Jlekcema man B 3HAYEHUH ‘UEIIOBEK C TOYKH 3PCHHS €r0 pa-
COBOHM mpuHaIIeXHOCTH (6 ymoTpeOneHuit). 3neck BCTpeyaeM B OC-
HOBHOM IIPOTHBOIIOCTABJICHHUE KPACHOKOKUX U «0enbix». EcTh Takxke
yKa3aHHs Ha 4YepHOKOXUX Jtonei. Hanpumep: Now. Forget geese. Pay
attention to contract. What we offer could greatly benefit you—your
people—change the lives of the red man [Kesey, 1962]. («OtBnexu-
Tech OT rycei. [lo3HakoMbTeCh ¢ KOHTpakToM. To, 4YTO MBI Npejsiara-
€M, IpuHeceT OONBIIYI0 MOoNb3y BaM... Bamemy Hapoay... M3menur
XKHU3Hb KpacHOoKoxkero») [Kuzm, 2004]. Kusu meiTaeTcsi moka3arh, 4TO
TaKoW 4YeJoBeK, Kak bpomueH, Tepsercs B MUpe H3-3a CBOETO IBETa
KOXH, €r0 CUUTAIOT YEJIOBEKOM «IPYroro COpTa», XOTs OH He IepecTa-
€T OT 3TOTO OBITh YEIOBEKOM.

12) JlekceMa man B 3HaYCHUH ‘9UEJIOBEK KaK HOBHUOK B KAaKOM-JTHOO
pone nestensHOCTH (6 ynoTpeOieHuit). BobIy o 4acTh JIoeH BIIOIHE
YAOBJIETBOPSIET )KU3Hb B KJIMHUKE, OHU CIMINCH C KKOMOMHATOM, IIJIbI-
BYT 110 TeyeHuo. He ycTpanBaeT nonoxxenue euiei Tonbko Makmepou,
HOTOMY YTO OH — HOBHYOK, KOTOPBIH HE 3HAET, KAK Ha HEIrO MOXET I10-
BJIMSITh MEXaHHU3M «KoMOuHaray: The music comes off a long tape from
the Nurses’ Station, a tape we all know so well by heart that there don 't
any of us consciously hear it except new men like McMurphy [Kesey,
1962]. («My3bIKa HIeT C ToCTa, OHa 3alicaHa Ha 0OobIIoi 600MHE, BCIO
TUIEHKY MBI 3Ha€M HaW3yCTh, H HUKTO €€ YK€ HE CIYIIAeT, KpoMe HO-
BEHBKHX Bponie Makmepdu») [Kuszu, 2004].

13) Jlekcema man B 3HAUEHUH ‘THYHOCTH, WHIAMBUIAYATHHOCTH
(4 ynorpebnenus). ABTOp TOBOPHT O TOM, YTO T€POU TEPSIOT B cebe de-
JIOBEYECKYIO CYIIHOCTbD, UX JINYHOCTHU cTHpatoTcs: They could know be-
cause enough of the man in them had been damped out that the old ani-
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mal instincts had taken over (old Chronics wake up sudden some nights,
before anybody else knows a guy s died in the dorm, and throw back their
heads and howl), and they could be jealous because there was enough
man left to still remember [Kesey, 1962]. («IlouysTh OHH MOTJIH TIOTOMY,
YTO YEJIOBEYECKOEC B HUX CHIJIBHO MPUTYXJIO, M BIEPE] BBIMIECT CTAPbI
JKUBOTHBIM WHCTUHKT (CTapble XPOHHUKH MPOCHINAIOTCS IO HOYaM, KOT/a
€Ille HUKTO HE 3HAET, YTO OJIMH U3 HAC YMEp, M BOIOT, 3aKHHYB TOJIOBBI),
a 3aBUJIOBATh €IIe MOTYT IIOTOMY, YTO YeJIOBEK B HMX HE COBCEM KOHYHJI-
Csl ¥ OHM ero OMHST B ce0e») [Kuzu, 2004].

Takum 00pa3oM, MO)KHO OTMETHUTh pa3HOOOpa3ume OKKa3Ho-
HallbHBIX 3HaYeHUU nekcemsl man B poMane Kena Kuzu. C Humu
COBIIAJIM CJIEYIONINE 3HAUYCHHS, IPEICTaBICHHBIE B OKC(OPICKOM CII0-
Bape:

— an adult human male;

— a male person associated with a particular place, activity, or oc-
cupation;

— a human being of either sex; a person [OED, 1989].

MBI MOXXEM TOBOPHUTH O KPEaTUBHOCTH W HoBaTopcTBe Kuswm, koto-
PBIF BBIXOAUT 3a PaMKHU y3yaJbHOTO 3Ha4YeHUs JiekceMbl man. OKka3u-
OHAJIbHBIC YIOTPEONICHHUS M3Y4aeMOro CJOBa MO3BOJISIOT aBTOPY JaTh
JeTajbHOEe ONMCaHue 4YeJoBeka. Ku3u BUIMT Jtozel, Mpekae Bcero,
CBOOOIHBIMH, HE3aBUCUMBIMH OT 00IIIeCTBa U rocyaapcTBa. Kusu, oqun
W3 UJICOJIOTOB XUMTH, OOPOJICs C CUCTEMOH, ypaBHHUBAIOIIEH BCEX U CTH-
parolieil HHANBUAYAILHOCTh B JTEOASX, MPEBPAIAIOIICH YeloBeKka B Jie-
Tajb, BAHTUK OTPOMHOTO MEXaHU3Ma.
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Lexeme Man Functioning in Ken Kesey’s Novel
“One Flew Over the Cuckoo's Nest”

E. Khomutnikova, T. Ahmadeeva

The article covers the lexical component of the novel
“One Flew Over the Cuckoo's Nest” by Ken Kesey. The study’s
relevance is determined by the anthropocentric paradigm
of modern linguistics connected with turning to the occasional
component of the language. Studying the lexeme man
functioning in the novel enables revealing the individual,
author’s meanings of the word as well as the peculiar character
of the writer’s language. It is found out that in the novel "One
Flew Over the Cuckoo's Nest” by Ken Kesey the lexeme man
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has 13 meanings which only partially coincide with the usual
ones.

Key words: literary text; lexeme; occasional meaning;
usual meaning; man; Kesey.
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