[ToBbimenne >hHEeKTUBHOCTH MEIUWHON pEeKIaMbl TOCTUTAeTCS C IOMOIIBIO
TapreTUHra UM reoTapreTuHra. TapreTHHr mpearosiaraeT 3aJeiCTBOBAHME PECYPCOB U
IJIOIIAJ0K, TAE€ MPUCYTCTBYET MAKCUMYM LIEJIEBOM ayAUTOPUU. A T€OTAPreTHUHI — ITO
OXBaT II€NIEBOM aynuTopud 1o reorpaduueckoMy mpu3HaKy. I(PPEeKTUBHOCTH
MeMapeKiiaMbl MO3BOJISIET MPAKTUYECKA MOMEHTAIBHO OLIYTUTh OTAAdy OT Hee (Pe3Ko
YBEIIMYMBAETCS YMCIIO LEJEBBIX MOCEIIEHW Ha web-pecypce) U, B KOHEYHOM CYETE,
MOBBIIIAET YPOBEHD MPOJAK.

Takum 00pa3om, cleayeT ydecTb, YTO MEJIMWHAs peKiiaMma Jydle padoTaeT B
KOMILUIEKCE C KOHTEKCTHOM pEeKJIaMOW, TOHWCKOBOM ONTUMHU3ALMEN U JIpyTUMHU
WHCTPYMEHTAMHU BO3JEUCTBUS, BCErO0, YTO BXOAUT B TAaKOE€ €MKOE TIIOHSTHE, Kak
KOMILIEKCHBIM MHTEPHET-MAPKETHHT.
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®OPMUPOBAHUE OBPA3A )KWUJIOM CPEJIBI BYIYIIIETO

FORMING THE IMAGE OF THE RESIDENTIAL ENVIRONMENT
OF THE FUTURE

AHHOTanus. B cratbe paccmaTpuBaeTcsi OpraHu3alMs >KWIOH cpenbl Oynyiiero, B mpoiecce
UCIIOJIB30BaHUs KOTOPOIl y MOTpeOuTeNs BO3HHMKAET NMPOYHAs KOMMYHHMKATHBHAs M HMOLMOHAJIbHAS
CBsA3b ¢ HUM. IIpoexTupoBaHue KUIOro NpoCTPaHCTBA, B KOHEYHOM CUYETE, TOJDKHO pacCMaTpUBAThCS
KaK LIeJICHAIIPaBJICHHAs! OPraHU3alus )KU3HEHHBIX [IPOLECCOB.

Abstract. The article deals with the organization of the residential environment of the future, in
the process of using which the consumer has a strong communicative and emotional connection with it.
The design of a living space, in the long run, should be considered as a purposeful organization of life
processes.
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UHTEPbEPA; SMOLUOHAIILHOE BOCIIPUSTHE.
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N3meHeHrne COLMOKYIBTYPHBIX YCTOEB OOIECTBA BJICYET K OBICTPOMl M 4acToil
CMEHE YKJIaJla JKU3HU J0JIel, TPeOYIoUIero U3MEHEHHUE MOJX0/la K MPOEKTUPOBAHUIO
cpeabl OyaylIero € Y4Ye€TOM HWHHOBAllMOHHBIX TEHACHIMI B JW3ailHE HWHTEphEpa,
OKa3bIBAIOIIMX MPU 3TOM 3MOLMUOHAIBHO-MIO3UTUBHOE BIIMSHUE HA >KU3HENEATEIIBHOCTD
notpeburens. Beicokas colpanbHasi 3HAYMMOCTb CO3JaHHS AMOLMOHAIBHO-TIO3UTUBHOTO
MPOCTPAHCTBA KU3HEAEATEIBHOCTH, OTCYTCTBUE KOMIUIEKCHBIX HCCIEIOBAaHUI B O0JIACTH
MPOEKTHOTO (POPMHUPOBAHMS WHTEPAKTUBHBIX TEXHOJOTUH B HHTEPHEPE OMPEICIISIOT
aKTyaJIbHOCTb TEMBI.

[TonsiTHO, uTO OyAyllee U €ro BO3MOKHBIE BapUAHTHI 3aKJIa/IbIBAIOTCS B peajiuax
cerofHsmHero nHsA. [lo3ToMy Ba)KHBI YeTKHE MPEACTaBICHUS O OyAYyIIUX W3MEHEHMSIX,
YTO HEMBICIIUMO 0€3 HCUEPHBIBAIOLIECTO aHAIM3a MOCIEACTBUNA HACTOSILETO, HENb3s
OBITb YBEPEHHBIMU B MPaBUJIBHOCTH BBIOPAHHBIX MyTEH IBUXKEHHSI OT HACTOSILETO K
Oynymemy. Ha naHHBIE MOMEHT CYHIECTBYIOT MHOXECTBO IPOEKTOB, KOTOpHIE
YUYUTBIBAIOT TPEHIbl U PA3BUTHE TEXHOJIOTMI M BCE 3TO SIBIISAECTCS CIEACTBUEM, a HE
npuurnHoil. O6pa3 KM3HU BO MHOT'OM 3aBHCHUT OT TPEHJIOB, a TPEH[IbI, B CBOIO OUYEpPEb,
CO37at0TCs ¢ YUETOM crenu(UKH JIOKAJIbHBIX PBIHKOB, BKIIOYAsl €XEAHEBHbIE 0030pbI
CYIIECTBYIOIIMX M MPOLIECANINX TEHACHIMMI, PO3HUYHYIO AHAIUTHKY W HCCIECIOBAHUS
MOTPEOUTETHLCKOTO MTOBEACHUS [2].

Kak onpeneneno B HanmoHalbHOU (prstocockoii SHIMKIONEANH, CTHIIb )KU3HU —
3TO «YyCTOWYMBO BOCIPOU3BOAUMBIE OTJIMYUTENbHBIE YEpPThl OOIIEHHS, OBITOBOTO
yKJa/la, MaHepbl MOBEJEHUS, MPUBBIUKH, CKIOHHOCTH, CBOWCTBEHHBIE KaKOMYy JHOO
YEJIOBEKY WJIM TpYIIE JIIOJAEH M BBISBISIONIME CBOEOOpa3ue UX JAyXOBHOTO MU,
HAIPABJIICHHOCTh JKU3HHU JIMYHOCTU dYepe3 BHEmHUe (opmbl OBITHSA (OpraHU3aIius
pabouero BpeMeHHU, NMPOBEJCHUE J10CYTa, OTAbIXa, YCTPOUCTBO ObITa U T. 11.)» [4]. Bee
OTU XAPAKTEPUCTUKUA CTUJISA KW3HU NPUMEHUMBI K PEOPraHr3alyy XWIOW Cpelpl U
ABTOMATHU3UPOBAHUIO KU3HEHHBIX ITPOLIECCOB.

OcHOBHasi 1Iedb HAYYHO-HCCIIEIOBATEIBCKOM M MPOEKTHON JEATEIbHOCTH B
00J1aCTH KWIKILA — 3TO HE TOJIbKO CO3/JaHUE MPEIMETHON Cpelibl, HO U OpTraHu3alus
MaTepUATbHO-TIPOCTPAHCTBEHHBIX YCIOBHM, 00€CNeUnBAIOIUX KU3HEIEATEIbHOCTh
YeJIOBEeKa, KOTOpbIE, B CBOI O4Yepelb, OOECHEUMBAIOTCS LEJIBIM KOMILIEKCOM
NOTpeOHOCTEN — COLMATBHBIX, (PYHKIIMOHATBHBIX, TEXHOJIOTHYECKUX, XYA0KECTBEHHBIX
(konmM4YecTBO MOTpeOuTeNe, BPEeMEHHOE OTpaHHMYEHHUE MHCIIONIb30BAaHUS CPENbl, PO
3aHATHI, TCUXWUYECKHI CKJIaJ XapakTepa, XyJ0>KECTBEHHBbIE MPEANOYTECHHS). YUer
JAHHBIX TOTPEeOHOCTEN OOECIEeYUT ONTUMAIBHOE NPOTEKAaHUE >KU3HEAEATEIbHOCTH,
HE00X0IMMOE sl BOCCTAHOBUTEIHLHOTO Tpoliecca MOTPeOUTeNsi, ero Kak (Gu3n4eckoro,
TaK M IyXOBHOT'O MIOTEHIIMAJIA.
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«Kumass cpema — KOMIUIEKC OTKPBITBIX M 3aKpBITBIX  MPOCTPAHCTB,
NpeAHa3HAYEHHBIX MJis TMPOXXKUBAaHUSA YEIOBEKa, OOOPYIOBAHHBIX U OCHAIICHHBIX B
COOTBETCTBUU € OOpa3oM KW3HM, COLMAIBHBIMA W JMYHBIMA HHTEpPECAMHU
noyp3ytomuxcs xuiauimem» [1]. OcHoBHBIE (GyHKIMH >Kuiuia (€71a, COH, OBITOBBIC
poLecchl, OOLIEHUE U T.I.) PACIPEeAeNsIOTCS MO Pa3HbIM MPOCTPAHCTBEHHBIM 30HAM,
KaXK7asi U3 KOTOPHIX OCHAIIEHa CBOUM cClielu(prueckuM 000pyI0BaHUEM U MTPEAMETHBIM
HAIOJIHEHUEM, TpUYeM, 4eM Oojiee «IMYHBIM» SIBISETCS JKUIIOE MPOCTPAHCTBO, TEM
UHAVBUAYyalbHEE BBITTISAUT W €ro HamojiHeHue. Takas Koppensiuus aKkTyalu3upyeT
TEHJCHIINIO B IEPCOHAIU3AIH POCTPAHCTBA.

Jlpyroe CBOWCTBO HUJIOW Cpellbl — OJU3KUNM YeOBEKY MacIiTad, cOpa3MepHOCTh
opyxeHus (Mebenu, TMYHBIX BeLeh U Tp.).

TpeTbe CBOMCTBO — KMJIasi cpefia — 3TO IPTOHOMUYECKH BBIBEPEHHBIN TUII CPEJIbI,
TaK KaK CTPOGHHE YeJIOBEKa, OCOOEHHOCTH €ro (PU3MOJOTUM AUKTYIOT SICHBIE
TpeOOBaHUs K MPOCTPAHCTBEHHOW OpraHMU3alliy, CXeMaM KOMIOHOBKH 000pYAOBaHUS U
ero pasMepam, mnapamerpam (Qu3MUeckol cpenbl (TemrepaTypa BO3ayXa, aspaius,
MHCOJISALMS MOMEIICHUN U TaK Aajiee).

OpHOl M3 KOHUENTYaJbHBIX COCTABIISIIOIIMX B CO3JaHUU JKUIUINA SIBISIETCS
OCYILIECTBJICHUE TPOYHONM KOMMYHUKATHUBHOM  CBSI3U  MEXAY 4YEJIOBEKOM U
MPOCTPAHCTBOM, KOTOPOE€ MOXKET 001ajarh JJis YelIOBeKa HE TOJIbKO MaTepUalbHOU
LEHHOCTbIO, HO U JyXOBHOM. UTOOBI IOCTHYb TyXOBHOM CBSI3M MEXIY YEIOBEKOM M
IPOCTPAHCTBOM, HEOOXOAMMO BBISICHUTH, KAKUE BEILIM U SBJICHUS BCeraa oOiaaanu JJis
JIFOJIEN HAUBBICIIEH LIEHHOCTHIO. M3 MarepralibHbIX LIEHHOCTEN — 3TO TEIUIO U cBeT. U3
JTyXOBHBIX — 3TO OOLIEHUE C OJM3KUMHU JIIOAbMU, YIOT, HYyBCTBO 3aIUIIIEHHOCTH, a TAKXKE
nepcoHuUKaIys  TPEIMETHOTO  OKPYXEHHST € y4eTOM  WHIAWBUAYaTbHBIX
npeanouteHuid. Takum oOpa3oM, OOBEAUHUB ATH IIEHHOCTH, MOKHO CJEJIaTh BBIBOJ 00
aKTyaJIbHOCTH TPEIMETHOTO0 HACBIIIEHUS JKHJIOT0 MPOCTPAHCTBA, B KOTOPOM
3a/1IeiCTBOBAaHbl KOMMYHUKATUBHBIE CBSI3U C MPOCTPAHCTBOM 32 CUET UHTEPAKTUBHOCTU
BHEJIPEHUSI IPUBBIYHON 1 KOM(POPTHON 0OCTaHOBKH.

Crneunuduka KuUJIOW  cpeabl  MOApPa3yMeBaeT  IOCTOSIHHOE  HAXOXJICHHE
noTpeduTtenss B 3aMKHYTOM  NIPOCTPAHCTBE,  HEOOXOJUMOCTH  COBMEILIECHUS
MHOTOYHCIIEHHBIX 30H U (DYHKIMIA B OJHOM MPOCTPAHCTBE, a TaK K€ HEBO3MOXXHOCTH
MOCTOSIHHOTO €ro OOHOBJIEHHS U «IOACTPOMKU» MOJ IMpokuBarouiero. I'maBHas 3anaya
000pynoBaHMs — co3/laHre aTMOC(hEphl WHIUBUIYATHHON (DYHKIIMOHAIIBHOCTU M YIOTa
XKUJIOTO TMPOCTPAHCTBA, a TaKXKE€ CO3JaHME TPOYHOM KOMMYHUKATHUBHOM U
SMOLMOHATBHOM CBSI3M MEX]y TIOJIb30BATEIEM U OKPYKAIOIIUM €r0 000pyA0BaHUEM.

JlocTnyb KOMMYHHUKATHUBHOW CBSI3M MEX]Y YEIOBEKOM M BEUIbIO MOKHO TaKXKe
nyTeM ee mepcoHudukanuu. Bemp qomkHa HECTH B cede HE TOJbKO WH(OpMaIUIo,
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CUUTHIBAEMYIO JTIOOBIM Y€JIOBEKOM C MEPBOTO B3IIIAA, HO U HHPOPMAIUIO, TOHSATHYIO U
OPUATHYIO TOJHKO KOHKPETHOMY TMOJb30BaTe0. HeoOXoauMo yduThiBaTh TOT (akT,
4TO 000pYIOBaHUE MPEIHAZHAUYCHO ISl HECKOJIBKUX NOTpeOuTeNnel, y KOTOPhIX pa3HbIe
NpEeAnoYTeHNUs B 00JIacTHU IIBETa, CBeTa, Gopmbl. PemieHune 3Toi mpoOieMbl JICKUT B
CO3JaHUM HECKOJbKHX PEXUMOB (PYHKIHMOHUPOBAHMUS OOOpPYNOBaHUS, KAXKIBIA U3
KOTOPBIX OYyJIET BKIIOYATHCSl B 3aBUCHMOCTH OT 3aJlaBaHUS MMapaMeTPOB CBONCTBEHHBIX
HACTOSIIIIEMY Ha MOMEHT BPEMEHH KOHKPETHOMY MOTPEOUTEIIO.

Takum o0Opa3oM, OOBEKT TMPOEKTUPOBAHUSA JIODKEH HMMETh CIIOCOOHOCTH
NOJICTPaNBaThCS MO/ MPEANOYTEHUS MOTPEOUTENSI, UMETh CIOCOOHOCTh pearupoBarh Ha
HEro, BECTU IUAJIOT, CTaTh YEM-TO MEPCOHAJIbHBIM, JUYHBIM, Onu3kuM. Uem Oonee
«KUBBIM» SIBIIIETCS MIPOCTPAHCTBO, TEM OOJIBIINIA SMOIIMOHATBHBINA OTKIMK UCIBITHIBACT
MOJIb30BaTeNlb B TIpoOIlecce B3amMojeicTBUs ¢ Heil. CremoBareiabHO, HEOOXOAMMO,
4yTOOBI Belllb 00J1afajla KaueCTBaMHU, KOTOPBIE MPHUCYIIH >KUBBIM OpraHu3MaM (peaxius
Ha T0JIOC, IPUKOCHOBEHUE, U3MEHEHUE (POPMBI, LIBETA U T.II.).

Ecniu oOpaTuTh BHMMaHHE Ha CXEMYy IUIAHUPOBKHM COBPEMEHHOTO IKUJIOIO
IPOCTPAHCTBA, TO MOKHO CJENaTh BBIBOJ O TOM, YTO IIEHTPOM MPAKTHUYECKH JIF0OOH
TOCTUHOM SBJISIETCS 30HA OTIbIXa C €€ HEOThEeMJIEMBIM AaTpUOYTOM, TEIEBU30POM.
CoBpeMEeHHBI YETOBEK MPOBOAUT JOCTATOYHO MHOTO BpPEMEHH 3a TPOCMOTPOM
TEJICBU3UOHHBIX TPOrpaMM WM HAXOAWTCS B CETH HHTEpHET. J[JIs COBpEeMEHHOTO
YeJioBeKa 3TOT MPOIECC SBIIAETCA CBOETo pojia penakcanuei. HeBo3mMoxHO BOOOpa3uTh
Oynmy1ee, T/ie 4eJI0OBEK OCO3HAHHO MO KaKUM-JIM00 MpUYMHAM OTKa3all cebe B mpoiecce
MOJTyYEHUSI Pa3BIEKATEIHHON U MMO3HABATEIHHOM WH(GOPMAIIUU C LIETBI0 paccaabieHus,
OTBJICUEHUS Ce0Sl OT PYTHHHBIX JIeJ. JTa 4epTa OTIMYAET COBPEMEHHOTO YelOBEeKa, W,
HECOMHEHHO, Oyaer mpucyme JoasM B OyaymeM. Takum oOpa3oM, OOBEKT
IPOEKTUPOBAHUS JOHKEH MMETh (PYHKIMIO XpaHEHUS W JAEMOHCTpaluu HUHPOpMaluu
(BU3yaJIbHOM, 3BYKOBOM) M BBIXOJA B CETh HHTEPHET.

[TockonbKy MpOCTpaHCTBO OyAEeT UMETh (PYHKIIHIO OCBEIICHUS, MEHSS MPU STOM
I[BET CBETOBOTO IIOTOKA, HEOOXOAMMO COCTAaBHTh ICUXO(PHU3NYECKOE OOOCHOBAHUE
uBsera. s 3TOro cienyer ydecTh MCHUXOJOTUYECKYIO PEaKLUIO JIOAeH Ha paziuvHbIe
I[BETA B 3aBUCHMOCTH OT BPEMEHU CYTOK U SMOILMOHAIILHOTO COCTOSTHUS TIOJIb30BATESI.

JlesTeNIbHOCTh COBPEMEHHBIX MOTPEeOUTENeH CBsI3aHa C MMOCTOSIHHBIM JIBUYKEHUEM,
XPOHUYECKOM yCTaOCThIO, COBEPIIEHHO €CTECTBEHHBIM OyAET JAOMYCTUTh, YTO UMEHHO
B IMPOCTPAHCTBE, UMUTHUPYIOLIEM MPHUPOAHYIO Cpedy, MOTpeOuTeslb OyAeT Oulylarh
ce0st TapMOHUYHO U KOM(DOPTHO. DD PEeKTHBIC MEePETUBHI IBETA U CBETA B MIPOCTPAHCTBE
OyIyT yCTOMYMBO OJIArOTBOPHO BIMSITH HA JIFOJCH U TIOTPYXKAaTh UX B CO3/]aBAEMBII MU
MUD.

119



I'pamoTHOE CcBETOBOE U IBETOBOE O(OPMIIEHHE WHTEPhEpa UTPAIOT BAXKHEUIIYIO
poiib B co3daHuKM KOMGOPTHOHM Cpenbl A uejoBeka. B HameM mpeacTaBlieHUU STU
COCTAaBIIIOIINE CYHUTHIBAIOTCS KAaK CHUCTEMa 3HAKOB, KOTOPHIE PacCMaTPHUBAIOTCS Kak
cUCTEMa — TOJBKO JIUIIb BO B3aUMOAEHCTBHM C 4denoBekoM. Bo3moikHa pa3paboTka
HECKOJIbKUX 00pa3HO-(yHKIUOHATIBHBIX (OPMATbHBIX PEIICHHUH, YepeayIoIMXcs B
3aBHCHUMOCTH OT cuTyanuu. Kaxaoe npeto-hopMaabHOE pelieHre JO0KHO YUUTHIBATh
ncuxo(du3nueckre peakiiuy YyeloBeka Ha pa3nudHble 1BeTa u hopmel. Tak, HanpuMmep, B
pexume «l[IpoOyxneHue» UCMONB30BAThCS 00pa3  pacKphiBaromierocs OyToHa,
BCTarollero cosiHia. OCHOBBIBAsICh HAa HCCIENOBAaHUSAX NCUXO(PU3MUECKUX pPeaKuil
YeJloBeKa Ha I[BET M OCBEIICHHWE MPOCTPAHCTBA, J/JII JAHHOTO pexuma Oyner
CBOMCTBEHHa ramMma OOJpSIIMX IUTPYCOBBIX OTTEHKOB. OCBEIIEHHUE MPOCTPAHCTBA B
yTpeHHEEe W CBOOOJHOE JIHEBHOE BpeMsi — YMEpPEHHOE, HEUHTEHCHUBHOE, XOTS U
CUMBOJIM3UPYET a3y akTUBHOCTH YEJIOBEKA.

Pexum «DoH» UCIONB30BaThCS IS TEX CIIy4YaeB, KOTJa MOoJIb30BaTeNlb HE JOJKEH
OTBJIEKAThCSl HAa BHEIIHHUE PA3ApaXUTENH, 3aHUMAsICh CBOUMH JieJlaMu ([IPUTOTOBIICHUE,
NUIIM, CBOOOJHAs JAeNioBas 3aHATOCTh, uTeHue U 1mp.). Popma B 3TOM pexume
HEWTpajdbHA, IIBET U CBET — HE HHTEHCUBHBI. Pexum «J/IlHeBHas aKTHUBHOCTbH»
BKJIFOYAThCA B TEX CIIy4asiX, KOTJa IMOJh30BATEIh AKTUBEH U €ro JesATEIBHOCTh HE
UCKITIouaeT (OKyCUpOBKY BHUMaHHsS Ha obopynoBanuu. K mpumepy, 3TO MOXKET OBITh
3aHsATUA (uTHecoMm, WHoroil u Tpouee. I[[BeToBass ramma B OTOM  PEKHUME
IPEUMYLIECTBEHHO XOJOJHAs, IBETa, HallOMHUHAloIIMe sicHoe ronyboe Hebo. dopma
MaTepuu B pexxnme «Paccriabnenne» nokHa ObITh MPOTUBOIOJIOKHA (OopME B pexume
«[Ipobyxnenue». CMeHa IBeTa AMHAMHYHA, WCIIOJIB3YIOTCS HACBIIEHHBIC IIBETA:
TeMHO-KpacHbI, OOpsoBble OTTeHKU. B pexume «CoH» OCBEIICHHUE MOMEIICHUS
CTAHOBHUTCSI HM3KO WHTEHCHBHBIM, IIOJICBEUMBAsl MOBEPXHOCTh MoJa s YAOOHOTO
nepeIBUKEHNS B HOUHOE BPEMS.

Jlist  ympaBieHUST BpPEMEHHOW Cpenoll HEOoOXOJUMBI OTBETHI Ha BOIPOCHI,
MO3BOJISIFOIINE COCTABUTH MOJHYIO KApTUHY OJarompUsTHON cpeibl AJi MPOKUBAHUS U
OpPONYKTUBHOM aysg  paboTel. Hampumep, pexum 1HsA; cdepa AESTENbHOCTH;
My3bIKQTbHBIE TPEANOYTEHUS; MpeAroYnTacMas IBETOBas TaMMa; XPOHHYECKHE
3a0oJieBaHus; puznUecKas akTUBHOCTh. HacTpoiika o0opymaoBaHus OyaeT peryinpoBaTh
HEOOXOIMMBIN MOTPEOUTEIO PEKUM OTAbIXa U padOThl, HATIOMUHATH O MEPONPUATUAX
3aTparuBarouMxX chepy AESITeTbHOCTH XO35AMHA, 3apaHee MPEJOCTaBIATh HY>KHbBIN
MaTepuan s paboThl, 3a00THTHCSI O KOM(POPTHOM MY3BIKATHPHOM U IIBETOBOM
COTIPOBOXKJIEHUU JIOCyra U OTAbIXa, CIEAUTh 3a 370poBbeM. OcylliecTBIeHUE
HAYaJIbHOTO UM  MOCIEAYIOIIEr0 B3aUMOACHCTBUS C 00OpyJOBaHHE BO3MOXKHO
NOCPEACTBAM MPUIIOKEHUS, KOTOPOE MOXKET OBITh MCIOJIb30BAHO YIATIEHHO.
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CylIecTBYIOT M TEXHOJIOTMYECKHE BO3MOXKHOCTH BIMSHHS (yTypoau3aiiHa Ha
00pa3 xu3Hu Oynayiero. Hanpumep, unmepaxmuenas cmena (3kparn) — MPOSKIIMOHHAS
CUCTEMa, TMPEACTABIAIOMIAas COOOM COYeTaHWE COBPEMEHHBIX IUGPOBBIX H
IPOEKIMOHHBIX TEXHOJOTHMM C BO3MOYKHOCTBHIO KapAMHAJIbHO OXHUBUTH HHTEPHEP
MPaKTUYECKH JIF000T0 TIOMEIICHHUS W CO3/1aTh HEOOBIYHBIM MPOEKIMOHHBIN 3P ¢deKT Ha
MOBEPXHOCTU CTE€HbI. [JaBHAag MW OTJIMYUTEIbHAS YepTa TaKOW NPOECKIMOHHOU
WHTEPAKTUBHOM CHCTEMBbI 3aKJIIOYaeTCsi B TOM, 4YTOOBI HU3MEHSTh IOJOKEHHE
rpauueckoro HarmoJHEHHS B 3aBHUCHUMOCTH OT JBHKEHHUS 4eloBeKa, JMOO MPOCTOro
B3Maxa pykoi. MIHppakpacHas kamepa yJaBIUBaeT JBUKEHUE YEIOBEKa, COMOCTABISAET
€ro C UHTEPaKTUBHBIM 3(P(PEKTOM, TaK B3aUMOJECHCTBUE C YEJIOBEKOM JI€JaeT
WHTEPAKTUBHBIM BUACOA(D(dEKT. 3a cueT BO3MOKHOCTU MPUMEHEHHS MPUIAraéMoro B
KOMILUIEKTE MpOrpaMMHOTO obecrnedyenuss M jAatunka Kinect MOXHO co31aBatTh
pa3HOOOpa3Hble MHTEPAKTHBHBIE A(PPEKTHl BBICOKOTO pa3pelIeHUs: Pa3HOOOpa3HbIC
N0JIs C MOSABIIAIOIIMMUCA LIBETaMHU, aKBAPUYM, Pearupyomuid Ha JBuxeHue u 1.1. Unu
HanoJbHOe MOKphITHE iPavement, momnepxwuBatomee Bluetooth m Wi-Fi 3a cuer
BMOHTHUPOBAHHOTO B HEro Mukpormnpoueccopa; win Gravity Spase — noJji, «y3HarOHN»
JIFOJIEU 110 UX BECY, OJJHOBPEMEHHO SIBJISFOIIMNCS SKPAHOM H TIP.

Ve cerofgHsi CyILIEeCTBYIOT CBEPXMOIIHbIE Mojaenu 3D-mnpuHTepa, ¢ MOMOIIbIO
KOTOPBIX MOXHO pacledararb UENbld JAOM. OTy TEXHOJOTHIO HAYMHAIOT OCBAaUBAThH
HEKOTOpbIE apXUTEKTOpbI, HampuMmep, rosuianHickas kommanus DUS  Architects
IUTAaHUPYET HareyaTaTh IUJIaCTUKOBbIe Onoku Ui 37aHust B Amcreprname. Dacan
MepBOr0 HaIE4YaTaHHOTO JoMa OyJeT roToB yke K koHity 2018 roma, a 3arem Oyner
«oneyatan» u uHtrepbep. [locTpoiika OyAeT COBEpIIEHCTBOBATHCA MO MEPE TOTO, Kak
OyayT pactu Bo3MOkHOCTU 3D-nipuntunra [3].

Takum 00pa3oM, COBpPEMEHHOW TEHACHIIMEH B CTHJIE JKHU3HU W HWHTEPhEPE
SBIIIETCS MEPCOHANIN3alMs, YIPOIIEHHEe U MUHUMHU3AIMS CPEIbl KU3HENEATEeIbHOCTH,
MOOMJIBHOCTh U UHTEPAKTUBHOCTD.

Konuenmust cpenoBoro au3ailH-IpOEKTHUPOBAHMS JIOJDKHA COOTBETCTBOBATh
COBPEMEHHBIM TEHJEHIUSAM, 3KOJOTUUECKOMY U MCUXOJOTUYECKOMY KOM(OPTY 3a CUET
MHTEPAKTUBHOCTH MPOCTPAHCTBA, MOACTPOECHHOTO MOJl UHAUBUAYAJIbHbIE MOTPEOHOCTH
U JKEJIaHUS MOTPEeOUTENS: TIPEANOYUTaeMbIe 1IBETa, OPraHu3aiu (HOpPM, PACTIOTOKEHUS
U B3aMMOJICMCTBHUSA 30H MPOCTPAHCTBA, JIETKUW U JOCTYIHBIN MHTEpPEIC yrpaBIeHUs
IPOCTPAHCTBA.
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B3AUMOJEACTBUE MY3bIKH U MO/bI

INTERACTION OF FASHION AND MUSIC

Annoranusi. CTaTbs TMOCBSINEHA WCCICAOBAHUIO B3aWUMOOTHOIICHHH MY3bIKH W MOJIBI,
BJIMSIHUIO JAHHOTO ()EHOMEHA Ha ACTETHYECKUE MPEACTaBIIeHUs o0miecTBa. My3bika paccMaTpUBaeTcs,
KaK MCTOYHUK BJIOXHOBEHHS JJIsI CO3JIaHUS KOJUICKIIMH OJEK[bI; O BKJIAJ€ MY3BIKAHTOB B MOJHYIO
UH]IyCTPHUIO, OTPAKEHUE MY3BbIKATbHBIX CTUIICH B OJICKIE.

Abstract. The article is devoted to the study of the relationship between music and fashion, the
influence of this phenomenon on aesthetic representations of society. Music is seen as a source of
inspiration for creating a collection of clothing; on the contribution of musicians to the fashion
industry, the reflection of musical styles in clothing.

KaioueBsble cj10Ba: Mo/ia, My3bIKa, CTWIIb, 00pa3 UCTIONHUTEN, AU3aiiHep.

Keywords: fashion, music, style, executor image, designer.

Mys3bika mpunana GopMy MyKCKOU MoJIe

U B UTPOBOI M OCTPOYMHOM MaHepe U3MEHUJIIA €€ IBHIKEHUE.
CI10°KHO TIOHSTh, KTO JUAUPYET: MOJA WK MY3bIKa, —

HO OHU TOYHO CBSI3aHbI T€HETUYECKH.

Dou Cruman, mooenvep

Mopa, sBISSCh HEOJAHO3HAYHBIM COIHMATHHO-TICHXOJOTHYECKAM, KYJIbTYPHBIM
(eHOMEHOM 10 HEJaBHEr0 BPEMEHU CUMTalach HECEPbE3HBIM, NPUXOTIUBBIM H
U3MEHUYUBBIM OOBEKTOM, BO3HHKAIOIIUM Ojlarojaps mpudyjaM OOIIEeCTBEHHOTO HWIIH,
CKOpee BCETro, TMYHOTO BKyCa.
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