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OBPA3 JKEHIIIUHBI B IO33UHN PYCCKUX U KUNTAMCKHX CUMBOJINCTOB
WOMAN'S IMAGE IN THE POETRY OF RUSSIAN AND CHINESE SYMBOLISTS

AnHoTanus. PaccMaTpuBaroTcs xKeHCKHE 00pa3bl B PYCCKOU W KUTAHCKOU JTUTEpaType.
Abstract. The article deals with woman’s images in Russiah@hinese literature.
KiroueBble ¢J10Ba; JKCHCKHI o6pa3, I1033HUsI CHUMBOJINCTOB.
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The end of the and beginning of the 30century is an important period of Russian
and Chinese literature. In China, the so-called enwent for a new culture arises and is gain-
ing momentum, within the framework of which theetdry revolution takes place, which set
the task of transforming the language of artigterdture. Russian literature also undergoes
changes. During this period, a variety of literasgnds are developing. Among the latter is the
symbolism, which in Russian and Chinese poetryeasented by an extensive range of
names (in China: Li Jinfa, Wang Dong, Dai WangshuRussia — Konstantin Balmont, Max
Voloshin, Alexander Blok, etc.). Despite the fabgt these poets lived in different countries,
and one (A. Blok) came into literature a bit eartlean another (Dai Wangshu), their fate and
creativity are surprisingly similar.

Both poets received a classical philological edoca(Blok graduated from the his-
torical and philological faculty of St. Petersbugiversity, Dai Wangshu studied at the liter-
ary faculty of the University in Shanghai and laé¢ithe faculty of foreign languages of the
University of Zhendan). Both poets were fluent merich and had been to France (A. Blok
traveled about Europe in 1911 and 1913, and DaigAtauncame to study at the University of
Paris in 1932). And each of them, being carriedyatya symbolism, experienced the influ-
ence of French poets. So, the translator Jean Sowoiés that as for Blok one can speak of
this influence to a lesser extent, however, ingduems a sense of closeness to the poetry of
Paul Verlaine is felt [4]. The parallels with thgits of Verlaine are found in the works of
Dai Wangshu [5]. Finally, in the creativity of bgbloets the reflection of their complicated (as
evidenced by various reminiscences of the “strangeé of Alexander Blok to L. Mendele-
eva and three unhappy marriages of Dai Wangshlipdsefor a woman whose image has be-
come the object of consideration in this articlesvi@und.

The material for the analysis was the verse “Yowagay into the scarlet darkness” by
A. Blok [1] and “Rainy alley” by Dai Wangshu [3] ¥ a similar lyrical plot — met by a hero
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of both poems, a woman for whom — it's easy to guebe has feelings, is yet out of reach.
So, the lyric hero of Alexander Blok after the ciims “To wait or not to wait for the sudden
meeting?” notes: “In the silence far-off steps sbemen stronger”. The same is found in Dai
Wangshu’s poem:

“I hope to come upon

A girl like lilacs,

Distressed and grudging...” [...]
“Soundlessly wending,

Aloof, cheerless, and unhappy.
She walks quietly closer,

Walks closer, casting

A glance like a sign, [...]"

“She is getting father, father,” [...]
“Walks out of this drizzling alley.
In the rain’s plaintive song,

Her color is washed away

Her scent dissipates

Washed out and dissipated, even her
Sighing eyes

Her lilac melancholy.” [...]

Similarity is traced not only in the plot of theg unfolding around the meeting of
the lyric hero with the woman but in the very eowiment of the meeting. The absence of any
other people, half-presence of the “beautiful ladggates the impression that it is not a real
event, but rather an intimate experience. Therigadf unreality of the occurred half-date is
amplified by the indication on “blurred” space, amul a shady image of the heroine herself.
By Blok it is “You go away into the scarlet darkees Either close or far you are / Lost into
the sky”, by Dai Wangshu — “Walks out of this dfimg alley. / In the rain’s plaintive song, /
Her color is washed away / Her scent dissipatesighwd out and dissipated, even her / Sigh-
ing eyes”.

At the same time, the image of a woman in Dai Whagspoems, having, on the one
hand, a real prototype (his first lover Shi Jiannym the other hand, was associated for the
poet with the ideal of a new better life and retiolni [1]. The same can be said about the im-
age of the woman by Blok — inspired by Lyubov Mdedga verses about the «beautiful
lady» going away into “the scarlet darkness” (thmisol of revolution) point to the possibil-
ity of a wider reading of love, at first glancetits.

In this sense, it is characteristic that Blok’sidylnero wants to meet the woman, but
she “departs”, and he hears only her steps. Daigéfaris woman is also elusive — it is no co-
incidence that she is compared with a dream, adiod,her description contains the character-
istics of “lilac color” and “lilac aroma”, whicheafer to the traditional Chinese symbols (li-
lac — a symbol of sadness) and indicate the longirtge lyrical hero, who can only hope for
her appearance.

The poem “You go away into the scarlet darknest&rseto a cycle of verses about the
«beautiful ladyywhich are dedicated to Lyubov Mendeleeva. In é éluthor creates the im-
age of an ideal and unreachable woman. The sangeimaits different incarnations (a shy
lover, misty lilac girl, innocent girl, sad ladyac be met in the lyrics of Dai Wangshu inextri-
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cably linked with his personal life (for examplagtfirst collection of the poet “My Memo-
ries” — as well as the first verses of A. Blok perenced a strong impact of the first love for
already mentioned Shi Jiannya). All these tangdiialogies are quite curious, because, al-
though some similarities can be found between ferimbges in Chinese and Russian litera-
tures, it is impossible to say that they are id=ti

So, considering the image of a woman in Russiandlitire, the researcher V. N. Kar-
dapoltseva distinguishes the following types: ajlttional women (e.g. Dolli and Kitti from
L. N. Tolstoy’'s novel “Anna Karenina”; 2) heroic wen (e.g. Elena Stakhova from
I. S. Turgenev’s novel “On the Eve”; 3) demonic wemr(Nastasya Filippovna from the novel
“The Idiot” by F. M. Dostoyevsky) [2].

As for Chinese literature, the researcher Tang ghanwrites about the following
images: 1) women — representatives of traditiomalie (Tsui Tsui from the novel “The Bor-
der Town” by Shen Tsungwen); 2) new women who wageply influenced by the May
Fourth Movement, revolutionary warriors (Xian Xidrom the novel “Creation” by Mao
Dun); 3) insidious and vicious women (Tsao TsiTd@on the novel “The Gold Shackle” by
Zhang Ailing) [6].

Despite the obvious at such generalization idesirfiarity — for example, of Russian
traditional women and Chinese women-representat¥ésaditional virtues, of women-hero-
ines and revolutionary warriors, demonic and ewinven — these images are still different.
So, in Russian literature, traditional women takeecof home, raise children, saddle them-
selves with domestic things. Love, patience andcd¢idn are the main features of Russian
women. And traditional Chinese heroines are disistged according to Confucius by “four
virtues” (virtue, modesty in speech, femininityrthavork) and “triple submissiveness” (sub-
mission of a woman in her youth — to her fathemiaxriage — to her husband, in old age — to
her son).

Demonic women in Russian literature are not espigaagative, unlike the “vicious”
women in Chinese literature. And the type of femabariors appears in Chinese literature
only afterthe May Fourth Movement, whereas in Russian liteeathe image of a woman-he-
roine is fixed already in the 19th century.

The images created by Blok and Dai Wangshu canyhbaedreferred to any type from
those mentioned above. But there is an obvioudarityi Both lyrical heroines have follow-
ing features: shyness, gracefulness, beauty arttieatame time, mistiness and mysterious-
ness. Besides, both serve as an expression ofdéis’' pdeas about the “wondrous new
world”.

In our opinion, the appearance of such image comfapiso different Chinese and
Russian literature is not accidental: both poetevidluenced by Western culture, in particu-
lar, by French symbolism, and for both love lyrez\sed the embodiment of their dreams of a
new world and future changes upcoming with the legian.
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IMPOI'HO3UPOBAHUE TIPO®PECCUOHAJIBHOI'O PAZBUTHUA MOJIOAbBIX
CIIEHUAJIMCTOB B YCJIOBUAX KAPBEPHOI'O KOHCYJbTHUPOBAHMUSA

FORECASTING OF PROFESSIONAL DEVELOPMENT OF YOUNG SPECIALISTS
IN THE CONDITIONS OF CAREER CONSULTATION

AHHOTAIUS. AHAIM3UPYETCSl aKTyaJbHOCTh MPOOIEeMBbl POTHO3UPOBaHMS NpodeccHoHalb-
HOT'O0 pa3BUTHA. PaCCManI/IBaIOTC}I BO3MOKHOCTH KAapbCPHOI'0 KOHCYJIBTHPOBAHHA B IIPOTHO3MUPOBA-
HUN HpO(l)GCCI/IOHaIIBHOFO 6y;[y1uero MOJOABIX CIICHUAINCTOB, Z[I/IaFHOCTI/I‘JGCKI/If/’I noTe€HIHuaJI TECTOBO-
ro komiuiekca «lIpodxapbepa» B perieHun 3Toi 3a1a4u.

Abstract. In article relevance of a problem of forecastihgrofessional development is analyzed.
The possibilities of career consultation in foréiogsof the professional future of young specialete con-
sidered; diagnostic potential of the «Profkaryeest complex in the solution of this task.

KiaroueBble ciioBa: KapbCPHOC KOHCYJIBTUPOBAHUC, IMPOTHO3UPOBAHUC, HpO(l)eCCI/IOHaJ'IBHOC
6y;[y1uee, HpO(l)eCCI/IOHaJ'IBHOC Ppa3BUTUC, BPCMCHHAA TPAHCIICKTHUBA, MHAWBUAYAJIbHBIC TPACKTOPUUN
Pa3sBUTHUA.

Keywords: career consultation, forecasting, professionaliryt professional development,
temporary transpektiva, individual trajectoriesletelopment.

[IpodeccnonanbHoe pa3BUTHE MOJIOAOTO CHEIMATUCTa B YCIOBHUAX KPYIHOTO MpO-
MBIIIJICHHOTO MPEANPUATHUS SIBJISETCS aKTyalbHON MPOoOJIeMOil He TOJIBKO CaMOTo CIeIHalu-
CTa, HO TPEXKAE BCEro MpoOIEeMO COXpaHEHUS U Pa3BUTHSI KAJAPOBOTO MOTEHIMANIA OPTaHH-
3anuu. VIHTeHCUBHBIE MHHOBALMOHHbBIE, SJKOHOMUYECKHUE, OOIIECTBEHHO-TIOIUTUYECKUE MPO-
LECChl OBICTPO MEHSIOT KOHBIOHKTYPY KaK pbIHKA TpyZAa B LIEJIOM, TaK U TpeOOBaHUS K MPO-
(deccoHaTbHON JEATETBPHOCTH CIIEHUANINCTa KOHKPETHOTO MpennpusaTus. BoabmmHCTBOM
uccienoBareneii B 3Toil 06macTu, 6€CCOpHO, MPU3HAETCS OBICTPOE yCTapeBaHUE, a B HEKOTO-
PBIX Cllydasix W MoJIHas OecIoyie3HOCTh MOTYyYEHHBIX MPOQPECCHOHANBHBIX KOMIETeHIINH, Ha-
BBIKOB M 3HaHUU. D. @. 3eep yKa3bIBaeT. «HECTAOWJIBHOCTh pPhIHKA TPyJZla MpHBEJa K TOMY,
4YTO TMOJy4deHHoe 0a3oBoe mpodeccrnoHalbHOE 00pa30BaHUE YTPATUIIO CBOE MPOCIIEKTHBHOE
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