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PE®EPAT

Boinycknas kBanuukanuonHas paborta BbIojHeHa Ha 88 crpaHHIaXx,
coaepxut 6 tabauil, 60 UCTOUYHUKOB JUTEPATYPhI, a TAKXKe D MpUIOKeHU Ha 19
CTpaHUIaX.

KntoueBbie croBa: ra3eTHblE CTaThbH, Ta3eTHO-MH(QOPMAIMOHHBIM CTUJIb,
paboTa ¢ TEKCTOM Ha 3aHATHSIX MO aHTJIMHCKOMY SI3BIKY.

OOBbeKT ucciaenoBaHUsI — OCOOEHHOCTH TMEPEeBOAA AHTJIOSN3BIYHBIX Ta3eTHO-
WH(POPMAIMOHHBIX MATEPHAIIOB IS O0OYUEHUS YTCHUIO CTYICHTOB Ha 3aHATUSAX TIO
AHTIIUICKOMY SI3BIKY.

[Ipenmer wuccnenoBaHusT — AHMIOSA3BIYHBIE Ta3eTHO-UH(OPMALMOHHbBIE
MaTepuaibl A7 00y4YeHUs YTCHHUIO.

[enb paboThl — paccMOTpeHHUE CrieUU(DUKH TEPEBOIa AaHTTIOSI3IYHBIX Ta3€T U
pa3paboTKa CepuM 3aHSATUH C MPUMEHEHHWEM Ta3eTHBIX CTaTel MJisi OO0ydeHHS
YTEHUIO.

OCHOBHBIE 337a4H:

1. O3HaKOMUTBCS €  JKAaHPOBO-CTHJIMCTUYECKUMH  OCOOCHHOCTSIMHU
ra3eTHO-MH(OPMALMOHHOTO CTHJISA U OTIPEACIUTh €r0 XapaKTepHbIE YEPTHI.

2. N3yuuts crienuuky nepeBoja ra3eTHhIX CTaTeu.

3. Omnpenennuth, Kakue CYIIECTBYIOT MpHUEMbl pabOThl C Ta3eTold Ha

3aHATUSIX aHTJIMUCKOIO SI3bIKA.

4, BbISIBUTH CyIIIECTBYIOIIUE TPYIHOCTH O0YUEHHUS YTEHUIO.

S. PaccMoTpeTh Tanbl paboThl ¢ TEKCTOM Ha 3aHSATHUSAX 0 aHTJIMMUCKOMY
SI3BIKY .

6. Pa3zpaboTaTh cepuio 3aHSATUN C MPUMEHEHHUEM Ta3eTHbIX CTaTed s

00yYeHUS YTCHHIO.
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BBEJAEHUE

JlanHast paboTa MOCBSAIIEHA UCCIEA0BAaHNUIO, JIEXKAIEMY B 00JaCTH TEOPUU U
NPAKTUKU TEPeBOia U METOAUKH OOYy4YeHHs] WHOCTPAHHOMY SI3BIKY, M Kacaercs
U3y4YeHHUsS OCOOCHHOCTEH IMepeBojila Tra3eTHO-MH()OPMAIIMOHHBIX MAaTEepHAIOB C
AQHIVIMMCKOrO s3bIKa HA PYCCKUM M DPa3BUTUS HABBbIKA YTEHHUS C IPUMECHEHUEM
ra3eTHBIX CTAaTEH.

AKTYaJlbHOCTh HAILEIO HCCIEAOBAHMS 3aKIIOYaeTcd B TOM, YTO B
HACTOSAIIEE BpEeMs B CPEACTBAX MAacCOBOM MH(OpPMAIMM aKTHUBHO HCHOJB3YIOTCS
pa3IuYHble CTWIMCTUYECKHE NPUEMBL. AHIJIOSN3BIYHBIE CPEICTBA MAacCCOBOM
uHpOpMalUu — O3TO JIOCTOMHBIA HMCTOYHUK MATEpPUANOB, KOTOPBIA MOXKHO
UCIIONB30BaTh JUIsl aHalu3a aHriMickod peun. JlanHoW mnpoOiemaTuxon
3aHUMaJIUCh ~Takue ucciaenosarenun kak W.B. Apnonpn, W.P. Nanbnepus,
B.H. Komuccapos, JI.1. Canorosa, H.B. Kypacoga, J[.FO. MakoBKUH,
J.W. Hukangposa u apyrue.

O0BbeKTOM [aHHOIO MCCIIEOBAHUS SIBISIOTCSA OCOOEHHOCTH IE€peBOJIA
AHTJIOA3BIYHBIX Ta3€THO-MH()OPMAIIMOHHBIX MaTepUaloOB JUIsl OOYYEHHs] UYTEHHUIO
CTYJICHTOB Ha 3aHATHUAX 110 aHIVIMMCKOMY SI3BIKY.

IIpenmer wuccienoBaHusi — AHMJIOSI3BIYHBIE Ta3€THO-MH()OPMALIMOHHBIE
MaTepuabl A1 00y4eHUs YTCHHUIO.

Ileab  BBIMYCKHOM  KBAIM(UKAIMOHHOW  paOOThl  3aKJIIOYaeTCs B
paccMOTpeHHH crienuuKd MEepeBoJa aHIIOA3BIYHBIX ra3eT M pa3paboTKe cepHuu
3aHATUN C MPUMEHEHUEM Ira3eTHBIX CTaTeH /Ui 00yUeHHs YTCHHIO.

JUI NOCTHKEHHUS MOCTaBICHHOM L€ HaMU ObUIM BBIJEJIEHBI CIEIYIOIINE
3aJa4M:

1. O3HaKOMUTBCS C  JKAHPOBO-CTUJIMCTHUUYECKMMHU  OCOOEHHOCTSIMU
ra3eTHO-UH(POPMALIMOHHOTO CTUJISL U OIIPENEIUTh €T0 XapaKTepPHbIE YEPTHI.

2. N3yuuts crienurky nepeBoja ra3eTHhIX CTaTeH.

3. Onpenenuth, Kakue CYLIECTBYIOT IpPUEMbI pabOThl C Ta3eTod Ha

3aHATUSIX aHTJIMUCKOIO SI3bIKA.



4, BbISBUTH CyIIECTBYIOIIUE TPYIHOCTH O0YUEHHUS YTEHUIO.

S. PaccmoTpeTs aTanbl paboThl C TEKCTOM Ha 3aHSTHUSX MO aHTJIMHCKOMY
A3BIKY .

6. Pa3paboTaTh cepuio 3aHATUN C MPUMEHEHUEM Ta3€THBIX CTaTel s
O0Oy4eHHS YTCHUIO.

B nanHoM wuccnenoBaHuMM OBUT  MCIIONB30BAaH KOMIUIEKC MeETOAOB U
UCCJIEIOBATENIbCKUX MPUEMOB, TAaKUX Kak OOIIECHAyYHbIE METOJbl aHalu3a u
CUHTE3a M YaCTHbIE JIMHIBUCTUYECKHE METOJbI, BKJIKOYas OINUCATEIbHBbIN U
CONIOCTaBUTEIIbHBIA METO/IBI.

Teoperuyeckasi 3HAUMMOCTb 00YCIIOBJIEHA PACIIUPEHUEM U 00OTallleHHEM
3HaHUK 00 OCOOCHHOCTSAX TMepeBojia Ta3eTHO-MH(POPMAIMOHHBIX MaTEpUaliOB C
aHTJIMHACKOTO SI3bIKA HA PYCCKHUI U pabOThI C Ta3€THBIMU CTAaThIMU Ha 3aHATHUSIX 10
aQHIJIMMCKOMY SI3BIKY.

DJieMeHThl HAy4YHOIl HOBHU3HBbI 3aKJII0YAIOTCS] B METOAMUECKOI pa3paboTke
y4eOHBbIX MAaTepUajOB Ha MPUMEpPAX OTIECIbHO B3SATHIX AHTJIOA3BIYHBIX Ta3€THBIX
CTaTeu.

IIpakTHyeckass EHHOCTb: PE3yJbTAThl JAHHOW PabOThl BHOCAT BKJIaa B
pa3paboTKy MpoOJeM TEOPUU TEPeBOJa M METOJIUKH OOYUYEHUS aHTJIMHACKOMY
a3bIKy. OTHenbHBbIE TOJIOKEHUSI AAHHOM paboThl MOTYT OBITh HCIIOJIB30BAHBI B
KAUeCTBE WJUIFOCTPAMOHHOIO MAaTepuajla Ha NPAKTHYECKUX 3aHATUSAX IO
aucouuiiHaM - «Teopus w mpakthka mnepesoga», «lIpaktuka ycTtHOM w
NMCbMEHHOM peuny», «Meroaunka o0ydeHus! aHTJIMHCKOMY SI3BIKY».

Anpodanus.

Pesynbratel  uccnemoBanuss  Obuin  mpenctaBieHsl Ha o XVII-i
Bceepoccuiickoli HaydyHO-TIPaKTUUECKOM KOH(EpeHIMN «AKTyallbHbIE MPOOJIEMBI
(GUI0JIOTHM M METOAMKHU IMPEnoJaBaHUs MHOCTPAHHBIX SI3BIKOBY», COCTOSBILEHCS
npu PI'TIITY 11 anpens 2019 roga B r. ExatepunOypr, a Takke Ha OAMHHAIATON
MEXKIYHAPOTHOM CTYJICHYECKOU HAY4YHO-TIPAKTUYECKON KOH(epeHIUU
«AKTyaJbHble TMpOOJEMBbl JIMHTBUCTUKA U Mertoaukuw» npu YplIlY B

r. ExarepunOypr, 12 anpens 2019 rona.



PesynbTaThl uccnenoBaHus BHeApeHbl B yueOHbIH mporecc PI'AOY BO
PTTIITY (umeetcst akT O BHEJIPEHUN).

CTpykTypa pa6oTshl: paboTa COCTOUT U3 BBEJICHUS, B KOTOPOM 0003HAYEHBI
00BEKT, TMpeAMeT, Uedb ¢ 3a7auyd JABYX IJIaB, 3aKJIIOYEHHUs, CIHUCKa
WCIIOJB30BAaHHBIX HCTOYHUKOB M TIPWIOKEHUU. B T1epBOM TJlaBe 3aJ105KEHBI
IPUHLNNBI TEOPETUYECKOIO0 OIMCAHMS, BO BTOPOM TIJIaBE IPOAHAIU3UPOBAHBI
0COOEHHOCTH MPUMEHEHUS ra3eTHO-UH(OPMAIIMOHHBIX MAaTEPUAIIOB JJIsi 00yUYeHUs

YTCHUIO B COBpeMeHHOﬁ MCTOJUKE IIPCIIOJaBaHUsA AHTJIMHCKOTO S3bIKA.



I''TABA 1. OCOBEHHOCTHU T'ASBETHO-UH®OPMALIMOHHOI'O
CTHUJIAA U EI'O XAPAKTEPHBIE YEPTbI

1.1. KaHpoBo-CTHIMCTHYECKHUE 0CO0EHHOCTH ra3eTHo-

HH(OPMALMOHHOTO CTUJIA

['azeTHBIN CTWIIb B aHTIIMACKOM JIMTEPATYPHOM SI3BIKE CIOKUIICA K CEPEINHE
XIX Beka u mporien Toarui myTh pa3purtus [27, ¢. 383].

["a3eTHO-MH(POPMALIMOHHBIN CTUJIb SBJISIETCA (DYHKLIMOHAIBHBIM M 00J1afaeT
CBOMMH CIEeIU(PUIECKUMU OCOOEHHOCTSIMH B CJIOBAPHOM COCTaBE€, YCTONUYMBBIX
000poTax peun U BBIPAXKEHUAX, B CUHTAKCUYECKUX KOHCTPYKIMSX, & NHOTJA U B
¢oHeruke. BO3HMKHOBEHME W CYLIECTBOBAaHME (DYHKLUHMOHAJIBHBIX CTHIIEH
00ycCIlIOBiI€HO crenu(pUKON yCIOBUN OOIIEHUS B pa3HBIX cepax YeIOBEYECKOU
nesitenbHocTH [17, ¢. 320].

OCHOBHBIMHU XapaKTEPUCTUKAMH SI3bIKa ra3eThl MOKHO Ha3BaTh:

1)  cXKarocTh W PKOHOMHIO CPEICTB SI3bIKA, KPATHOCTh M3JIOKCHUS IPU
MH(POPMATUBHOMN HACBIIIEHHOCTH;

2) BBIOOP CPEJICTB SI3bIKA C TEJIbI0 UX SICHOTO IIOHUMAaHHSI,

3)  ucmoib30BaHHE 00LIECTBEHHO-TIOJIUTUYECKOM JEKCUKU U
¢dpaszeonoruu, BHECEHHE M3MEHEHUN B TEPMHUHOJOTHYECKYIO JIEKCUKY HJisi Oosee
JIETKOTO €€ IOHUMaHUS;

4)  pobaBleHHME TUMHYHBIX U JAHHOTO CTHIISL PEUEBBIX CTEPEOTHUIIOB,
YCTOMYMBBIX COUYETAHUM;

5)  MHOroo0Opasue IKaHpPOB M, KaK CJCICTBHUE, CTHIMCTHYCCKOE
NPUMEHEHHE  S3BIKOBBIX  CPEICTB: MHOTO3HAYHOCTH  CJOBa,  aBTOPCKHX
HEOJIOTU3MOB, IMOLMOHAIbHO-3KCIIPECCUBHON JIEKCUKU;

6)  WCmoNB30BaHWE MPU3HAKOB MYOJMIIMCTHUECKOTO CTHIISL C YepTaMH
HAy4YHOTO, o(puHaTbEHO-EI0BOTO, JUTEPaTyPHO-XYJ0KECTBEHHOTO,

Pa3rOBOPHOTO CTUJIEH;



7)  WCIOJB30BaHHE M300pa3uTENbHO-BhIPA3UTEIbHBIX CPE/CTB
s3bika [16, 32].

B nepuoguueckoil neuarn, kak 1 B CMHM B 1enom, Takoro poja TEKCTbI
BBICTYMAIOT OCHOBHBIMM HOCHUTEJISIMU ONEPATUBHON MH(OpMAIK, MO3BOJSIONMIEH
ayJUTOPUHN OCYIIECTBISITH CBOEr0 pojAa IMOCTOSHHBIM MOHUTOPHHI Haubosee
3HAUYMMBIX, MHTEPECHBIX COOBITUI B TOW WJIM WHOU cdepe ACHCTBUTEIHHOCTH.
BcecTopoHHOCTH, TIOJHOTE O3TOrO0 MOHHUTOPMHIA CIOCOOCTBYET KaHPOBOE
pazHooOpasue nHPOPMAITMOHHBIX COOOIIEHUN, KOTOPOE U CTAHOBUTCS MPEAMETOM
paccMOTpeHus B JaHHON 4acTu y4eOHOTro mocoOus.

A.A. TepTbluHblid  BBIACNHSET  CIHEAYIOIIME JKaHPhl B  Ta3eTHO-
UH(GOPMALMOHHOM CTHJIE:

1. 3ameTrka. JIaHHBINA >KaHp OTJIMYAETCS HEOOJBIIMMH (C TOYKH 3PEHUS
YCTOSIBIIUXCSI B KYPHAJIMCTUKE COOTBETCTBYIOLIMX NPECTaBICHUNA 00 oObeme
nyOJauKanuil) pazMepamMu, B KOTOPOM MPEJCTaBISIOT pe3yIbTaThl ONPEAeIEHHOTO
W3y4YEHUsl MpeaMeTa BBICTYIUIEHUs. B Takux martepuanax €civ M MPOUCXOJIUT
YIOMUHAHUE O TOM, KakOM MCTOYHHK IMpPEeAOCTaBMWJ HH(OpPMALNIO, TO OYEHb
Kkpatko. Kak mpaBuiio, He pacckas3blBaeTcsi O TJIyOMHE JaHHOTO MCCIEIOBAaHUS U O
TOM, KaKUMHU crioco0aMu Oblia MOJIydeHbl cBeAeHus o npeamere. He uzmaraercs
IpoLecC ATOrO0 W3Y4YEHUs, SMOLHUHA aBTOPA, KOTOPBIMU COIPOBOXKIAIOCH
UCCJIeIOBaHKE. 3aMETKa OTIMYACTCS KPAaTKUM HU3JI0KEHUEM pe3yJibTaTa U3ydeHHUs,
UH(GOPMUPOBAHHUE O CYIIECTBOBAHWHU WJIM OTCYTCTBHH, OCHOBHBIX Y€pTax KakKoro-
TO SBJICHUSA, COOBITHA, YesloBeKa, MpoOsiembl. Ilpu 3TOM JaHHBIE COOBITHS,
ABJICHHSI, TIPOOJEMBbI, CTOPOHBI JIMYHOCTH YEJIOBEKA JOJDKHBI BBICTYyHaTh IS
ayIUTOPUH KaK «HOBOCTH», TO €CTh NOTCHIMaNbHAs WHGOpMAIs, KOTopas
MPEBBIIIAET TO, YTO YK€ 3apaHee M3BECTHO yuTaTessiM. M yem Oombiie Oyaer 3To
«MPEBBILIEHUE) (€CTECTBEHHO, B PAMKAX JIOCTYIIHOTO OCO3HAHUIO), TEM 3HAYMMEE
OyIeT HOBOCTb.

2. Koppecnonnenuusa. Takoil >kaHp OTJIMYaeTcs OT 3aMeTKu Ooiiee
JeTallbHBIM W Oojiee  IIMPOKMM  OCBelleHueM  mnpeamerta.  [Ipeamer

MH()OPMAIIMOHHOW 3aMETKM — 3TO KaKOoe-TO €AMHUYHOE COOBITHE, SIBJICHHE,

9



neucteue. [lpu sToM myOnukanus JaHHOTO >KaHpa MOXKET CoJepKaTh B ce0e He
TOJIbKO (DAKTOJOTUYECKOE OMHCAHUE MPEIMETa, HO U HEKOTOPbIE KOMIIOHEHTHI
OLICHKH, TMpeAnucanus, nporuo3a. OcCHOBHas 3ajadya aBTOpa HMH(OPMALMOHHOU
KOPPECTIOHJEHIIMU — COOOIIUTH HEKOTOPHIE JIeJKAIME HA MOBEPXHOCTHU MapaMeTphbl
0TOOpaXKaeMoro SIBJICHHUS.

3. Otuer. [lpuuuHa oTHeceHUs TUMa MyOJUKaMi, 0003HAYEHHBIX Kak
«MHGOPMALIMOHHBIN OTYET», K CAMOCTOSITENIbHOMY JKaHpPy 3aKJII04aeTcss B 0COO0M
XapakTepe npeaMera orodpaxkeHus. B kauecTBe TakOBOro B OTYETaX BBICTYIAIOT
Takhe COOBITHS KaK KOH(EPEeHIMH, 3aceJaHus, CHUMIIO3UYMbl, CEMUHAPHI, U
cobpanusi. MIMEHHO B XOJ€ TaKUX COOBITUM BBIPAOATHIBACTCS «IIPOTYKIIHS,
npeCcTaBistonasi co00il pa3inuyuHbIe IUIaHbI, 3asBJICHUSI, HAMEPEHUSI, PELICHUS U
T.J., ¥ BOCIHPOM3BOJAIIAS MOTCHIIMAIBHBIN 00BEeKT uMHTepeca ayauTopun CMU
(x0Ts, pa3ymeeTcs, ee MOT'YT HMHTEPECOBATh U Pa3IMYHbIE CTOPOHBI XO0Ja CaMHX
KoH(pepeHnuii, coOpaHuii U TPOYUX MEPOTIPHUITHIN).

4. WuTepBhio. Beiienenue 3Toro kaHpa MpoU30II0 B PE3yJIbTaTe TOTO,
9TO psii myOJuKanui, npu cOope MaTepuaia sl KOTOPhIX ObLI MPUMEHEH METOA
UHTEPBbIO, (PUKCUPYET COOOM peanbHBbI MPOLECC MHTEPBHIOMPOBAHMS WM K€
CHEIMAIbHO CTPOUTCS B BONPOCHO-OTBETHOM ¢opme (dopme HHTEpBHIO). B
cily4ae, €CIM aBTOp MOJ00HON MyOJWKAIMu CTaBUT Iepes coOOH 3amady JIHIb
COOOUIUTH YUTATEISIM CBEJICHHUSI, KOTOPbIE€ OBLIN MOJyYEHbl OT HHTEPBBIOUPYEMOTO
JWIa, HE IPEJIPUHAMAs MOMBITOK MX KOMMEHTUPOBATh, MOXKHO TOBOPUTH, YTO OH
co3faeT uHMOpPMAMOHHBIA MaTepuall. Ho MHTEepBbIO MOITYYUTCS B MOJHON Mepe
MH(POPMAITMOHHBIM, €CJIM U B OTBETaX €ro cobeceqHuKa akIeHT OyJeT clejlaH Ha
Bompocax: «uro? rae? korma?». Eciam ke HMHTEpBbIOEp WM €ro COOECEeIHUK
HAYHYT JeJlaTh pa3BEPHYThIE OTBETHl HA BOIPOCHL, TO B PE3YJIbTATE MOXKET
MOSIBUTHCS] aHATUTUYECKHUIM MaTepHal.

5. bmuu-onpoc. OnpocoM HAa3bIBalOT CXO0XKHM C HHTEPBBIO METOJ
noyiydyeHus: MH(OpmManuu, KOTOpbIA 00JaJaeT pSAIOM  CaMOCTOSTENbHBIX
XapakTepucTHK. B xone ompoca >XypHaJuCcTy HEOOXOAMMO TMOJYYHTh OTBETHI HA

OJMH KW TOT € BOIIPOC (I/IJ'II/I Ha HECKOJIBKO OAHHMX H TECX XKC BOHpOCOB) oT

10



00JIBILIOTO KOJIMYECTBA JIoAeH. B ciydae, eciiu aBTOp OnpammBaeT TOJbBKO OJHOIO
4eJI0OBEKa, ONPOC CTAHOBUTCS MHTEpBbIO. Ha cTpaHuiiax COBpEMEHHOI IMpecchl
BCTpEUaIOTCs MyOIMKaIlMu, KOTOPbIe TOCTPOEHBI HAa M3JIOXKEHUU XOJa OIpoca, X
LeNlb — KPaTKO H3BECTUTHh ayJUTOPHUIO O CYLIECTBOBAHMM KaKMX-JIMOO MHEHU,
CyXXKIeHHH, npeanoyTeHunid. Takue myOauKauy 4acTo MOSBISIOTCS MO pyOpUKon
«bnui-onpocy. [lanHyo pyOpHUKy BBOAST AJIs OTACNICHUS MOJOOHBIX MyOJIMKAIUN
OT pa3BEPHYTHIX ONPOCOB, KOTOPHIE HAllEJIEHbl HAa O0Jee IyOOKOEe MCCIIEOBAHNE
npeaMeTa U OTHOCATCS IO CBOMM XapaKTEPUCTUKAM K aHAJTUTUYECKUM KaHpaM.

6. Bonpoc-otser. Ily6nukanus B TaKOM *aHpe BO3HUKAET TOr/A, KOIa
COEIIMHSIOTCS BOIIPOC YUTATENS U OTBET OT CAMOT0 JKYPHAJIUCTAa WIN OT KaKOro-TO
KOMIETEHTHOTO Juia. [JaBHas M3 OTIMYUTENbHBIX YepT JKaHpa — OTO
HEPA3pbIBHOE €JUHCTBO BOIIPOCA U OTBETA.

7. Pemoprax. JlaHHbIi okaHp sBisgeTcd OJHUM U3  Haubosee
U3TIO0JICHHBIX CPel OTEYECTBEHHBIX KypHaiaucToB. CBoeoOpasue myOnMKaliuid,
UMEIOIINX OTHOIICHWE K KaHpPy peropTa)xka, BOSHHUKAET B TMEPBYIO OuYepelb B
pe3yJibTaTe «Pa3BEpHYTOr0» HMCMOJIb30BaHUS METOJa HAOMI0AeHUS U (PUKCALUU B
TEKCTE €0 X0/1a U Pe3yIbTaTOB.

8. Hekposnor. BoJbIIMHCTBO NEYATHBIX H3JaHUN MYyOJUKYIOT TakKue
UH(GOPMAILMOHHBIE MaTE€pPHAaJIbl, KOTOPBIE BBITJISAAT JOBOJBHO CHEIU(PUUECKUMHU,
XOTs Ha CTPaHUIIAX Ta3eT U )KyPHAIOB OHU MPUCYTCTBYIOT JTOBOJIBHO YacTO M JIaXKe
C TEpBBIX JHEW BO3HUKHOBEHHUS MEPUOJUYECKON MMedaTh. DTO — HEKPOJIOTH.
JXanpoBoe cBoeoOpazue HEKpOJIOra OINPEAEAeTCs MNPEIMETOM OTOOpa)KeHUs,
KaKOBBIM SIBIISIETCSl (DAKT CMEPTH OMPEeIEHHOTO YenoBeka. CMBICH MyOIrKaui
3TOrO pojJia B OTIMYME OT KPUMHUHAIBHBIX COOOLIEHHUM, KaK U3BECTHO, COCTOUT B
MIEPBYIO OYepeb B TOM, YTO OHHU MPOCTO COOOIIAIOT ayAUTOPHH O CMEPTH JIOACH
(mpexie BCero — W3BECTHBIX JaHHOM ayauTtopuu). [IoMruMO 3TOro, HEKpOJIOry, KaKk
MPaBUIIO, COCTOSIT U3 KPaTKOi Ouorpaduu ymepiiero, HHGOPMUPYIOT O TOM, Te U
KaKk OH paboTal, O €ro JOCTIDKEHHUSX W Harpagax. B HEKOTOphIX ciydasx B

HCKPOJIOI'C T'OBOPUTCA O IMPUYHMHC CMCPTH M HAaXKC MCCTC ITIOXOPOH. 3aBepmaeTc>1

11



HEKpOJIOT OOBIYHO TNPOLIATbHBIMU  CJIOBAMH, BBIPAKEHHEM CKOpOM  TIO
ymepiiemy [51, ¢. 13-33].

['oBOpst 0 XapaKTepHBIX YepTax ra3eTHO-UH(GOPMAIMOHHOTO CTUIIS, MOYKHO
OTMETHUTh, YTO 3arojioBKu B Tekctax CMMU mpucyTcTBYIOT Al akTyajau3alud U
MOCTOSTHHOTO OOOCTpPEHMsI BOCIPHUSATHS YMUTATENs, a TaKKe JUIsl MPUBJICUYCHUS
HauOoNbIIEH ayIUTOPUH, TaK KaK HMEHHO OHH 00ecreuyuBaroT CTaOWUIbHOE
GbyHKIIMOHUPOBaHUE caMoM Ta3eThl [35, ¢. 6]. [IoaToMy 3arojioBKU aHTJIOS3BIYHON
ra3eThl MPEK/E BCETO BBIACIAIOTCS CBOEH BHEIIHEW OCOOCHHOCTBIO — UX MPUHSTO
neyaTaTh KpYMHBIM HIPUQPTOM, 3a4aCTyIO0 OHU 3aHUMAIOT OOJIBIIIYIO YACTh MOJIOCHI.

SI3bIKOBBIE 0COOEHHOCTH 3aroJIOBKOB AHTJIOSI3BIYHBIX ra3er
0o0yclOBIMUBAIOTCS WX (YHKIUOHAJIBHBIM HA3HAYEHHUEM — KPAaTKO  H3JI0KUTD
coJiepKaHMe 3aMETKH B BO3MOXKHO 0oJiee CEHCAallMOHHOM Buje. B 3arosoBkax
OINyCKAIOTCA AapPTUKJIM, TJarojibl-CBsI3KH, MeCTOMMeHMs. [3-3a orpaHMYeHHBIX
pa3MepoB MPUCYTCTBYET ynorpedsenne HenepekTHeix popm raaromna. [lupoxoe
pacnpocTpaHeHue MOMyUNIN U HHOUHUTUBHBIC KOHCTPYKIMH. Takke XapakTepHBI
CUHTAKCHYECKHE OCOOCHHOCTH T'a3eTHBIX 3ar0J0BKOB. B HHX 4acTo MCHONB3YIOTCA
HOMUHATHBHBIC TpeiokeHus [27, 42]. Yacto B 3arojoBKax BCTPEUAOTCS
HeNMUYHble (OpPMBI TJlaroja: TepyHAUH, mpuvactue, HWHOUHUTUB. MHorue
3aroJIOBKM AaHTJIOSA3BIYHBIX Ta3eT MOCTPOECHBI B BUJE BONPOCOB, M UX LEIb —
NPUBJICUCHUEC BHUMAHUS ayIUTOPUH K COJIEPKaHMIO cooOIienus [47, c. 269].

Kpome Toro, BakHasi 0COOCHHOCTH AHIJIOSI3BIYHBIX Ta3€THBIX 3ar0JIOBKOB
3aKJII0YAETCS B TOM, YTO B HUX IIMPOKO PACHPOCTPAHEHA AILTUNTUYECKas (opma
IACCMBHOrO 3ajiora, rJe OIyCKaeTcs BCIOMOIareiabHbIM rinaron “to be” mis
onucaHus COOBITHI KaK B MPOIIEIIIEM, TaK U B HACTOSIIIEM BPEMEHHU.

CylIecTBYIOT TaKK€ «HArpy»KEHHBIE» 3arojOBKH, KOTOpPbIE MOCTPOEHBI Ha
Urpe CJOB, MPH TNEPEeBOAEC KOTOPHIX CHEHHATUCTBI HE MOTYT MEXaHHYECKU
KONUpOBaTh (HOpMY OpUTHHANA, OHU TAKXKE JOJDKHBI MOMBITAThCA JTOHECTU [0
ayJIMTOPUH CMBICIIOBYIO, SMOLIMOHATBHYIO  M300pa3UTENbHYIO ClIEHU(PUKY .

Jlpyroil = OTIMYMTENBHOW YEPTOM Tra3eTHO-MHPOPMAIIMOHHOTO  CTHJIA

Ha3bIBAIOT BBICOKYIO AJIJIFO3MBHOCTD. 3aqaCTy10 KYPHAJIUCTBI IMHUIOYT CTAaTbU U3
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TOTO, YTO YK€ U3BECTHO ayuTopun. Oco00 CIOKHBIE CITydyad NEPEBOIYUK MOXKET
IPOKOMMEHTHPOBATDH, MOJIb3YSICh CHOCKAMHU WJIH MpUeMoM J00aBieHus. iIMeHHO
QJUTIO3UBHOCTh MPUBOJUT K TOMY, YTO TEKCT CTAaHOBUTCA HENEPEBOAMMBIM HIIN
CII0XHO niepeBoauMbIM [43, ¢. 233].

A.C. [lonyacoB BbIAENsAET HECKOJIBKO THUIIOB 3ar0JIOBKOB U MX OCOOCHHOCTH:

1. HNudpopmatuBHelil. Yamie Bcero Takol THI 3aroJIOBKOB COCTOHUT U3
IJIArOJbHOM KOHCTPYKIIMU: IPEIJIOKEHUE C MPOCTBIM IJIarojbHbIM CKa3yeMBbIM,
JBYCOCTaBHOE€  NPEMJIOKEHHE C  HMEHHBIM  CKAa3yeMbIM, JBYCOCTAaBHOE
MPEUVIOKEHUE CO CIOKHBIM TJIArOJIbHBIM CKa3yE€MbIM, HEOIPEIEICHHO-TUYHOE
npemsioxkenre.  MupopmaTuBHBIE  3aroJIOBKM  3a4acTyl0  HCHOJB3YIOT B
KauyeCTBEHHOW aHIJIOSA3BIYHOM Ipecce M B HMH(DOPMALMOHHBIX COOOIICHUAX B
MAacCCOBOM TIpecce.

2. [TpuBnekarenpHbli. Llens Takoro 3arosoBka B MOOYXACHUN YUTATEIs
npuobpectu ToBap WM yciyry. [lpuBiekaTenbHble 3ar0JI0BKH UMEIOT CXOJCTBA C
PEKJIAMHBIMU TPEIJIOKEHUAMU. B aHIIOA3BIUHBIX ra3erax CKazyeMoe B TaKHX
3arojIOBKax MOXET COCTOATh M3 IJiarojia B (pOpMe HACTOSUIETO MPOJIOJKEHHOTO
BpeMeHu. [lpuBiiekaTenbHble 3arojJOBKU HEPENKO BCTpeudaroTcs B razere “Daily
Mail”.

3. NudopmaTuBHO-TIpUBIICKATETHHBIN. Takoit 3aroJI0BOK
XapakTepu3yeTcss uYepTaMud NEepBbIX JABYX TuNoB. B uHbopmaTuBHO-
IPUBJIEKATEIbHBIX  3aroJIOBKaX  YacTO  BCTPEYAIOTCA  JIEKCUYECKHE U
CUHTAaKCUYECKUE CTUIIMCTUYECKUE TPUEMBI U CPEICTBA.

4, Je3opuentupyrommi. JlaHHBIM THUII 3aroJiOBKa HaIpaBJIeH Ha ToO,
YTOOBl YWTATENb OKa3ajlcs B 3a0MyXKIEHHM KacaeMo COJAEpKaHHUS TEKCTa,
KOTOPOMY MPHUHAISKUT JIC30PUESHTUPYIOIINH 3aroyioBok [45, ¢. 52].

CornacHo C.B. TroneneBy, razeTHo-uH(GOPMALMOHHOMY CTHIIIO MPUCYIIU
CIIEYIOIIME XapaKTepHble YepThl: aKTUBHAs OLIEHKAa (DaKTOB, HCIIOJIb30BAHHE
AMOLMOHAJILHOTO MOTEHIMAJa CJIOB U BBIPAXKEHUN, NX KOHHOTaTUBHOCTH, HAJIMYHE
TEPMUHOB W TEPMUHOJOTMYECKUX OOpa30BaHUM, JEKCUKH C ONPEIEIECHHO

BBIPOKEHHOU OIEHOYHOCTHIO M OOPa3HOCThIO, Ne(DOPMUPOBAHHBIX U HAMEPEHHO
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KOHTAMUHUPOBAHHBIX (Ppazeosioru3moB. [7aBHOM k€ OCOOEHHOCTBbIO aBTOP
BbIJICIISIET UCIIOJIb30BaHUE KJIMIIMPOBAHHBIX CJIOBOCOYETAHUM u
BeIpakeHui [53, c. 244-246].

E.B. Tlonomapenko cpeau  OCOOCHHOCTEM  BBIACISICT  IPUHIUII
«IEPEeBEPHYTOM MUPAMHUABI», IO KOTOPOMY CTpOUTCS OojbImas 4acTh
AHTJIOS3BIYHBIX HH(POPMAIIMOHHBIX COOOIICHH. J[aHHBIN MPUHIIUAT 3aKJIF0YAETCS B
TOM, 4YTO TepBasi (ppas3a, 3a4MH, HECET B ce0e BCIO CaMyl0 LIEHHYIO U BaXKHYIO
nHOOPMAITMOHHYIO Harpy3ky. @DakTUYeCKH 3auydH COJEPKUT B cebe Bce
BaYKHCHINME KOMIIOHEHTBI COOOIIICHUS B KOHIICHTPUPOBaHHOM Buje [46, c. 13].

JI.C. bapxynapos YIIOMHAHAET TAKYIO O0COOCHHOCTH ra3eTHo-
WH()OPMAITMOHHOTO CTUJISI KaK aJUTUTepalnsi, TOK/IECTBO HAYAJIbHBIX COTJIACHBIX B
psaaoM crosmux ciaosax [20, ¢. 137].

I[To muenuto pspa wuccneponateneit H.B. Kypacosoii, [[.}O. MakoBkuHa,
JI.W. HukauapoBoii ra3eTHO-WH()OPMAIMOHHBIA CTHIH OOJIAaeT CIACAYIOIIUMHU
XapaKTEPHBIMU YEPTAMHU:

YnorpebieHne MHTEPHAIMOHAIBHBIX CJIOB M HEOJOTM3MOB. Jljisi raseTHo-
MH(OPMAIMOHHOTO CTUJISI XapaKTEPHO MosBIeHUE adhPUKCATLHBIX HEOJOTU3MOB C
ompeneneHHbIM HabopoMm adhUKCOB, a TakKe HEOOBIYHOE COYETAHHE OCHOB U
ah(HUKCOB, KOTOpBIC B NPYTHX CTHISX PEUYU SBISIOTCS HEMPOMYKTUBHBIMH. Bo
MHOTHX ClydasiX Takue aQQuUKChl pa3BUBAIOT HOBbIE 3HAYEHHUS, paHEE UM HE
cBOMCTBeHHBIE. Heomoru3mel, 00pa3oBaHHBIC TIO MPUHIIAITY KOHBEPCUH, ITHUPOKO
pacnpocTpaHeHbl B Ta3eTHOM Jjekcuke. VMIMEHHO BBICOKAs YaCTOTHOCThH CIIOB,
00pa30BaHHBIX MO KOHBEPCUHU, SBISETCA OTJIUYUTEIBHOM 4YEpTOM Tra3eTHo-
WH()OPMAITMOHHOTO CTWISA. JTO, NPEXKIE BCEro, IJIarojibl, OOpa30BaHHBIE OT
CYIIECTBUTENIbHBIX, U CYIIECTBUTENbHBIE, OOpAa30BaHHbIE OT IJIaroyioB. Yacto BO
BHOBb OOpPa30BaHHOM CJIOBE Pa3BUBAIOTCS 3HAYEHUS, JIUIIh KOCBEHHO CBSI3aHHBIC
CO CIOBOM-OCHOBOH. UTOOBI yCKOpUTH W OOJErYyuTh YTEHHE W TOHHUMAaHHE
ra3eTHOTO Marepuasa, B SI3bIKE T'a3eTHBIX COOOIIEHUN YMOTPeOJAIOTCS CloBa U

CJIOBOCOYCTAHUs, KOTOPBIC ICPEXOJAT U3 HOMEpPA B HOMCEP. HMx MOXHO cuuTaTh
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TEPMHUHOJIOTHEN Ta3eTHO-MH()OPMALIMOHHOIO CTHJIS U MOXKHO DPAa3AeiuTh Ha JBE
IpYMIIbL:

— CIIOBa U CJIOBOCOYETAHMsSI, YHOTPEOJSAIOLIUECS BCErna B OJHOM
COCTaBe;

—  CJIOBOCOYETaHMsI, JOMYCKAIOIINE BApUATUBHOCTH COCTaBA.

K o0coOeHHOCTSIM Tra3eTHOW JIEKCHKH CJeIyeT TaKkXKe OTHECTH YacToe
UCIIOJIb30BaHUE MHOCTPAHHBIX CJIOB, KOTOPBIE ITyTEM MHOTOKPATHOI'O TIOBTOPEHUS
IPEBPATUIINCh B OOUXOIHBIE CIIOBA.

VYnorpebdieHne MHOTO3HaYHbIX CI0B, OMOHMMOB, CHHOHUMOB U aHTOHHMOB.
JlanHast JeKCHMKa XOTb M MPUBOAMT K Pa3HOOOpa3uio s3bIKa TIa3eTHO-
UH(GOPMAIIMOHHOTO CTHJIA, HO TaKXe BBI3BIBAECT OIpPEAEICHHbIE TPYAHOCTH,
0COOEHHO, Ul HauyuHawolero uyutarens. OcoOble TPYJHOCTH B YTEHHM Ta3eT
IPEJICTaBIISIIOT MHOTO3HAYHBIE CJIOBA.

O6unue cokpamieHuid 1 COKpaIleHHBIX CJIOB, KOTOPbIE YacTO MOSBISIOTCS B
3arojoBkax [39, c.14-15].

[lo Tumy oOpa3oBaHHUsS COKpAaIEHUS U COKpAILICHHBbIE CJIOBa JENATCS Ha
CJIEYIOIINE KAaTErOpUH:

- COKpaIlleHHsI, 00pa30BaHHBIEC ITyTEM CIIOKEHUS HAYAJIBbHBIX OyKB BCEX
CJIOB, 00pa3yloluX B JaHHOM CIIy4ae OJHO o0liee MOHATHE (MHULUATIBHBIN THI):
BSU — Base Current Unit;

— COKpallleHusi, oOpa3oBaHHbIE IyTEM CJIOKEHUS HaudaldbHBIX OYKB
OCHOBHBIX CJIOB, 00pa3yroMIMX OJHO TOHSATHE MPHU OMYIIEHUH CIIy>KEOHBIX CJIOB
(Bapuant ununmaibaoro tuna): GATT — General Agreement on Tariffs and Trade;

— CJIOKHO-COKpAIICHHbIE CJI0OBA, COCTOSALIME W3 JBYX JJIEMEHTOB:
Ha4YaJbHOW OYKBBI TEpPBOTO CJIOBAa W BTOPOTO CIIOBA, HE IMOABEPIIIETOCs
cokpaienuto (cMerranubiid Tim): E-mail — electronic mail [49, c. 69].

[IpoBens aHanu3 TPynOB, MOCBSILEHHBIX OCOOCHHOCTSIM MEPEBOJa ra3eTHO-
WH(POPMAIIMOHHBIX MAaTEpPUATIOB, MBI MOXEM TOBOPUTH O TOM, YTO BBIJCIICHHBIC
HaAMHU XapaKTepHble YepThl Ta3eTHO-UH(GOPMALMOHHOTO CTHJS B aHIJIMICKOM

A3BIKC JOJDKHBI YUMUTBIBATLCS IIPU MEPEBOAC, TaK KAK OHHM OKA3bIBAIOT BJIIMAHUC HaA
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IpoliecC U pe3ysbTaT MepeBoja razeTHO-MH(GOPMAIIMOHHBIX TEKCTOB HA PYCCKUM

SA3BIK.

1.2. Ananu3 cnenuuKH NepeBoAa ra3eTHbIX craTei

B  Hacrosmee BpeMs ~ CyHIECTBYET  MHOECTBO  AHIJIOSI3BIYHBIX
NEPUOANYECKUX U3JIaHUM, KOTOPbIE MOXKHO pa3/ieIuTh Ha KAYECTBEHHYIO H
MaCCOBYIO WJIM «XKENTYIO» Ipeccy. B KaueCTBEHHBIX IMEUYATHBIX W3JIaHUSAX BCETa
YETKO  pa3aensaroTcss  (GakTbl, aHaiu3 M KOMMEHTapuH, OTCYTCTBYET
aHTOKUPOBAHHOCTh, @ HAa TIOBECTKE NHA oOme3HaunMbie Tembl [14,c.231]. K
Ka4EeCTBEHHOM MPECCE MOKHO OTHECTH CIEAYIOLINE aHTJIOSI3bIYHBIE Ta3€ThI:

- The Guardian;

- The Daily Telegraph;

- The Independent;

- The Washington Post.

OTH ra3eTsl SIBISIOTCS OAHUMU U3 U3BECTHBIX AHTJIOSA3BIYHBIX U3JaHUM.

K «kenToit» mpecce OTHOCIT HEKaueCTBEHHBIE Ta3eThbl. MOXKHO BBIJICIUTH
cienyronuye OCOOCHHOCTH HEKAUYeCTBEHHBIX Ta3e€THO-MH(POPMAIMOHHBIX CTaTeH:
HeOOJIbIIINE MaTepHUabl, OOJIBIIIOE KOJUYECTBO KPYITHBIX WIUTIOCTpAIUi, JJIMHHBIC
KPYIHBIC 3aTOJIOBKU. SI3BIK KEITOW MPECChl MPOCTOM, a OONBIIYI0 YUTATEIHCKYIO
ayJIMTOPUIO TIPUBJICKAIOT MCTOPUH, CKaHmaisl u cruietHu [60, c. 146]. K takou
OyJIbBapHOM Mpecce OTHOCITCS CIAEAYIONTUE TaOIOUIbI:

— The Sun;

- The News of the World;

— The Daily Mirror;

- The Daily Express;

- Morning Star.

CormocTaBisisi pyCCKHE M aHTJIMICKHAE Ta3eTHO-TYOIUITMCTUYCCKAE TEKCTHI,
UCCIIEIOBATEN AENat0T BBIBOJ O TOM, YTO MEXKY HUMU UMEIOTCS CYIIECTBEHHBIE

pacxokJIeHUs, KOTOPbIE MOJIekKAT yueTy pu nepesoje [59, ¢. 161].
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["azeTHO-UH(pOpPMALIMOHHBIE MaTepuaidbl AKTUBHO B3aUMOJEHCTBYIOT C
Pa3rOBOPHOM, AEIOBOU PEUYBI0, a TAKKE C PEKJIAMHBIMU U OPATOPCKUMH TEKCTAMMU.

[Tox nepeBoIoM Mopa3zyMeBaeTCs Iepeiada CoAepKaHus, BBIPAXKEHHOTO Ha
MCXOJHOM $3bIKE, IIPU MOMOILIM CPEACTB MEPEBOASALIETO SI3bIKA B COOTBETCTBUU C
KOMMYHUKATHBHOW HampaBiIeHHOCThIO Tekcta [15, c. 9]. HnadopmaruBHBIN
NEPEBOJ] — 3TO BUJI NIEPEBOJIA, KOTOPHIN NepeaacT MHPOPMAIIHIO, COJAEPIKAIIYIOCS B
opurunaine [37, c¢. 97]. IMEGHHO OH NpHMEHSETCS IPH IEPEBOJE HOBOCTEH,
NEPUOTNIECKUX U3JIAaHNHN, TTyOIUITMCTUIECKUX cTaTel n3 HTepHEeT-pecypcoB.

BrisBiieHne $3bIKOBOM cHeU(GUKH TOTO WM HMHOTO (YyHKIHOHAIHHOTO
CTUJISL TIPOU3BOJIUTCS B pAMKAX CIEIHAIBHON TEOPUHU MEPEBOJA ISl ONPEICICHUS
BO3JICHCTBUS ATON crieHM(UKH Ha MPOLECC MEpeBOoJa, Ha XapaKTep U CIOCOObI
JOCTUKEHHUSI DKBHUBAJECHTHOCTU IIPU IIEPEBOJE MATEPUAIOB JAHHOIO BHUJA.
CreneHb TakOro BO3JEWUCTBUSL 3aBUCUT HE TOJBKO OT JIEKCUKO-TPAMMaTHYECKHX
0COOEHHOCTEH OpUTHHaIa, HO U OT UX COOTHOIICHHS C aHAJOTUIHBIMH SIBJICHUSIMU
B sI3bIKE TIepeBofa. [Iponecc n KOHEYHBIN Pe3yabTaT MEPEBOIYECKOr0 MPOIECCA BO
MHOTOM 3aBUCUT OT OOIMUX W OTIUYUTENIBHBIX S3bIKOBBIX YEPT, KOTOPHIMHU
00J1aJal0T aHAJIOTUYHBIE BHUJIbI MATEPUATIOB B MCXOJHOM SI3bIKE W TEPEBOJSAIIEM
SI3BIKE.

Omucanue  XapakTepHBIX  OCOOCHHOCTEHW  QHTJIOSN3BIYHBIX  Ta3€THO-
MH(OPMAIMOHHBIX MAaTEPUAIOB JOHKHO CONMPOBOXKIATHCS BBISIBICHUEM S3BIKOBBIX
0COOEHHOCTEH TEKCTOB Ha PYyCCKOM SI3bIKE.

S3b1KOBBIE OCOOEHHOCTH Ta3eTHO-MH(GOPMAIIMOHHBIX CTUJIEH B HCXOJHOM
A3bIKE W TIEPEBOJSIIEM SI3bIKE B OOJBIIMHCTBE CJIy4aeB HE COBMAJAIOT.
COOTBETCTBEHHO, TMPUHA/JICKHOCTh TEKCTOB OpUTMHAIa ¢ TEepeBoja K
OTPENICICHHOMY (PYHKIIMOHAJIBHOMY CTHJIIO MPEIBSIBISIET 0COObIe TPEOOBaHUS K
MEPEBOTUMKY U OKA3bIBAET BIMSHUE HA XOJ U PE3yJIbTAT Mpoliecca MepeBoa.

Crnennduka oOmnpeneneHHoro BHJA TEPeBOJa 3aBUCUT HE TOJBKO OT
S3bIKOBBIX ~ OCOOEHHOCTEH,  KOTOpble  OOHapyXMBAalOTCA B  Ta3eTHO-
WH()OPMAITMOHHOM CTHJIE Ka)XJIOTO W3 SI3bIKOB, YYaCTBYIOIIUX B TIEpPEeBOjE, HO,

IJIaBHBIM 00pa3oM, TeM, KaK COOTHOCSITCSA A3TH OCOOCHHOCTH MEXAYy COOOM,
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HACKOJIbKO ~ COBMAJAlOT  CTWJIMCTUYECKHE XapaKTEPUCTUKU JAHHOTO  THIIA
MaTepuajgoB B 000uX s3bIKax. Eciu Kakue-To 0COOEHHOCTH OOHapy’KUBAKOTCA
TOJILKO B OJHOM U3 f3BIKOB, TO MpPHU MEPEBOJE MNPOUCXOAUT CBOEOOpa3Hast
CTWJINCTUYECKAs ajanTalus: crielu(UYecKue CpeacTBa M3JI0KEHUS B OpPUTMHANE
3aMEHAIOTCS SI3BIKOBBIMU CPEJICTBAMH, OTBEYAIOUIMMH TPEOOBAHUAM JAHHOTO
CTHJIA B TIEPEBOIAIIEM SA3BIKE.

ITpu nepeBojie HA PYCCKUM SA3BIK aHIJIOS3bIYHBIX TEKCTOB, MIPHHAJIEKALINX
K Ta3eTHO-MH(QOPMAIIMOHHOMY CTUJIIO, Mpeo0iafaeT cieayloliee SBICHHE -—
YWICHEHUE MPENJIOKEHUS — PA3AEICHUE OJHOTO CIOXKHOIO (pexe — IMPOCTOro)
OpeUIOKEHUsT HAa JBa WIM Oojee MNpocThiX. [l aHIJIOA3BIYHBIX Ta3€THO-
UHPOPMAIIMOHHBIX MAaTEpUAIIOB XapaKTepHO ymnorpedbieHue (0coOEHHO BO
BBOJHOM a03alle) JJIMHHBIX NPEAJIOKEHUH C MHOTOYMCIEHHBIMU IPUIATOYHBIMU
WIM TPUYACTHBIMH oOopoTamu. Jlms CTWis pPYyCCKOM TMPECcChl XapakTEPHO
CTpEMJICHHE K KpPaTKOCTH NPEUIOKEHHUM, coaepKalux HH(pOpMallMOHHbIE
matepuaisi [20, 33, 48].

Oco0ast poJib B ra3eTHBIX CTAThAX OTBEACHA T'a3€THHIM 3aroJIOBKaM. 3a CUeT
3aroJIOBKOB ompeensercs 3¢(HEeKTHBHOCTh BCETO Ta3eTHOTO TeKcTa. M MMEeHHO B
HUX MOXHO YBUJETh Haubosee spKoe MpOsBICHNE 001X 0COOEHHOCTEN ra3eTHO-
nyOJIUIIMCTUYECKOTO CTUJISL, TIOCKOJBKY B HHUX CKOHIIGHTPUPOBAaHbl MHOTHE
JEKCUYECKHE M IpaMMaTHUECKUE OCOOCHHOCTU. AHITIMICKUE 3arojIOBKU CTPOXKE
CTPYKTYpPUPOBAHBI, HEKEIH PYCCKUE, aHTTIOA3BIYHBIC 3ar0JIOBKH XapaKTepU3yIOTCs
UCIIOJIb30BAHUEM CIIOXKHBIX Pa3BEPHYTHIX IIOBECTBOBATEIbHBIX MPEIIOKEHUN
[47,c.85]. Ilpu mnepeBome 3arojOBKOB TaKXe IPHMEHSIOT CTHIMCTHYECKYIO
amanrtanuioo. Hanmpumep, korga B aHIJIOA3BIYHBIX 3arojoBKax yHOTPEOJSIOT
rIarojibHele  (OpMBI, a B PYCCKOSA3BIYHBIX — HMEHHBIE. bonee cnoxHas
CTHJIMCTUYECKAsl aJlanTalisl MPOUCXOIUT, KOTJa B 3ar0JI0BKaX, B KOTOPBIX UMEETCS
IJIarojbHOE CKa3yeMoe B JINYHOU (popMe, HO OTCYTCTBYET MOJyIeXkKaIllee, ik Koraa
B 3ar0JIOBKax MPHUCYTCTBYIOT MpuYacTHbie popmal [52, 58].

Crunuctuueckas ajanTaiys B Ipolecce NepeBoja MOKeET ObITh IPUMEHEHa

N B OTHOIICHHUHU TCX CTUJIHUCTUYCCKUX IIPU3HAKOB, KOTOPBLIC OAHOBPECMCHHO
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O0OHApYXMBAIOTCA B AHAJIOTMYHBIX CTUJISIX MCXOJHOTO SI3bIKA U TEPEBOJIAILETO.
OpHa ¥ Ta e CTUIMCTUYECKas YepTa MOXKET B PA3JIMYHON CTEIEHU NPOSBIATHCS B
KaXJIOM U3 SI3bIKOB, U €€ MPUCYTCTBHE B OPUTHHAJIE €IIe HE O3HA4YaeT, YTO OHA
MOJKEeT OBITh IPOCTO BOCIPOM3BECHA B TeKCTe IepeBoa [37, c. 128-129].

["azeTHO-MH(pOPMAIIMOHHBIE  TEKCTHI  3a4acTyH BKIIOYAIOT B ceOs
MHOT'O3HAYHbIE TEPMHHBI, TEPMHUHBI-CHHOHUMBI, COKpAIICHHbIE TEPMHUHBI H
Ha3BaHusA. OOMH U TOT XK€ TEPMUH MOXKET IOJydaThb pa3HOE 3HAYCHUE B
3aBUCUMOCTH OT UJACHHOW HAaNpaBIEHHOCTH TEKCTa, B KOTOPOM OH ObLI
ynomsuyT [21, 40]. Jlekcuka B aHIJIOS3BIYHOM T'a3eTHO-UH(GOPMAIMOHHOM CTHJIC
CUMTACTCA pPa3HOIUIAaHOBOW. I[IOMMMO KHWIKHOW JIEKCUKH, B aAHIJIOSA3BIYHBIX
ra3eTHO-MH(GOPMAIIMOHHBIX ~ TEKCTaX MOXKHO BCTPETUTh  pPAa3rOBOPHBIE |
MO3TUYECKHE CJIOBA U CIIOBOCOYETAHMS.

AHTTIOSN3bIYHBIN  Ta3eTHO-MH(POPMAIIMOHHBIM CTHJIb BKJIIOYaeT B cels
OOJBIIIOE  KOJMYECTBO 3aroTOBJIEHHBIX (OpPMYyNI WM CTaHAAPTHBIX KIHIIIE.
MHorouuciieHHbI€ BBOJIHBIE 0O0OPOTHI, KOTOPBIE YKAa3bIBAIOT Ha WH(POPMAITMOHHBIH
HUCTOYHUK, YCTONYUBBIE CJIOBOCOYETAHUS, MOJTUTUYECKHE IITAMIIbI,
periaMeHTUPOBAHHBIM HAOOp SA3BIKOBBIX CPEACTB, HANpPUMEDP JICKCUYECKHUE
€AUHULIBI U CHUHTAKCHUYECKHUE CTPYKTYpPbl — BCE 3TO MAaKCHUMaJbHO YCKOPSET U

YIIPOLIAET YTEHUE MaTeEpHUaa.

1.3. IIpuembl padoThI ¢ ra3eToi HA 3AHATHIAX AHTJIMICKOTO A3bIKA

UreHneM Ha3bIBAlOT YMEHHE, B OCHOBE KOTOPOTO JIEKHUT CIIOCOOHOCTD
BOCIIPUHMMATh W IOHUMAaTb TEKCT. DTO YMEHHE OTIMYAECTCS KOMMYHUKATHBHOU
HaIPaBJIEHHOCTHIO U 00PAIIEHO HA «CMBICIOBOE BOCIIPUSTHEN.

I'azere, Kak TUIAKTUYECKOMY MaTepHUaly, IPUCYIL P IPEUMYILECTB:

- JIOCTYIHOCTH — O1arojiapsi pa3BUTHIO HHTEpHETa 00yYaloIecss MOTYT
3HAKOMUTbCA € OOJBIIMM  KOJIMYECTBOM IEPUOJMYECKMX HM3JAHUN  Kak
BenukoOpuTanuu, Tak U APYyTUX aHTJIOA3BIYHBIX CTPaH;

- oOuire A3bIKOBOrO MaTepuana;
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— MHOrooOpa3ue  S3bIKOBOTO  MaTepuana  (HaUMOHAJIbHAs U
pervuoHanbHas rpecca, CelMaau3upOBaHHbIE ra3€Thl U KyPHAJIbI U T.11.);

- HEenpepbIBHOE OOHOBJIEHUE MaTepHaIa;

— OPUHAIICKHOCTh K KYJbTYpE CTpaHbl, B KOTOpOW IyOJHMKYyeTCs U
NOpEJCTaBIsIeT, B OJTOH CBSA3M, JONOJHUTENbHYIO JIMHTBOCTPAHOBEAUECKYIO
nHpopmaruio;

- OPUCYTCTBHE MHOTOYMCIEHHBIX M  Pa3HOOOpPa3HBIX PETHCTPOB
si3bIKa [25, c. 1].

B mnponecce uteHus raseTHbIX MaTEpHaIOB YUTATEJEM MepepadaTbhiBaeTCs
TEeKcTOBass  WH(OpMalusa,  pacHo3HAIOTCS  JIGKCMYECKHE  3HAYCHHUA |
rpammatuueckue ¢Gopmbl. B mporiecce yTeHUst aHTIIOA3BIYHOM MPECChl TPOUCXOAUT
BOCIIPUSITUE U WHTEHCUBHAs mepepaboTka uHbOpMaIuu, KoTtopas rpapuyecku
3aKOJUpOBaHAa B CHCTEME s3bIka. YTeHHeM Tra3eTHO-UH(POPMAIMOHHBIX
MaTepuajioB MOHO Ha3BaTh HE TOJBKO KaK AKTHUBHYIO PEYEMBICIUTEIbHYIO
JESITENIbHOCTh C TPOHUKHOBEHHEM B KOHHOTATHBHYIO CTOPOHY TEKCTa, HO H
BOCIIpUsITHE €ro (OPMaAIbHOM CTOPOHBI, 0€3 ONOpbl Ha KOTOPYIO, MOHWMAaHUE
TEKCTa HEBO3MOXXHO. UTeHHWe — 3TO, MPEekKIe BCEro, aKTUBHBIM BHUJ PEUYEBOU
nesTeNbHOCTH. Pa3BuBas MexaHU3MBbl YTEHHUs], CTYA€HT, HECOMHEHHO, (popMupyeT
HE TOJBKO MPOQECCHOHANIbHBIE, T03HABATENIbHbIE KaUeCTBa, HO U Mpeodpasyroliue
JMYHOCTHBIE KadecTBa [22, 31].

Hepenko Ha 3aHATHAX aHTJIMICKOTO SI3bIKA BCTPEYAIOTCS OOyYarouecs, y
KOTOPBIX OTCYTCTBYIOT MOTHBAllMsi M HWHTEpPEC K MaTepuainy, KOTOPbIU
UCTIONB3yeTCsl B Xxoae oOyueHus. Kpome TOoro, y HEKOTOpPBIX CTYJEHTOB
OTCYTCTBYIOT 3HAaHHMSI O COOBITHSIX, KOTOpbIE MPOUCXOIAT B Mmupe. Bce atun
HEJIOCTAaTKU pEeIIaeMbl, €CIM Ha 3aHATUSAX MpernojaBaTeib OyAeT HCIOJIb30BaTh
aHTJIOA3BIYHYIO Ta3€Ty B KauecTBE JIOTMOJIHEHMS K JIFOOOMY H3ydyaeMOMY acIleKTy
s3bika [19, c. 43]. PaboTta ¢ aHMIOA3BIYHBIMU Ta3eTaMH — 3TO 3(PGEKTUBHBIN |
MHTEPECHBIN CITOCO0 U3yUeHUs] HHOCTPAHHOTO SI3bIKA.

[Ipy moAroTOBKE K 3aHATHIO MpENnojaBaTeib OTOMpAET Marepuayn AJis

TCHHUA C YUCTOM BO3pPACTHBIX OCOOCHHOCTEH U HHTCPCCOB CTYIACHTOB.
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[Ipeumy1iecTBOM HMCHOJb30BaHUSI YTEHUSI AHTJIOSI3BIYHBIX Ta3€T MPU3HAETCS TOT
(dakT, 4TO MO3BOJISIET MPENOJABATEII0 3aHUMATHCA CO CTYJIEHTaMH Pa3IUYHBIX
BO3PACTHBIX KATETOPUH M pa3HbIM YPOBHEM BIIaJICHHS s3bIKa [25, c. 2].

[lens HCHONB30BaHMS Ta3€THBIX MATEPUATIOB 3aKJIIOYAETCs B TOM, YTO
NOMHMMO Pa3BUTHUS YMEHHUH HWHOA3BIYHOIO UYTEHHUs, OOydYaloluecs BCTYMaloT B
aKTUBHOE OOIIEHHE Jpyr C JpyroM, C T[pernojaBaTeieM U C TEKCTOM.
OaHOBpeMEHHO (POPMUPYETCSI KPUTUUECKOE MBILIJIEHUE, KOTOPOE YUUT CTYIEHTOB
MBICITUTh B MIEPCIIEKTUBE, HE TOJILKO B OMPEIEICHHO B3SITOM CUTyalluu OOLICHHUS,
HO U Pa3BHUBAET CIIOCOOHOCTH PabOTaTh B IpyHIe U yMEHUE KOHCTPYKTHBHO
BBICTpAnBaTh B3aMMOOTHOIIICHHUS C APYyTrUMH JIIoapMH [55, ¢. 105].

['azeTHble cTaTh CHOCOOCTBYIOT —YBEIMYEHHIO CIIOBApHOTO  3araca
CTyJIeHTOB. HaBbIKM YTEHUS! 3HAUUTENIBHO YJIYUIIAlOTCS, €CJIU CTYIAEHThI 3aBOJST
NPUBBIUKY €KEIHEBHO YUTATh aHTJIOS3BIYHBIC Ta3eTHEIC cTaThi [8, c. 338].

N3yunB  0COOEHHOCTHM  Ta3eTHO-MH(POPMAIMOHHOTO CTHJIA U €ro
XapaKTEepHbIE YEpThl, Mbl MOXKEM CHENlaTh BBIBOJA, YTO OOy4YaeMbl€ JOJIKHBI
YCBOUTD, MIOMUMO CIIeUU(DUYECKON Ta3eTHON JEKCUKU, TPaMMaTH4YECKUE SBICHHUS
U cioBa-curHanbl. [IpakTuyecku maro0asi rpaMMaTHyecKasl CTPyKTypa MOXKET ObITh
U3y4Y€Ha Ha OCHOBE Ta3€Thl.

B cBoeit nayunoit pabore C.C. babGamxan BbIACTHI CIASAYIOMINE MPUESMbI
paboThI ¢ Ta3eTOM: CTYJEHTHI MOTYT MCKaTh 3aJaHHBbIC TPAMMaTHYECKHE SBIICHUS,
CTaBUTH TJIArojbl B MPaBHIbHYIO (GopMy, MOIOUPATh MPABWIbHBIC OKOHYAHUS K
MPETIOKEHHUSM MJIM CaMOCTOSITENIbHO UX 3aKaHuMBaTh. [{pyroii BapuanT paboThI ¢
ra3eToll COCTOMT B TOM, YTO CTYJIEHTHI JOJKHBI TIEPEBOAUTH CIOXKHBIE C TOUYKU
3peHusl TPaMMAaTUKU MPEIJIOKEHUS U3 Tra3eTHOW craThbu. CleayrolmmM MEeTOI0M
paboThI C Ta3eTOI aBTOP BBIAETSET HAXOXKACHHUE B CTaThe CIOBOCOUYCTAHMIA (dale
BCEro Ta3eTHBIX KIMIIE), KOTOpbIE MpenojaBaTeb JaeT Ha PYCCKOM
s3bike [19, c. 46].

A.A. AOapazakoBa mpenjaraet ClIeIyloUMid psij MPUEMOB B MPOLECCE

pabOTHI C aHTJIOSI3BIYHOM Ta3eTOM.
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1. [Tornmanue 3aroloBKOB. B mgaHHOM ciydae oOydarommecs ydarcs
COOTHOCUTBH 3arojioBOK M TekcT. CHavajna OHM HM3ydaloT CTPAHHUILy Ta3eThl U
MPOBOJISAT aHATIU3 TOTO, KaK 3ar0JI0BKU COOTHOCSATCS C WILTIOCTPAITUSMHU K CTAThSIM.
Yacto 910 y3HaBaeMble nuima JuO0 coObITHS. OTHOCHTENHHO MPOCTOE 3aJaHUe
MO3BOJISIET CTYACHTAM HAY4YUTHhCS HE YIMYCKaTh W3 BHUMAHUS JIOMOJTHHUTEIBHYIO
nH(popmaIuio u3 KoHTekcTa. [locne ananmmsa COOTHOMICHUS Ta3eTHOTO 3ar0JIOBKA U
WUTIOCTpAIMiA, CTYIACHTHl UWTAIOT 3arojOBOK W HAYMHAIOT TPeanojiarath
COAEPHKAHUE CAMOU CTaThH.

2. [Tocne 03ByurBaHUs CBOMX MPEATIONOKEHHM, CTyIeHTaM HEOOXOMMO
IIPOCMOTPETH CTaThIO M BBIICITUTH CJIOBA, KOTOPHIE MOXHO JIOTUYECKU CBS3aTh C
3aroJIoBKOM. Takue cJIoBa MO3BOJISIOT 03HAKOMHUTHCS C OOIIIM CMBICIIOM TeKCTa. B
nporiecce paboThl 00yJaroecs 3HAKOMSTCS C HOBBIMHU CIIOBaMHU.

3. PaGota c cunTakcucoM. Y Bcex ra3eTHBIX 3aroJIOBKOB MPUCYTCTBYIOT
CBOM SI3BIKOBBIE OCOOCHHOCTH: 4YacTOE€ OTCYTCTBHUE apTHKJIECH, KaBBIUEK,
YIPOIICHHBI CHHTAKCHC, HaJdWune WHOUHUTHUBHBIX 000poTOB. Korma cTyneHTsI
MPOBENYT pabOTy C CHMHTAKCHCOM, BBINICTIEPEUNCICHHBIE OCOOCHHOCTH HE OyayT
MENIaTh MOHUMAHHUIO.

4, Anamu3  wHbopmarmu. Ha anmams3  wHbopmamuu  Tpedyercs
3HAYNTEIHLHOE KOJIMYECTBO BpeMEHH. JIJIsT 3TOr0 MCIOMB3YIOTCS MIEPBHIE CTPAHUIIHI
ra3eT: CTyJEHThI Oeryio MPOCMaTPHUBAIOT CTPAHUILY, BHIOUPAIOT, KaKas CTaThsl UM
KaKeTcs HambOojee uHTepecHOW. OHUM CpaBHHBAIOT TEMbl B Tra3eTe C TEMaMH,
KOTOpBIC TIEPEUYUCIICHB B HOBOCTHBIX 3arojoBKax Ha KaKOM-THOO HOBOCTHOM
caiite. Ilocne 3Toro mpemojaBaTeNlb MPEAOCTABISIET CTYACHTaM JIBE€ KOPOTKHUX
CTaTh 00 OJHOM M TOM € COOBITUH, HO TaKHE, B KOTOPBIX JTAHHOE COOBITHE
OCBEIIIAeTCsl C MPOTHUBOIOJIOKHBIX TOYEK 3peHus. CTYIACHTBI COCTABIISIOT CIHCOK
apryMEHTOB, KOTOpBIE WCIOJb30Bajla KaXKdas W3 CTOPOH, W HA3bIBAIOT TE
apryMEHTBI, KOTOPBbIE KaXyTcsi UM HamOoyiee 3HauuMbiMU. [lpu anammse
uHPOpMAIIMK Yy CTYICHTOB pPa3BUBAETCS KPUTHUECKOE MBIIUICHUE, U 3a7ada
JAHHOTO JTama paboThl € Ta3eTol — IMOKa3aTh, YTO MOTYT CYIIECTBOBATH

aOCOJIIOTHO pa3Hble TOYKW 3PEHHS Ha OJHY NpoOieMy, UYTO y Tra3eTHOM CTaTbu
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LEIbI0 MOXET ObITh MPOJBUYKEHUE OINPEACICHHOW TOYKH 3pEHHUA. 3]1eChb OYEHb
BAXHO TIOMHHUTb, YTO 3a4acTyl0 He€ OBIBa€T OJIHO3HAYHO NPABWIBHOW U
OJIHO3HAYHO HETPaBMWJIBHOM MO3UIIMHU, YTO HEOOXOAUMO YUHTHIBATh pa3Hble TOUKU
3penust. Ilpy 3TOM cCTyAeHThl 00s3aTENbHO Y4yaTCs OILIEHHBAaTh BECOMOCTH
apryMEHTOB, BUACTh Pa3HUIy MEXIy MHEHHEM M (AaKTOM, OTACNATH KPAaCHUBYIO
ucroputo ot hakrnyeckoit napopmaruu [20, c. 27-29].

Paul Sanderson B cBoeii kumre “Using Newspapers in the Classroom”
npenacTaBiasier A(QQEKTUBHbIE 3aJaHHsl, KOTOpbIE CBS3aHbl C 3aroJoBKamH,
CoJlepKaHUEM CTaTeil, 3aloJIHEHHEM MPOMYIIEHHON HH(pOpMalUM, PEKIaMOM,
0OMEHOM HOBOCTSIMH, OOCYyXJeHueMm ¢oTorpaduii, MPOBEICHUEM Mpecc-
KOH(GEpEeHLIUH WM HMHTEPBbIO, MPOTHO3UPOBAHHWEM COOBITHI, COCTaBICHHUEM
TOPOCKONOB, HANHCAaHUEM KOJOHKH COBETOB, pEMOpTaka C MecTa COOBITH,
TEJETPOrpaMMbl, MPOTHO3a IMOToAbl, pedycoB U KpoccBOpaoB. B mporecce
BBIMIOJIHEHHSI TAKUX 3aJaHUN y CTYJCHTOB pa3BUBAIOTCS HABBIKM MOHUMAaHUS
TEKCTa, KapT, CXEM U IUarpaMM.

Jlis paboThl C 3arojlOBKaMU U COJAEpKAHMEM CTaTeld aBTOp MpejJiaraet
BBIOpATh psifi Ta3eT, OXBATHIBAIOIIMX pa3ivuHbie TeMbl. HeoOxoqumo yoenutbes,
YTO BBIOpDAHHBIA MaTepual JIErOK s NoHUMaHus. W3 crareid ynansrorcs
3arOJIOBKM U BBIHOCSTCS CHHCKOM Ha OTHENbHBIN JuCT. JlaHHBIE CIUCKU
pa3naroTcs CTyAeHTaM, U B XOJE 3aHSATUS UM HEOOXOJUMO ONpeNeNuTh, Kakas
uHbOpMaIUs MOXKET OBITh IPEACTaBICHA O] KaX/IbIM U3 3arojIOBKOB. [[j1s1 3TOrO
CTOWT 3aJ]aBaTh K 3aroJiOBKaM Kak MOXKHO OoJjibiie BonpocoB. [locie Toro, kak Bce
3aroJIoBKM 00paboTaHbl, CTyJEHTaM BbIJAIOTCA CTaTbH, U OHU BUJIAT, YTO CTAThU
NPEIOCTABIAIOT HCYEPIBIBAIONIYI0O HH(GOPMALMI0O W OTBEYAIOT Ha BOIPOCHI,
KOTOpble ObUIM 3aJlaHbl MpU paboTe C 3arojoBkaMu. JlaHHBI mpueM padOThI
JEMOHCTPHUPYET OO0YyYaroUMMCsl TO, YTO 3a4acTyl0 MPH MOHMMAHUU 3aroJioBKa
MOKHO TIPEIBUAETH OMpPENeNICHHbIN 00heM HH(POPMAIMK, KOTOPHIH OyJeT HaiIieH
B CTaThe.

Cpenu nprueMoB pabOThI C Ta3eTON aBTOp yAENsSeT BHUMAaHUE U Urpam. Tak,

OH mpcaiaracTt CbIrpaTb CO CTYACHTAMH B KIACCHYCCKYIO IIOIIYJIAPHYIO BO BCEM
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MUpE UIPY — «BUCENUILy». JlJis MPOBEACHUST UTPhl MPEMNOIaBATEN0 HEOOXOANUMO
BbIJATh CTYJIEHTaM Ta3eTHYIO CTaTbhi0, B KOTOPOM OTCYTCTBYET 3arojioBOK, a Ha
JIOCKE JJIsl KaKJOTO CJI0OBAa HApPUCOBATh CTPOKU U OOBSICHUTH OOYYArOIIMMCSI, YTO
KaXJas CTpOKa — OJHO CJIOBO 3arosioBka. Jljis Toro, 4roObl y3HATh, KaKoOW
3aroJ0BOK MPUHAJJICKUT CTAThe, CTYACHTHI JIOJKHBI Ha3bIBaTh OTACIbHBIE CIIOBA,
KOTOpbI€, MO MX MHEHHIO, MOTYT HaxOJHWThCA B 3arojioBke. Eciu cTyaeHTHI
yTaJIbIBAIOT CJIOBO, PENOAaBATENb BBIMKUCHIBAET €0 B COOTBETCTBYIOIIYIO CTPOKY
Ha JIOCKE, €CJIM CTYJEeHTHI OIMMUOAI0TCs, MpEernojaBaTelh PUCYET HA JTOCKE 4YacTh
tena. Mrpa Oyner mpoaoinKaThes, MoKa CTYASHThl HE yTraJlaloT 3arojlOBOK MM He
u3pacxoaytor Bce mombiTku [9, 18, 57]. Takol wurpoBoii MNpHEeM IO3BOJISET
OOHAPYKHUTh BaXKHBIE CTPYKTYPHO-CTUIIUCTUIECKAE OCOOCHHOCTH 3ar0JIOBKOB.

JLU. OnuHioBa B cBOeH HaydyHOW paboOTe MUIIET O TOM, YTO 3arojOBKH B
aHTIIMACKUX Ta3eTax OTJIWYAIOTCS TEM, YTO OHM OpOocaroTcs B TJia3a, W MpHU
MIEPEBOJIC UX HA PYCCKUU S3BIK CIEIYET YIIOTPEOUTHh MEHEE IKCIIPECCUBHBIN CTUIIb,
KOTOpPbIA COOTBETCTBYET IMPHUHATHIM HOpMaM CTUJsi pycckux raser. MHorna
CTYJIEHTHI TIpH pabOTe C AHTJIOA3BIYHON Ta3€TON CTAJIKWUBAIOTCS C TPYIHOCTIMU
Ipy TEPEeBOJIe 3arojioBka cTaTbu. B Takom ciiyyae HEOOXOIMMO CHayaia
MEPEBECTH BECh TEKCT CTaThH, U TOTJIa CYTh 3ar0J0BKAa CTAHOBUTCS MOHSTHOM, TaK
KaK 3a4acTy0 OH UMEET MHOCKA3aTeIbHBIN CMBICII.

[Ipy yTeHUM aHTJIOA3BIYHBIX CTaTel CleAyeT YAENsITh BHUMaHUE TOMY, B
KaKOM JKaHpe HW3JI0KeH H3ydaeMblil Marepual. Tak Kak Tra3eTHbIE KaHPBI
OTIMYAIOTCA OCOOBIM CIOCOOOM ToJiayu MH(GOpMAIUK, MPENnoAaBaTeIo CIeayeT
MOCTaBUTh Tepell co0oil 3adady MoOKa3aTh CTYJIEHTaM BCE CTHJIMCTHYECKOE
pasHooOpasue xaHpos [45, ¢. 99-100].

T.JI. ArubanoBa u O.W. JleBuHa B CBOEM HCCJIEAOBAHUU MUIIYT O TOM, YTO
nepes; TeM, KakK [MPUCTYNIUTh K H3YYEHUIO Ta3eTHBIX MAaTEpUaJOB, C
0OyJaroIMMHUCs MOXHO TIPOBECTH Oecely O MEPHOIUYECKUX H3JIaHUSIX, KOTOPHIC
u3narorcs B Poccun W B CcTpaHax HW3y4yaeMoro s3bIKa, IPOJIEMOHCTPUPOBATH
OTIIeTIbHBIE HOMEpa raszer. Takke He0OXOIUMO M3YyYHTh OOIIYIO0 CTPYKTYPY Ta3er,

pa3MeleHue MyOJMKYyeMbIX B HHMX CTaTei, MepedyuciuTb pPyOpUKH, KOTOpHIE
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NPUCYTCTBYIOT B Ta3eTax, C KOTOPHIMH CTYJIEHTaM MpPEeACTOUT padboTath.
CTyZeHTOB clleqyeT Hay4yuTh NPOCMATPUBATH Tra3eThl, U IPU 3TOM OOpATUTH
BHUMAHHME Ha 3aroJIOBKM CTAaTei W HaOpaHHBIC BBIACICHHBIM MIPUPTOM OJIOKU
TEKCTa, YTOObI MOJIYYUTh OOlIee Mpe/icTaBlieHne OT Homepa. Ha mepBbix mopax
paboThl C Ta3eTHBIMH MaTepHAIaMH PEKOMEHIIYETCS 3HAKOMHUTH CTYJCHTOB C
MaTepuaiamu, ONM3KUMH MM IO CBOCH TEMAaTHKE, PacCKa3bIBAIOIIMMU O OBITE,
yue0e, OTIBIXEe MOJIOJICIKH, O CIIOPTE M COOBITHSX KyJIbTYPHOU sku3HH [12, c. 272].

CTtouT OTMETHTH, YTO B HCMOJH30BAHUHM Ta3€THO-UH(OPMAITMOHHBIX
MaTepUalioB Ha 3aHATUSX AHTJIMKMCKOTO  fA3bIKA MOXHO BBIACIUTH Pl
MPEUMYILECTB: Pa3HOOOpa3ue pecypcoB, Pa3IMYHBIX IO >KaHpaM U TEMaTHUKe,
OBICTPBIN JOCTYM K HOBEHIIeH MHPOpMAINH, a TAKKE HHTEPAKTUBHOCTH Ipoliecca
yteHust [55, ¢. 104]. BeimenepedncieHHble JOCTOMHCTBA aHTJIOSA3BIYHBIX Ta3eT
MO3BOJISIOT ClIeNIaTh YTEHUE 00Jiee MHTEPECHBIM IS CTYJIEHTOB U MOTHBHPOBATH
WX Ha YTEHHWE HE TOJIbKO JJIsi Yy4eOHBIX Ielei, HO W JJIS YIOBOJLCTBUS, TEM

BPCMCHCM IIOBbIIIAA MOTHUBALIHUIO K NU3YUCHUIO AHTJINMCKOTO S3bIKA.
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BBIBO/IbI I1O ITEPBOM I'JTIABE

Ha ocHOBaHMM pacCMOTPEHHOTIO TEOPETUYECKOTO MaTepuaia B MepBOH
TJIaBe NpPU U3YYEHUH OCOOCHHOCTEH Tra3eTHO-WH(OPMALMOHHOTO CTHJIL U €ro
XapaKTEPHBIX YepT ObLIO YCTAHOBJICHO CIEAYIOLIEE:

1. [Ipoiias monruit myTh pa3BUTHS, ra3eTHO-WH(OOPMALMOHHBIA CTHIIb
CTajl OJIHMM W3 BAXKHBIX M MHTEPECHBIX, TaK KaK BO3pOCia 3HAYUMOCTH Ta3eT,
JKYPHAJIOB U APYTOU NEPUOANYECKON MEYATH.

2. [Mazeta — »TO cpenctBo uWHGOPMAIIUM U CPEACTBO yOEKICHUSA,
COOTBETCTBEHHO, B Ta3eTHO-MH(DOPMAIMOHHBIX MaTepuagax COJIEPKHUTCS Kak
KOTHUTHBHAsA, TaK M SMOLMOHaNbHas uHpopmanus. ['azeTHO-uH(OpMaMOHHBIE
MaTepualbl pacCUYUTaHbl HA MACCOBYI0 M BEChbMa HEOJHOPOJHYIO AYyIUTOPHIO,
KOTOPYIO OHU JIOJDKHBI yA€pKaTh, IPU3BATh CE0Sl YUTATh.

3. BaxxHoil 0COOEHHOCTBIO Ta3eTHO-MH(POPMAIIMOHHBIX MaTepuajoB
SBJISIETCS] COYETAHUE B HUX DJIEMEHTOB COOOIICHUS M BO3CHCTBUSI.

4, [enpro razeTHO-UH(MOPMALMOHHOTO CTHISI CUMTAETCS OOBEKTHUBHAsS
nepeaada uHGOpMAIMM B MUCHbMEHHOM WJIM YCTHOM BHJIe O€3 IPUBHECEHUS B ATY
HHpOpMAIIMIO KaKOro-Tn00 CyOBEKTMBHOIO WM 3MOIMOHAIBHO-OLIEHOYHOTO
XapakTepa, a Takke He0OXOJUMOCTh OPraHU30BaTh ra3eTHYI0 MHPOPMAIUIO TaK,
YTOOBI TIepenaTh ee ObICTPO, CXKATO, COOOIIMTh OCHOBHOE, Ja)K€ €CIIM CTaTbsi HE
OyZeT IpOCMOTpEeHa YUTATEIEM /10 KOHIA, U OKa3aTh HA YMTATENs ONPEIEICHHOE
OMOLMOHAJILHOE BO3/IEUCTBHE.

5. B aHrmos3pIuHbIX ra3eTHO-MH(OPMALIMOHHBIX MaTepuajiax MPUHSITO
UCIIOJIb30BaTh MHTEPHALIMOHAJIbHBIE CJIOBA, HEOJOTM3Mbl, MHOTO3HAYHBIE CJIOBA,
COKpallIEHHUs, COKpAIllEHHbIE CJI0OBa W JPYyru€ CpeAcTBa ISl YHIPOIICHUs
BOCIIPUSITUSL YUTATEIIEM.

6. Ecnu anrnmosi3prdHbIe Ta3eTHO-WH(DOPMAITMOHHBIE TEKCTHI W3BECTHBI
TaKMM CBOWCTBOM KakK JIJAKOHUYHOCTb, KOTOpasi MPUHUMAET B 3arojoBKax (opmy
JO3yHroOOpa3HbIX  CXKAThIX  OTPE3KOB, TIOCTPOCHHBIX HA  OTPBHIBUCTOM,

JUXOPaJOYHOM PUTME, TO PYCCKUM MEPEBO, COXPaHss KPATKOCTh, JOJDKEH OBIThH
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0osee KpaTKUM, TUTABHBIM U PUTMUYHBIM, KaK 3TO CBOHCTBEHHO U BCEMY PYCCKOMY
ra3eTHO-UH(POPMAITMOHHOMY CTHITIO B IIEJIOM.

7. [Tockonbky razerbl — 3TO 3(PPEKTUBHBI M HHTEPECHBIM CHOCOO
U3YYCHUS AaHTJMICKOTO $3bIKa, y TMpernojaBaTesisi TOSBISETCS BO3MOXHOCTh
3aMHTEPECOBATh OOYYAIOUIUXCA, Y KOTOPBIX HET MKEJNaHWs H3ydaThb Y4eOHBIi
MaTepua.

8. [Ipu pabore ¢ ra3eTHO-UH(POPMAIIMOHHBIMU MaTepHalaMu Y
CTYJIEHTOB HE TOJIbKO DPa3BUBAIOTCA YMEHHUS AaHTJIOS3BIYHOTO YTEHUS, HO OHHU
TaK)Ke HAUMHAIOT aKTUBHO O0INATHCS APYT C APYTOM, MPEToaBaTeIeM U TEKCTOM.

Tak, Bce BbIIETCHHBIE HAMH KAHPOBO-CTHJIMCTUYECKHE OCOOEHHOCTHU
aHTJIOA3BIYHOTO Ta3eTHO-UH(GOPMAIMOHHOTO CTUJIS OKa3bIBalOT BJIHMSHUE Ha
NpOIECC TIepeBOAAa  AHTJIOS3BIYHBIX ~ MaTepUAIOB HA PYCCKUH  SI3BIK U
CTHJIMCTUYECKYIO ajanTanuio. Beigenennpie HaMu IpueMbl paboThI ¢ ra3eToi Ha
3aHATUAX AHTJIMHCKOTO fA3bIKa JEMOHCTPUPYIOT BCE BO3MOKHOCTH 3HAKOMCTBA
CTYJIEHTOB C Ta3eTHO-WH(OPMAIIMOHHBIMA MaTepHuajlaMi, HauyWHas U3YYCHHEM

HOBBIX CJIOB M 3dKaHYMBAasA UI'PAMMU.
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I''TABA 2. IPAKTHYECKOE IIPUMEHEHHUE TI'AZETHO-
NHOPOPMAIIMOHHBIX MATEPHUAJIOB JIUIAA OBYYEHUSA YTEHUIO B
COBPEMEHHOW METOIMKE IIPEIOJABAHHUS AHIJIUMCKOI'O
A3BIKA

2.1. IlonsiTue yreHusi. Buapl yrenusi. TpyaHocTH 00y4eHHs YTEHHIO.

Yrobbl naTh OnpeAeneHUue MOHATUIO «YTEHHE», HEOOXOIMMO OOpaTUThCS K
cioBapsim. CornacHo «HoBOMy cloBapr0 METOIWYECKUX TEPMHHOB U TIOHSTHII,
YTEHUE — ATO OJWH W3 PEIENTUBHBIX BUIOB PEUYEBON JMESITEIHHOCTH, KOTOPBIHA
HaIpaBlieH Ha BOCIPHATHE W MOHMMAaHHWE MHCHBMEHHOTO TEKCTa; BXOAWT B chepy
KOMMYHHKATHUBHOU CSATEILHOCTH JIOACH M oOecreynBacT B HEH MHCHMEHHYIO
dopmy oOmieHus. Baxkueiimas cpeau neneil yTeHUs Mpu OOyYEHUH SI3bIKaM —
dbopMupoBaHHe  yMEHHS  W3BIEeKaTh  WHMOpManui W3 Trpaduyuecku
3a(pUKCUPOBAHHOTO TEKCTa, YTO MO3BOJISIET AKTUBHO HCIOIb30BaTh HM3y4aeMbIH
SI3BIK B Pa3IMYHBIX BUIax AestenbHocTH [13, ¢. 346-347].

UreHue SIBISETCS CIIOKHBIM TCUXHYECKUM TIPOIIECCOM, U, MPEXIE BCETO,
IPOLIECCOM CMBICJIIOBOTO BOCTIPUSATHUS MUCEMEHHOU peun, ee
nouumanus [12, c. 270].

UreHne HA MHOCTPAHHOM SI3BIKE — 3TO TAKOW BHUJ PEYEBOU JIESITEIBLHOCTH,
IpU KOTOPOM OOYYAIOIIUECS MOTYT MOJHOCTBIO MOTPY3UTHCS B CAMOCTOSITEIBHYIO
y4e0HO-TIO3HABATENbHYIO  JESITeNbHOCTh, JIEHCTBOBAaTH  HE3aBUCHUMO,  0e3
PYKOBOACTBAa M HAOMIOJEHUS CO CTOPOHBI MpernonaaBarens. B xome uyTeHHs
Pa3BHBAIOTCS YMEHHUS TIOWCKA, XpaHEHUs, MPUMEHEHHUS HWH()OpMAINK, yMECHHS
nenenoiaranus, pedaekcun, oreHNBaHUS COOCTBEHHOUW AESITENLHOCTH, a TaKXKe
crocoOHoCTH camoMoTuBanmu [29, . 4].

[ToTpeOHOCTH B UYTEHUH HA WHOCTPAHHOM SI3BIKE OyJeT obecriedeHa Toraa,
KOIrJla COJAEpXKaHHE TEKCTOB, KOTOpbIE TMpeasiaratoTcsi CTyJaeHTaMm, Oyzer
COOTBETCTBOBATh MX MO3HABATEIHLHBIM M IMOIIMOHAIBHBIM 3alpocaM, CTETICHH MX

HHTCIUICKTYaJIbHOI'O  pa3BUTHA. TekcThl JOJIDKHBI OBITH I/IH(I)OpMaTI/IBHBIMI/I,
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pPa3HOOOpa3HBIMU IO KAHPY W TEMaTHKE, YTO B CBOKO OUYEpEeIb MOXKET CTaTh
3HAYUMBIM yCIIOBUEM 3¢ heKTUBHOTO OBJIAJICHUS THM BUJIOM
pedeBoit nesrenpHOCTH [34, ¢. 117].

['maBHO# 3a1aueii YTeHUs MOKHO Ha3BaTh 3aKPEIJICHHE YMEHUS CTYACHTaMU
MOJTy4aTh MOJIE3HYI0 MH(OPMALMIO U3 YUTAEMOIO TECTa, MPUBHUBAHHUE CTYACHTAM
BKYyCa K CAMOCTOSITEITbHOMY YTEHHIO JINTEPATYPhl HA MHOCTPaHHOM si3bIke [11, c. 26].

B crnoxHOM mporiecce 4TeHHs MOKHO BBIICIUTH TP OCHOBHBIX MOMEHTA:
BOCIIPUATHE JaHHBIX CJIOB, MOHUMAaHUE COJACpPXKaHHS, CBSI3aHHOTO C O3TUMHU
CJIOBaMH, OLIEHKY TIPOYUTAHHOTO.

Kak u mobas dyemoBedyeckass MACSITENbHOCTb, B UTCHHH BBIICISACTCS
TpexdazoBas CTPYKTypa:

1. MortuBanmonHo-oOyauTenpHas  ¢aza, TO €CTh  3apOXKICHHE
NOTPEOHOCTH, KeJlaHus, 3aUNHTEPECOBAaHHOCTU B ee peanusauuu. Ee mpuBoaut B
JeiiCTBHE crielnaabHasi KOMMYHUKATUBHAA 3a/1a4a, KOTOPast CO3JaeT YCTaHOBKY Ha
YTCHHEe W OPHUCHTHPYET YHWTAIOIIEr0 Ha W3BJICYCHHWE BCEH, OCHOBHOW WIH
ornpeaeneHHol nHpOpMAaLUU. DTO ONPELNIAET 3aMbICEN U CTPATETUIO YTCHHUS.

2. AHaIUTHKO-CHHTETHUYECKAsA YaCTh YTCHUS MPOTEKAET WA TOJBKO BO
BHYTPEHHEM IUIaHe (YTE€HHE Mpo ceOsi), UM BO BHYTPEHHEM U BHEIIHEM IIJIaHE
(utenue Bciyx). Btopas ¢aza cocToUT U3 TCHUXHYECKUX IMPOLIECCOB: OT
3pUTENBHOTO BOCHPHUATHS TpadUuecKux 3HAKOB, H3BECTHOTO M YaCTHYHO
HEU3BECTHOTO SI3BIKOBOTO MaTepHajia, U €ro y3HaBaHUS K €ro OCO3HaHUI0 U
NPUHATHIO  CMBICIIOBOTO  PEIIEHUs, TO €CTh K TOHUMAHUIO CMBICIA.
CrnenoBaTeNnbHO, IPU YTEHUU aHATUTUKO-CUHTETHUYECKAs YacTh BKIIIOUAET B ceOs
UCTIOJTHUTEINbHYIO.

3. B Tperpio (asy 4TeHHS KaKk BHJA PEUEBOM JAEATETHHOCTH BXOJISAT
KOHTPOJIb U CaMOKOHTpoJIb. [laHHas (a3a obecrieunBaeT BHIHECEHHE MOHMMAHUS
BO BHEIIHUHM IJIaH. DTO MOXET OCYIIECTBISTHCS C TOMOIIBIO JIPYTHX BHIOB
peyeBoi IeITEILHOCTH — TOBOPEHHS U ITHUChbMAa, a Takyke HeBepOaibHo [12, 26, 30].

B npomecce co3manust Kypca oOOydeHHs CTYIACHTOB UTEHHUIO Ta3eT

H€O6XO,Z[I/IMO OoNnpcAcCianTb, IIPH KaKHX JKaHpaxX F&3€THO-I/IH(I)OpMaHI/IOHHOFO
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MaTrcpuraiia Hanbosee HCJICCOO6paBHO pa3dBuBaTh TOT WU WHOU BU YTCHUA,
IIOCKOJIBKY XapaKTCp TCKCTA BJIMUACT Ha BHJ YTCHHA. OTnnuus UMEIOTCSI KaK B
CTPYKTYPHO-CMBICJIOBOM  OpTaHM3aIlM¥, TaK W B HaJU4YuH HW30BITOYHOU
uHpopmanmu. B xone onpeneneHus: cepbE3HOCTH pabOThl HAJ KAHPAMU CIIEAYeT
IIOMHHTb, YTO B CJy4dac, CCJIM B CMBICIOBOM COJACPKAHUMU HC COIACPIKHUTCA
u30bITOUHA HMHpOpMaIMs, OHO TpeOyeT Oojee BHUMATEIBHOIO YTEHHS,
W3BJICYCHUS BCell MHMOPMAILIMM TEKCTA.

Cy1miecTByeT MENbIi psAl TOMBITOK KIACCU(DHUIIMPOBATH BHJBI YTCHHUS.
BpI/ITaHCKI/IC MCTOAUCTEI IMOAPA3ACIIAOT YTCHUC HaA:

1. Scanning (reading for specific information);

2. Skimming (reading for gist);

3. Reading for detailed comprehension (reading for detail) [6, p. 216].

OI[HaKO OTCYCCTBCHHBIC MCTOJUCTDI ACJIAT YTCHHUC HA.

1. Urtenue ¢ BBIOOPOYHBIM U3BJICUCHHEM HH(POPMAIIHH;
2. UteHne ¢ MOHMMaHUEM OCHOBHOTO COJICP KAHUS;
3. Yrenue ¢ MOIHBIM MMOHUMaHueM TekcTa [41, c. 185].

Cornacao A.K. bonatOGekoBOM, CTYyACHT MOKEH BIAJETh CICAYHOIUMU

BUAaMU YTCHUA:

1. [TpocMOTpOBOE — JIJIS1 HAXOXKICHUS B TEKCTE HYKHYIO HH(OPMAITHIO;
2. O3HaKOMHUTEIBHOE — JUIS MTOJTyYSHHSI TPEICTABICHUS O TEKCTE;
3. W3y4aroriee — J1sl IOHUMaHUS Beex aetaned [11, c. 27].

C.C. babamxkan B cBOeil HayyHOW cTaThe NMPUXOAMUT K BBHIBOJLY O TOM, YTO
CYLIECTBYET TPU BUA YTCHUSI.

1. O3HakoMuTenbHOE yTeHue. Llenp n1aHHOro BHUa YTEHHS 3aKJII0UaeTCs
B MOHMMAaHUU OOIIeH TUHUM COAEPIKAaHUsS, apTyMEHTOB, JI0Ka3aTeNbCTB, IPUHATHE
K CBEJICHHUIO MOCTyMaroueld nHpopMalnu, HEe BHUKas TTyOOKO B MOAPOOHOCTH.
Yuraresns T0JKEH TOYHO OHATH OCHOBHOE COZEpKAaHUE U BaKHEHIIINE AeTalH.

2. [IpocmoTpoBoe uyrteHue. OHO TMO3BOJISIET PEIIUTh CIEAYIOIIHE

BOIIPOCHI:
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— BBIICIUTH TEMY COOOIIeHUS, chopMuUpoBaTh 001Iee MPEICTABICHNE O
MaTepuaie;

- yOenuThCsl B TOM, YTO B CTaTh€ COACPKUTCS HOBasi MH(pOpMaIus;

- OIICHUTh BAXHOCTh MaTepuaa;

- OnpeeanTh Hanbosee BaXKHbIE U MHTEPECHBIE MECTA;

— BBISICHUTH CJIOKHOCTh TEKCTA;

— YCTaHOBUTH CTPYKTYPY TEKCTa;

- OCBEXUTh B IaMSATU paHee MPOYUTAHHBIA MaTepua;

- KJIAaCCU(UIIMPOBATH €0 M0 TEME;

- ONPEJIECTUTh OCHOBHYIO MBICJIb.

B 3aBHCHMOCTH OT LI€TM M MOJHOTHI BBIACISAIOT 4 MOJBUAA TPOCMOTPOBOTO
YTEHUSL:

2.1. KOHCHIEKTUBHOE — ISl BBIICTICHUSI OCHOBHOTO COJIEPIKAHMSI TEKCTA,;

2.2. pedepaTUBHOE — ISl BBIJICICHUS OCHOBHBIX MBICIICH;

2.3. 0030pHOE — JJIs OTIPECIICHHS] CYIITHOCTH COO0IIaeMOro;

2.4. OpHUEHTHPOBOYHOE — JUIsl OMPENEICHUS HaJU4usl HHTEPECYIOIIeH
yuTaTeNss UHPOpMalUu.

3. [TouckoBoe ureHue. JlaHHBIN BUJ YTCHUS HAIIPABJICH HA BBISIBIICHUE B
TEKCT€ KOHKPETHBIX JAaHHBIX, O HAJIMYMU KOTOPBIX 3apaHee M3BECTHO. B oriuuue
OT TMPOCMOTPOBOTO UTEHUS YHUTATENh 3HAET, YTO OH HWINET, OOIIUM SBISETCS
XapakTtep nmpocMoTpa martepuana. [loHuMaHnume Ha ypoBHE CMbICIA MPAKTUYECKH
OTCYTCTBYET. UMTAIONIMII OrpaHUYMBAETCS TEM, YTO M3BJIEKACT MPAKTUYECKYIO
uHpopmanuo [19].

[Ipu popMUpOBaHMU HABBIKOB YTEHUSI CTYyJACHTAM HEOOXOIUMO MPEOI0IETh
Maccy TpyaHocTel. VcciemoBaTenw BBIACISIOT CIEIYIONUE MPOOJEMBI, C
KOTOPBIMHU CTAJIKUBAIOTCS CTYJICHTHI B TIpOIiecce 0OyUISHUS YTCHHIO:

1. OTCyTCTBHE JOCTATOYHO MPOYHBIX CIYXOPEUYEMOTOPHBIX 0OOpPa3oB
JMHTBUCTUYECKOTO MaTepuana. J[Jis mpeosoieHnsi 3Toi TPyAHOCTH HEOOXOAMMO
OCYILECTBIISATh YCTHOE ornepexeHue. CyTh YCTHOTO OINEPEeHKEHUs 3aKII0YaeTCs B

TOM, 4YTO Y4YalmlMcCsa MPUCTYIIAalOT K YTCHHUIO B TOM ClIydac, KOrJda Yy HHX
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npopaboTaHa apTUKYJSLKS 3BYKOB, CJIOIOB, CJIOB, a TaKXke HeOoyblux ¢dpas.
[IpenBapurtenbHast ycTHas 0TpabOTKa y4eOHOTro Marepuaia MmoMoraer u30aBUTHCS
OT YaCTH TPYIHOCTEH, KOTOPhIE MPEMSITCTBYIOT MOHUMAHUIO COCpKAHUA. Y CTHOE
OMEpPEKEHUE MOMOraeT B COJAEPKATEIbHOM IUIaHE, TO €CTh CTYAEHTHI JOJKHBI
MOHUMATh TO, YTO OHU YUTAIOT, HO TIPAKTUYECKU HE MMOMOTAET B MPOIECCYyATHHOM
wiane. Takum o00pa3oMm, NTPOBEJEHHE YCTHOTO BBOJHOTO Kypca HE BCeErjaa
rapaHTUPYET YCIEITHOE OBIaJCHUE TEXHUKOW YTEHUSI HA MHOCTPAHHOM SI3bIKE.

2. HeoOxommmocTh  OCBOEHUsST  CHUCTEMBI  rpadUyYecKUX  3HAKOB,
OTJIMYAIOIIUXCS OT TpaUyYecKUX 3HAKOB POAHOrO si3blka, M (OpMHpPOBAHUE
HABBIKOB COOTHECEHUSI UX C MHOS3BIYHBIMU 3ByKamMu. CTyAEHTbI CTAJIKUBAIOTCA C
TPYIHOCTSIMA TIPH YTEHUW TJACHBIX, COYETAHWW TJACHBIX W HEKOTOPHIX
COTJIACHBIX, KOTOPbIE MPOU3HOCATCS MOo-pa3zHoMy: OOydaroniecs: Takke JAO0JKHbBI
HAyYHUTHCS YATATH CIOBA, KOTOPBIC MUITYTCS TIO-Pa3HOMY, a YUTAIOTCS OAMHAKOBO.

3. [lepexon x uTeHUI0 Mpo cebsi, KOTOPBIA TOJDKEH OBITh CHEIHAIBHO
OpraHU30BaH, a HE MPOXOJAUThH cTuxuitHO. [lepen TeM Kak MPUCTYNHUTh K YTEHUIO
TEKCTa, PEKOMEHIYETCS BBITIOJIHUTHh YIPAKHEHUS Ha OTPaOOTKY JIEKCHKH,
MPE/ICTABICHHON B TEKCTE, YTO MOMOXKET CHATh TPYAHOCTH JJIs IOHUMAHUS.

4, He3nakombie 1ekcnueckue sBieHUsA. B ciydae, ecinm B TEKCTe
MPUCYTCTBYET HE3HAKOMOE CJIOBO, €ro, KaK TIPaBWJIO, BBIJCISIOT KUPHBIM
mpudToM U B CKOOKaxX MUIIYT NMEPEBOJI JAHHOTO cioBa. [lomumo 3TOTrO0, Nuiercs
TPAHCKPUTIIUSA JJISI TE€X CJIOB, KOTOPHIE BEPOSITHO MOTYT BBI3BATh y CTYJCHTOB
3aTpyaHEHUs B Ipolecce uTeHus [23, 34].

[Ipu QopMupoBaHUM HABBIKOB UYTEHHUS OOYYAIOHIMMCS HEOO0XOIUMO
MPEOJIOJIETh MAacCy TPYAHOCTEH, OCHOBHOM M3 KOTOPBIX SIBIAETCS OOydYeHUE

TCXHHUKC YTCHHA.

2.2. Jranpl padoThI ¢ TEKCTOM HA 3aAHATHAX AHTJIMICKOIO SI3bIKA

Ha 3aHsaTusax aHIJIUNCKOTO S3bIKa TEKCT NpCACTABIAIOT KaK CHUCTCMY
PEUCBOI0 IMPOAYKTaA HOCHUTEJIEH aHIJIUHNCKOIO SI3bIKA. HCCHCI{OB&TCJ’II/I BBIACIIAOT

pa3ianyHbIe 3Tanbl padOTHI C TEKCTOM.
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B cBoeli guccepranuu O.B. CHeroBa mnpeajara€T MHOTOCTYIEHYATHIN
HOJIX0J K paboTe ¢ TEKCTOM, BKJIFOUAOILIUI HECKOJIBKO 3TAIlOB!

1. @opMHUpOBaHUE YMEHHM BOCIHPHUATHS TEKCTOB COLMOKYJIBTYPHOU
HaIIPaBJIECHHOCTH ITIOCPEICTBOM BBIIIOJIHEHMS IIPEATEKCTOBBIX YIIPAXKHEHUM!

1-1i ypoBeHb — BOCIIpUATHE TEKCTA,

2-11 ypOBEHb — CHSTHE SI3bIKOBBIX TPYIHOCTEH;

3-ii ypoBeHb — (JOPMHUPOBAHUE U PA3BUTUE TEXHUKU YTEHHUS BCIYX U IIPO
ceOs.

2. @opMUpOBaHUE YMEHMM NOHMMAaHUS TEKCTOB B COOTBETCTBUU C
BHJIOM YTEHHMs B XOJE BBIIIOJIHEHUS TEKCTOBBIX YIPAKHEHUM TPEX YPOBHEM:

1-i1 ypoBeHb — COOCTBEHHO TEKCTOBBIC YIPAKHEHUS B COOTBETCTBUU C
BUJIOM YTCHHS,

2-11 ypOBEHb — YIpPaXHEHUsI, HANPaBJICHHbIE Ha pabOTy C JIEKCUKOW, B TOM
YUCJIe HAUUOHAJIBHO MAPKUPOBAHHOM;

3-i ypOBEHb — YNPAXHEHUS HAa OPUEHTUPOBKY B TI'PAMMaTHYECKOU
CTPYKTYypPE TEKCTA.

3. @opMHUpOBaHUE YMEHHUI HMHTEPIPETALMU TEKCTA MPHU BBITOJIHEHUU
YIIPaXHEHUU TPEX YPOBHEM:

1-i1 ypoBeHb — yIpakHEHUS Ha OOIIYyI0 OIIEHKY IOJIY4eHHOH M3 TEeKCTa
uH(popmanuu;

2-i  ypoBEHb —  CPaBHUTEJIbHO-COMOCTABUTEIbHBIE  YIPaKHEHUS,
HaIlpaBJICHHbIE HA PA3BUTUE YMEHUW COLMOKYJBTYPHON MHTEPIPETALNH TEKCTA C
Y4€TOM HOPM U LIEHHOCTEN POAHOMN KYJIBTYPHIL;

3-ii ypoBeHb — yHOpaxHEHHs Ha (OPMUPOBAHNE HABBIKOB U yMEHMHI,
HaIpaBJIEHHBIX HAa aKTUBHOE MCIOJIb30BaHUE MH(OpPMAILIMU U3 TEKCTa B YCIOBHO-
AyTEHTUYHBIX CUTyaIMsIX OOIIEHUs B YCTHON MM MUCbMeHHOH dopme [51, c. 87].

T.JI. Arubanosa u O.U. JleBuHa mpenyararoT CJIEIYIONIHE dTanbl padOTHI C
aHIJI0A3BIYHBIMU Ia3€THO-UH(POPMALIMOHHBIMU MaTepUaAIAMU:

1. UreHune u nepeBoj1 3aroJ0BKOB CTAaTEN Ia3€eThl.
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N3BecTHO, YTO 3aroioBOK Ta3eTHOM CTaTb — CBOEOOpa3HbI KIHOY K
MOHUMAHUIO CTaThbU B 1I€JIOM. 3arojJIOBOK HE TOJIBKO MeperaeT OOyl HACH U
oOmee comep)aHue CTaThbU, HO W MPUBJIEKACT BHUMAHUE YHWTATENS U BHI3HIBACT
3aMHTEPECOBAHHOCTh. lIpuMeuarenbHBIM 3aroJIOBOK B Ta3€Te€ CTAHOBUTCA C
MOMOIIBIO PA3JIMYHBIX CPEICTB: TpadUUYeCKd — C HCIOIH30BAHUEM Pa3IMYHBIX
tunorpaduuecknx  mMpuU(TOB;, BHU3yaIbHO — C  HWCIOJB30BAaHHWEM  psijia
MOA3ar0JIOBKOB, KOTOPBIE BBISBIISIIOT IIaBHYIO MBICJIb CTaTbU U HEPEAKO NEPEAAIOT
KpPaTKO COJIep)KaHWe COOOIIEHUS; MMMPOKUM AO00aBICHUEM JBOCTOYHS W THUDE,
4yTOOBl MepefaTh HUCTOYHUK HWHGOpPMAIMU WIM YCUJIUTh HSMOIMOHAIBHYIO
BBIPA3UTENBHOCTD.

NHorma BcTpewaroTcs 3arojioBKH, KOTOpbIE MOTYT mepedpasupoBaTth,
apoMpOBaTh WIHM MPOCTO BKIIOYAThH B C€0s MOMYJISIPHBIE BBIPAXKEHUS, IOTOBOPKU
U KpbUIAThIE CJIOBa, a TAaKXEe pa3IMdHbIE COKpalieHUuss W a0O0peBHATYpHI,
pacmdpoBaTh KOTOPHIE MOXKHO CO CHEIHaIbHOW MOATOTOBKOM. WMHorma
3aroJIOBKM HEBO3MOKHO NEPEBECTH, €CIIM YUTATENb HE 3HAET COJNEpPIKAaHUS CTATEM,
TaK KaK 3a4acTy0 OHU MPEJCTABISIOT COOON SITMNTHYECKUE MPEIOKEHUS WK
BKJIIOYAIOT B Ce0s 3MOILMOHAIBHO OKpAllleHHbIE cJioBa. B Takux ciydasx
MpenojaBaresilo  HEOOXOJAUMO CHayajla CaMOCTOSTENbHO H3YYHUTh CTaThlo,
MMPOKOMMEHTUPOBATh €€ yYalllUMCA W IPEIJIOKUTh CBOW BapHUaHT IEPEeBOAA
3aroJjIoBKa.

Yro kacaercs MOCIEAOBATEIBHOCTH pabOThl C 3aroJiOBKOM, CHayania
MPENoAaBaTelb YUTAET 3ar0J0BOK BCIYX, W, €CJIA CTYAEHThI HE MOHSIN 3HAUYCHHE
HEKOTOPBIX JICKCMYECKUX €IMHHUL, NPENoAaBaTeilb JaeT IEpPEeBOJ OTAEIbHBIX
TPYAHBIX MECT, 3aT€M IMpEIaraetT OAHOMY W3 CTYAEHTOB IEPEBECTH 3aroJIOBOK
LHEJIUKOM. 3aTéM C IIOMOLIIbI0  MPENnojaBaTeNss CTYAEHTbl  HPOBOJIAT
CTHIMCTHYECKYI0 TUM(OBKY TEpeBOJla W MPUXOIAT K MPABHILHOMY BapHaHTY
IIEpEBO/Ia 3ar0J0BKa.

B xonme mepBoro srama paboThl ¢ ra3eroil 00ydarIuMcs HEOO0XOIUMO
OTMMPATHCS] HA 3HAHWE BAXKHEWINNX TOJUTUYECKUX U OOIIECTBEHHBIX COOBITHIA,

MPOUCXOJAINNX B Poccum u 3a pY6C)KOM; SA3BIKOBYIO J0T'aJIKy, IIOHHUMAaHUC
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JIEKCUKO-TPAMMaTHYECKOM CTPYKTYPBI CJIOBOCOYETAHWSI, 3HaHUE
WHTEPHAIMOHAIILHBIX CJIOB, CO3BYYHE C POTHBIM S3BIKOM.

2. Urenne W mepeBOJ MOANUCEH, TeKcTa moja (GoTomaTepuaraMud |
MOJIUTUYECKIUMH KapUKaTypPaMH.

Bo Bpems paGoTel Haj TEpeBOIOM MOAMHCEH Toa QoToMarepuaiamMu u
MOJINTUYECKUMH KapuKaTypamMu o0yJaronIruecs: OMMUPAIOTCS Ha S3BIKOBYIO JIOTA/IKY,
BO3MOXXKHOCTH TIPUMEHEHHUS KOTOPOW pacHIMpsoTCS 32 CUeT  OOJbIIel
HaArJISITHOCTH Marepuaia. ¥ Ta3eTHOW WLITIOCTpaIuu Kak (pakTopa HArIsSgHOCTH
MOJKHO BBIJICJIUTh HECKOJIBKO OTIMYUTENBHBIX YEPT, KOTOPHIE BBHITOAHO OTIMYAIOT
e€ OT JpYrux CpencTB HArJSTHOCTH, KOTOPHIE HCIOJIB3YIOTCS Ha 3aHITHIX
WHOCTPAHHOTO SI3BIKA!

— ["azeTHast WuTFOCTpaIUsl BCerna 37000/IHEBHAS W aKTyalbHas, B HEU
COJIEPKUTCST HOBEHTIIast HHGOPMAIIHSI, OCBEIIAIOTCS CaMble TTOCIICTHAE COOBITHS.

— ["azeTHast wIIOCTpanvs pa3HOOOpa3Ha MO TEMaTHUKE U OCBEIIAET BCe
CTOPOHBI JKU3HH COBPEMEHHOTO OOIIECTRA.

- OOyuaromyecss ¢ MOMOILBIO Ta3eTHOW WIUIIOCTPALIMM 3HAKOMSTCSA C
U3y4aeMbIM WHOCTPAHHBIM SI3BIKOM. 37I€Ch HUMEIOTCS B BUAY HE TOJBKO S3BIK
MOJIMICEH, HO U S3BIK IUIAKATOB, JIO3YHTOB, TPAHCTIAPAHTOB, MOMUCEH HA CHUMKAX
C JIGMOHCTpAIMH, MapIiia MUpa  T.II.

— ["a3eTHYI0 WITIOCTPALUIO TPOCTO HCIOJIB30BaTh, €€ JETKO MOXKHO
MPOJIEMOHCTPUPOBATh BCEMy Kiaccy. B manpHelimem mog0oOpku Ta3eTHBIX
WUTIOCTPAIMA MOTYT CTaTh Pa3gaTOYHBIM MaTePHUATIOM.

3. KpaTkoe u3nokeHHe colepskaHus Ta3eTHOW CTaThbU HA PYCCKOM WU
WHOCTPAaHHOM  s3bIK€ (B 3aBUCMMOCTH OT YPOBHS  IOATOTOBJICHHOCTH
00yUaroIMXCs).

['azeTHBIE TEKCTHI OOIIECTBEHHO-TIOJIUTUYECKOTO COJEPIKaHMS BCeraa
MPEACTABICHBl B  ONPENEIEHHBIX JKaHpax: XPOHHWKA, 3aMeTKa, OTYeT,
UHPOPMAITMOHHOE COOOIIIEHUE, CTAThsl, KOMMEHTAPHUI U JPyTHE.

bonee ynmoOHbBIN y4eOHBI MaTepuan Il HAYaJIbHOTO dTama paboThl C

ra3eToOd MOXKET OBIThH IMPEACTABJICH COO6H.ICHI/ICM O BH3UTAX IOCYJapCTBCHHBIX U
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OOIIIECTBEHHBIX JeATe]Ie M APYTMMH KOPPECMOHACHIUSAMU HH()OPMAIIMOHHOTO
xapakrtepa. Takue marepuasibl 0OBIYHO KpAaTKHE U JJAKOHUYHBIE, YTO OYCHb BaYKHO
Ha JaHHOM JTare. [IpenomaBareinro HEOOXOIMMO BBITIONHATH MOAOOpP Ta3eTHHIX
TEKCTOB TaKUM 00pa3oM, 4YTOOBI B HHX OBUI MHUHHMYM HE3HAaKOMBIX CJIOB,
a comeprkamascss uHbopmanus OblIa YK€ W3BECTHA CTyACHTaM W3 COOOIIEHUN
POCCHUICKHX TIEUATHBIX M3IaHHUMA, PAJIUO U TCICBHICHUSI.

B nmpomecce ureHuss WHGOPMAIMOHHOTO MaTepHalia IMpernojaBaTelib
npejiaraeT CTyJACHTaM BBIIBUTh 3HAKOMBIC HAa3BaHWS, COKPAICHUWS, THITHYHBIC
TPaIUIIMOHHBIE Ta3€THBIC CJIOBOCOUYCTAHUS WU Kiuiie. [Ipyu 3ToM 0JHOBpEeMEHHO
oTpabaThIBAaETCs MPOU3HOIICHHE UMEH COOCTBEHHBIX, TreorpaduuecKux Ha3BaHWUN
U JIPyTUX TPYIHBIX CIIOB.

[Ton pyKOBOACTBOM IMpemnojaBaTeNss OOyYarolIMecs YUTAIOT U TEPEBOJIST
ra3eTHYIO CTaThi0, MOJYYa0T HEOOXOAMMYIO TIOMOIIb B YCTPAHEHUH JIEKCHYECKUX
¥ TpaMMaTHYECKUX TpyaHocTel. [Ipu 3TOM JKenaTteabHO MPOBOAMTH PabOTy Hal
Haubosee paclpoCTPaHCHHBIMU CIIOBAMH W YCTOMYUBBIMH CJIIOBOCOUYCTAHHUSIMH,
KOTOPBIC YacTO BCTPEYAIOTCS B ra3eTHBIX TEKCTaX. TpeHUpOBaTh 00yUYAIONMIUXCS B
UX YINOTPEOJIEHUH MOYKHO IyTEM BOIPOCOB, IMOJCTABOYHBIX TAOJMWIl, a TaKXKE C
MTOMOIIIBIO TIEPEBOIA.

[Tocme TmpoYTeHHS CTAaThbU CTYJIEHTHI KpPAaTKO W3JIaraloT ee CoJep)KaHue
CHayJaja Ha PyCCKOM, JIMOO cpa3y Ha HMHOCTPAHHOM si3bike. C 3TOH LEIhI0 MOYKHO
UCIIONIb30BaTh  CcXeMy pedepHpoBaHHS M  Iiepecka3a Ta3eTHOW  CTaThH,
OTIPECIISAIONIYI0 JIOTHUECKYIO IOCJIeOBATeIbHOCTh, B paMKax KOTOPOW MOMKET
OCYIIECTBIISATHCS TTOCTPOCHUE KPATKOTO H3JIOKECHHS COACPKAHMSI MPOYNTAHHOTO.
[Tociie 3TOro MOKHO TPEUIOKHUTH CTYJCHTAM TIepeaTh COJICPIKaHNEe 3aMETKHU yiKe
HEe B 00IIUX YepTax, a 6oJiee moapoOHO, C ACTaTSIMHU.

4, Kpatkuit 0630p psina crareid. Jlawueii stam pa®oThl € TrazeTo
SIBJIICTCS JIOTHYSCKUM TIPOJIOJDKEHHEM TpeThero. Ha deTrBepToM 3Tare JI0KHO
(GbOopMUPOBATBECS YMEHHE COCTABISATH MPOCTHIE MOHOJIOTUYECKUE BBICKA3bIBAHUA,

JIPYTUMH CJIOBAMHU — KPATKH 0030p psAlla Ta3eTHHIX CTaTei.
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Cnenyer MOMHHTb, YTO OCHOBHAsl CJOKHOCTh MpPHU MOATOTOBKE 0030pa
HECKOJIbKMX 3aMETOK Ha OJIHy TEMY COCTOUT B TOM, YTOOBI OTOHTH OT MPOCTOIO
IIOCJIEA0BATENBHOTO IIEpECKa3a COJNEpPKAHMUS OJHOW CTAaTbM, 3aT€M JPYyrou
u Tak nanee. [Ipumensisa cxemy nepeckasa MOKHO OOHapYKUTh 0011lee B MOXOKHUX
CTaThsIX WM COCTaBUTh COOCTBEHHBbIE MOjeNU 0030poB. [Ipu 3TOM KONMMYECTBO U
CJIIO)KHOCTBh COCTaBIISIEMBIX CTYJCHTAMH BBICKA3bIBAaHUW OYIyT BapbUPOBATHCS OT
4-5 mnpocteix ¢paz g0 10-12 CIOXKHBIX MNPENJIOKEHUNH € Pa3BETBICHHOU
CUHTAKCUYECKOU CTPYKTYpOil U pa3HOOOpa3HON JTEKCUKOI.

OCHOBHBIE METOJIUYECKUE MTPUHIUIIBI pa0OTHl HA YETBEPTOM HTarl€:

- JeTanbHas BbIOOpKAa Marepuaiga C YYETOM €ro akTyalbHOCTH,
WHOOPMAITMOHHOW W HWJAECHHO-TIOJUTHYECKON 3HAYUMOCTH, TPUTOTHOCTH IS
o0CyXIeHHs U MepecKasa;

- YeTKas LEeJEHAPaBICHHOCTh KaX/I0I0 dTana 3aHATHS;

— y4eT UHJIMBHUIYaTbHBIX OCOOEHHOCTEH CTYIEHTOB;

- Y4€T CTCIICHU SI3LIKOBOM IIOATOTOBKH 06y11a101u1/1x05{, Hnx YMGHI/Iﬁ u

HaBBIKOB;
— MHOrooOpasve BHJIOB M CIOCOOOB pabOThl C Ta3eTHBIMU
MaTepuaIamH.
5. Kpatkuii 0030p Bcero HoMepa ras3eThl B IIEJIOM. 3aBEPIUAOIIMIA 3Tall

MO3BOJISIET MPOKOHTPOIUPOBATH, HACKOIBKO PE3YyJIbTATUBHO BBHINMOJIHEHA OCHOBHAS
1ejeBas yCTaHOBKA Mpu paboTe C Ta3eTHBIM MaTEePHAIIOM: HAYyYUTHh CTYJICHTOB
YTEHUIO, TMOHMMAaHHUIO U TIEPEeBOJY Ta3eTHBIX CTaTel; BecTu Oecely U JAenaTh
KpaTKHe COOOIIECHHUS 110 Ta3€THOMY MaTepHuay.

Ha nocnennem stane 3aaHusi HOCSIT TBOPUECKUN XapakTep.

1. Hoxnan. Omun w3 oOydarommxcs  NPEACTABISIET — 3apaHee
MOATOTOBJICHHBI 0030p HOMEpa Ta3eThl, a 3aTeéM OTBeYaeT Ha BOIPOCHI
ayJIuTOPUH.

2. Cemunap. PsAn CTyZIEHTOB TOTOBUT pe(epaTUBHOE H3JI0KEHUE

ra3eTHBIX CTaTe, MOCBSILEHHBIX COOBITUSM BHYTPEHHEN KU3HU, MEKTYHAPOIHBIM
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COOBITUSIM, CHOPTHBHBIM KOMMEHTapHsM, 3aT€éM OTBEYAalOT Ha BOMPOCHI
npernoaBaTessi ¥ OJHOTPYIITHUKOB.

3. «IIpecc-xkondepenusi». Takoit Bug paboTel TpedyeT OCOOEHHO
TIIATEJBHOW MOATOTOBKM M XOPOIIEro 3HAaHUS Ta3eTHOro marepuaia. Bemymiuii
IendT  OOydYaloIIUXCs ~ HAa  «KOPPECIOHAECHTOB» M «CHEIUAINCTOB-
MEXIyHApOAHUKOB». B Kpyr 00si3aHHOCTEN BEAYLIEro BXOAUT TaKKe OObSIBICHHE
«rpecc-KOH(pepeHIUn»  OTKPBITOM M 3aKpBITOM, MPEIOCTABICHHE  CIIOBA
BBICTYNAIOLIMM M JIPYTHE BOMPOCHI OPraHM3aIllMOHHOTO XapakTtepa. ['pymma
«KOPPECTIOH/ICHTOB» JIOJDKHA 3aJaBaTh BOIPOCH «CHEIMAINCTaM», TO €cTb
¢dakTueckn OpaTb UHTEPBBIO. MOXXET BO3HHMKHYTh KaKO€-TO PAaCXOXKIEHHE B
MHEHHAX MEXKAY «CHEIHANCTaMiy), B PE3ylbTaTe Yero BO BpeMs «Ipecc-
KOH(pepeHIIMn» OyayT HadyMHATHCS AUCKycCHHU. CTyNEHTHl OOBIYHO MPOSBISIOT
TBOPYECKYI0 aKTUBHOCTb W CaMOCTOSITENILHOCTh B paboTe TakoW «mpecc-
KOH(EpEeHIINNY.

4. [Ipoext. CTyaeHTaM mpeajaraeTcst HanmucaTh CTaThIO NI Ta3eThl WK
KypHana, oOQOpPMUTh HHTEpPBbIO. B  KkadecTBe JOATOCPOYHOrO  IMPOEKTA
oOyuyarommecs: BBITYCKalOT CBOIO COOCTBEHHYIO Ta3eTy WM JKypHalI O >XU3HH
TPYIIIbI, OTJIEICHUS WM HCTOPUH yaeOHOro 3aBeaeHus [12, 56].

Takum oOpa3om, mpu NPaBHIBHO TOCTPOEHHOM paboTe ¢ TEKCTOM Yy
CTYACHTOB TPOMCXOIUT OCMBICIIEHHE M OIeHKa HHGOpMAIMK, KOTOpas

COACPIKHUTCA B AHTJIOSI3BIYHOM 3aMETKE.

2.3. Meroauyeckass pa3padoTKa cepuH 3aHATHI ¢ NPUMEHEHHEM

ra3eTHbIX CTaTeH s oﬁyqemm YTCHHIO

Hamu Obuta paspabotana cepust u3 6 3aHSATHUN C MPUMEHEHHUEM Ta3eTHBIX
cTate mius oOyueHHs 4TeHHIO. [IOCKONBKY CYIIECTBYIOT pasHbIE B3TJISABI Ha
paboTy ¢ ra3eToil, Mbl pa3padoTaiy 3aJaHus I TPUMEHEHUS HOBBIX 3HAHUU H
CIOCO00B ACATENBHOCTH, onupasich Ha dTamnbl T.JI. Arubanosoit u O.U. JleBuHoii:

Otan 1. YUrenue u NnepeBOa 3aroJiIoOBKa CTaThbH.
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Oran 2. YreHue W mepeBoj MOAMHCEH, TekcTa moja (oToMarepuasaMu U
MOJIUTUYECKUMU KapUKaTypamu, €CJId OHU MPUCYTCTBYIOT.

Oran 3. KpaTkoe U3/10KEHUE COIEpKAHUS FA3€THOM CTaTbU HAa PyCCKOM WM
WHOCTPAHHOM SI3bIKE.

MeToauueckasi pa3padoTka cepum 3aHATHI ¢ MPUMEHEHUEM ra3eTHBIX

craTeil 115l 00yUeHusi YTEHU IO

Mertoanueckas pa3paboTka BKJIHOYaeT B ceOs 6 3aHsaTud mo 90 MUHYT, U
npeaHa3HaueHa JJisl CTYJEHTOB JIMHIBUCTUYECKUX CHEHUATBHOCTEH BBICIIMX
y4eOHbIX 3aBefeHUU. Kaxkmoe 3aHsaTHe BKiIOYaeT B ceOs or 6 g0 10 3amaHuid.
Bcero nHamu 61510 pazpadorano 50 3aqaHui.

Ilens: ¢opMupoBaHWE HABBIKOB UTEHHUS C TMOHUMAHHEM OCHOBHOTO
coJiepKaHusl.

3amauu:

1. o0OpasoBarenbHBIC:

— AKTUBU3UPOBATh M COBEPIICHCTBOBAThH CIIOBAPHBIN 3amac y4yalluxcs;
COBEPIICHCTBOBATh HABBIKK PabOTHI C TEKCTOM;

— dbopmMupoBaTh yYMEHHE aHAJIU3UPOBaTh, 0000IIATH M OIEHUBATH
MOJTYYE€HHYI0 MH()OPMAIINIO; COBEPIIICHCTBOBATh HABBIKU MUChMa yUaIIuXcsl.

2. pa3BUBAIOIIKE:

- COJICMICTBOBATh PA3BUTHUIO CIIOCOOHOCTH YyYaIIMXCS K OOIIEHUIO Ha
AHTJIMMCKOM SI3BIKE;

— dbopmupoBaTh W pa3BUBaTh Y4e€OHO-OPTaHU3AI[MOHHBIE YMEHUS U
HAaBBIKH (CaMOCTOSITeNIbHAsI paboTa, CAMOKOHTPOJIB);

- pa3BUBATh JOTUYHOCTD U JJOKA3ATEIbHOCTH;

— pa3BUBaTh  CIOCOOHOCTh K  peduieKCuu, Kak  BaKHEHIIeH
COCTABIIIIOIIEH YMEHUS YUUTHCA.

3. BOCIIUTATEIbHBIE:

— BOCIIUTHIBATh YMEHUE PA0OTaTh B TPYIINE U CAMOCTOSITENBHO.

KomnuectBo qaCoB, OTBOJMMOC Ha N3YUCHHUC! 12 AKaACMHNUYCCKHUX YaCOB.
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3anstue Nel.

Tema 3anstust: Kunemartorpad.

Llenu 3ausTHS:

— Pa3BUTHE HABBIKA YTCHUS;

- Pa3BUTHE MHTEPECA K aHTIIMICKOMY SI3BIKY, KaK K 00yJarommeMy mpeamMeTy;

— (hopMHUpOBaHKE TOJIEPAHTHOTO OTHOIIICHHUS K KYJIbTYpE HHOS3BIYHBIX CTPaH;

— oboralieHrue cJI0BapHOTIo 3amaca yJamimuxcs;

- 3HaKOMCTBO C IICpHOJAMYECKHM wu3aaTenscTBoM Financial Times u
cratbeii «How Russia’s film-makers are playing Hollywood at its own

game» [[Tpumoxxenue 1].
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Tabmauua 1 — [Tnan 3angatus Nel

CTpyKTYpHBII 2JIEMEHT
3aHATUS

Ilnan nesTenbHOCTH
MPENOIaBaTeIsl

Ilnan nedareabHOCTH
00yJaronmxcst

1. Opranuzanus
Hayaja 3aHATUSI

[IpuBercTBYeET 00yUarOMIUXCA.
[IpoBepsieT MPUCYTCTBYIOMINX.

[IpuBeTcTBYIOT IpenogaBaTess.
OTMeUaroT NPUCYTCTBHE.

2. TlocraHoBka TEMbI U
HeJeu 3aHsITHs

Coo01maer TeMy 3aHSATHSL.
dopmyIUpyeT e 3aHsTHSL.

BocnpuHuMaloT U yTOUHSIOT HH(POPMAIIHIO.

3. Axryanuzanus
ONOPHBIX 3HAHUU

AKTyanusupyeT 3HaHMs O Ta3eTHBIX 3arojoBKax, O
kuHemaTorpade, TOIBOJIUT CTYICHTOB K Oeceie.

OTBeyaroT Ha BOIIPOCHI, YYaCTBYIOT B 00CY>KICHUU.

4. @®opmupoBaHue
HOBBIX MOHATUH U
CII0CO00B JEATEIHLHOCTH

Wznaraet yueOHbII MaTepuail.

Caywator npenoaaBares, AHAIU3UPYIOT u
KOHCIIEKTUPYIOT MOJyYEHHBI MaTepual.

5. IlpumeHeHne HOBBIX
3HAHUW ©  CIOCO0O0B
JESTEITbHOCTH

DopmyHpyeT 3a4aHue.
O6’b$ICH$IeT TEXHOJIOTHUIO BBHIIIOJITHCHUA 3aJaHN .

AHanu3upyoT HH(DOpPMALNIO, HCIONB3YIOT MOJy4YeHHBIE
3HaHUS, BBIMOJIHAIOT 3aJaHueE.

6. IloaBemeHue UTOrOB
3aHITUS

[TonBOUT UTOTH 3aHATHS.

OneHuBaeT 1eATenbHOCTh 00YUYaOIUXCS.
Kpurepun onienuBanust:

1. TTotHOTA ¥ MPABUIILHOCTH OTBETA;

2. CrenieHb 0CO3HAHHOCTH, TOHUMAHUS U3yUYEHHOTO;
3. SI3p1IKOBOE OOopMIIEHUE OTBETA.

3aaeT 1oMalllHee 3aJaHue:

1. HaiitTu  aHIVIOA3BIYHYIO  CTAaThlO MO
«Kunematorpad» u cCOCTaBUTb K HEH 6 3aroJI0OBKOB.

TEMEC

3a/1al0T HHTEPECYIOLIUE BONIPOCHI. 3alIMCBHIBAIOT IOMAIIIHEE
3aganue. [Ipomarorcs.
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3amaHus.

1. BuumaTenbHO wW3y4YHTE 3arojioBok. I[Ipemyokute CcBOW BapuaHT
nepeBoaa. O 4eM MOXKET OBITh CTAaThs C TAKUM 3ar0JIOBKOM?

2. Omnpenenurte TUM 3ar0JIOBKA:

a) 3aroJIOBOK — XpOHUKA;

b) 3aromoBok — «Oerymiasi cTpokay;

C) 3aroJIOBOK — ITUTATA.

OO0ocHylTe CBOM OTBET.

3. OsnakombTech ¢ (poromarepuanamMu. Hackonpbko yMeCTHBI OHU B
naHHOU cTaTthe? [latoT mu hoToMaTepuabl MOICKa3KU O COAECPKAHUH CTAThH?

4. B mepeBojge Ha pPYCCKHMI s3bIK Ha3BaHWe ¢uiabma «Spacewalker»
3BYYHT KaK:

a) «KoCcMOHABT B OTKPBITOM KOCMOCEY;

b) «AcTpoHaBTy;

C) «BpeMs nepBhIX».

5. Jlaiite oOBsICHEHHE W TEepeBOa UAMOMBI «dOwn-to-earth» B moammcn
doromatepuana «Down-to-earth human drama in Boris Khlebnikov’s

‘Arrhythmia’».

6. Cunonum ciosa “lavish” — sto:

a) stingy;

b) generous;

c) affordable.

7. BHumaresapHO npounTtaiite Matepuan. Onpeaenure, nctuHubie (True)

BbICKa3bIBaHUs W JioxHbIe (False):

a) For decades, the Soviet system ensured that Soviet films were, by their
very nature, “uncommercial”.

b) The main characters of the film «Leviathan» trapped in their tiny space
capsule as the top brass at mission control debate the value of saving their lives

against the need to keep Soviet space technology secret.
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¢) Outraged Russian Christians have attempted arson attacks on Russian
cinemas.

d) Boris Khlebnikov has directed a story, in which physical wounds prove
far more intractable than emotional ones.

e) Filip Perkon boasts that one-third Russian-speakers attending their events.

8. Boimummre Bce (UIBMBI, KOTOpbIE YIOMHHAJINCh B  CTaThe,
nepeBeuTe MX HasBaHusd. Haliaute uHdpopmaiuio o ¢uibMax B HHTEPHETE U
CpaBHUTE CBOI MEPEeBOI C OPHUITMATHHBIMUA Ha3BAHUSMH.

9. KpaTKO H3JI0KHUTC COACPIKAHUC CTATbU.

10. Hanumure OT3bIB Ha OJMH W3 poccuiickux ¢uiabMoB. He 3a0yapTe
yKa3aTb Ha3BaHUE, PEKUCCEPA, KAHP, TIABHBIX TepOeB U oA Bbixoga. O0bem: 8—

10 npenyioxxeHu.

3anstue Ne2.
Tema 3ansTus: My3bika.
Lenu 3ansTus:
— pa3BUTHE HABBIKA YTCHUS;
- Pa3BUTHE MHTEPECA K AaHIIIMICKOMY SI3bIKY, KaK K 00y4aromeMy MpeaMeTy;
— 3HAKOMCTBO C COBPEMEHHOU POCCUNCKON MY3bIKOM;
- oborareHne CI0BapHOTO 3amaca yJariuxcs;
- 3HAKOMCTBO C TICPUOJMYECKUM H3JaTeIbcTBOM The Times u crarbeid

«Hip-hop star Oxxxymiron uses rap for Russian culture debate» [ITpunoxenue 2].
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Tabauua 2 — [Tnan 3augatus Ne2

CTpyKTYpHBII 2JIEMEHT
3aHATUS

Ilnan nesTenbHOCTH
MPENOIaBaTeIsl

Ilnan nedareabHOCTH
00yJaronmxcst

1. Opranuzanus
Hayaja 3aHATUSI

[IpuBercTBYeET 00yUarOMIUXCA.
[IpoBepsieT MPUCYTCTBYIOLINX.
Bb160pouHO MpoBepsieT BHIIIOJHEHHE JOMAIIHETO 3a/IaHHsl.

IIpuBeTcTBYIOT NpenogaBaTess.
OTMedaroT NpUCyTCTBUE.

2. TlocraHoBka TeMBI U
nened 3aHATUSI

Coo0mraer TeMy 3aHSTHS.
DopMyJIHUPYET LIEJIH 3aHATHSL.

BocnpuHuMaroT v yTOUHSIOT HH(OpMAIIHIO.

3. AxkTtyanuzanus
ONOPHBIX 3HAHUU

AKTyanu3upyeT 3HaHUSI O COBPEMEHHOM My3bIKE U
MY3BIKJIBHBIX XKaHPaX MOCPEICTBOM OECE/Ibl M TUCKYCCHH.

Y4acTBylOT B OOCYXICHHH,
SHAHUSAMHU O MY3BIKC.

JACTATCA  HUMEIOIIHNMUCA

4., ®opmupoBaHHE
HOBBIX HOHSITHI "u
CII0CO00B AEITENBHOCTHA

3HaKOMHUT C HOBBIMH aHIVIMACKMMHU CJIOBAMHM 10 TEMeE
«MY3bIKa», KOTOPbIE BCTPETATCSI B Ta3€THOW CTAaThE, JAET
UX MEPEBOI.

Cnymaror IIPEenoaBaTes, AQHAJIU3HUPYIOT u
KOHCHEKTUPYIOT IIOJIyYE€HHBIM MaTepuall.

5. IlpumeHeHHe HOBBIX
3HAHUW ©  CIOCO0O0B
JESTEIbHOCTH

BI)II[aeT 3aJaHuA U OOBACHSAET TEXHOJIOTHIO BEITIOJHEHUS.

Ananu3upyioT UHGOPMAIUIO, UCHONb3YS IOJy4YEHHbIE
3HAHUS, BBITIOTHSIOT 3aaHHUS.

6. IloaBemeHue UTOrOB
3aHITUS

[TonBOUT UTOTHU 3aHATHS.

OneHuBaeT 1eATeNbHOCTh 00YUYaIOITXCA.

Kpurepun onienuBanust:

1. TTotHOTA ¥ MPABUIBLHOCTH OTBETA;

2. CrenieHb OCO3HAHHOCTH, TOHUMAHUS U3yUYEHHOTO;

3. SI3p1KOBOE OpOpMIICHUE OTBETA.

3aaeT 1oMalllHee 3aJaHue:

1. BelyuuTh HOBBIE CIIOBA.

2. Hanucatp 10 ¢akToB 0 11000M MY3BIKAaHTE MIIH JIFOO0M
rpynme.

3a/al0T HHTEPECYIOLIUE BONIPOCHI. 3aIIMCBHIBAIOT IOMAIIIHEE
3aganue. [Ipomarorcs.
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3amaHus:

1. CpaBHHTE OPUTHHAIBHBIN 3ar0J0BOK Ia3€THOM CTAaThU U €0 NMEPEBO/I.
HazoBuTe rmaBHbIE OTAMYMS MEX Y 3aroyioBkamu. [Ipenioxkure cBoi epeBo/.

Hip-hop star Oxxxymiron uses rap for Russian culture debate. — Kak pan-
Oartn B Poccuu ctan apeHoit KyIbTypHBIX 1e0aTOB.

2. Ompenenure TUIM 3arojloOBKa MCXOJS W3 TOTO, MOJHOCTHIO WM HE
MOJIHOCTBIO TEPEACTCSI OCHOBHAS MBICIb TEKCTA CTAThHU:

a) [TonmHonH(pOpMaTHUBHBII.

b) HenonHonHpOpMaTUBHBIN (ITYHKTUPHBIH ).

3. N3yunte Qotorpaduio apTucTa, pacloJOKEHHYI0 HaJ TEKCTOM

CTaTbHu, U IIOAIINCH K Hel. PacckakuTe 0 CBOEM OTHOIICHHUU K MY3BIKAHTY U €TO

TBOPYECTBY.

4, CootHecure:

1. Miron Fyodorov a) ...said that Russian culture is alive and
thriving.

2. Gnoyny b) ...said that Oxford gave gave him a few
depressing years.

3. Alexei Navalny c) ...said that the rap battle’s popularity was
an indication of the “moral poverty” in
Russian society.

4. Gennady Onischenko d) ...taunted Fyodorov for missing recent
anti-government protests in Moscow.

5. BelnonHuTe nNEPEBOJ HMMEH COOCTBEHHBIX, MCHOJB3YysSd MPHEMBI

MEPEBOIUECKON TPAHCKPUIILIMUA U TPAHCIUTEPALUHN:
1) Oxxxymiron;
2) Miron Fyodorov;
3) Oxford University;
4) Gnoyny;,
5) George Orwell;
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6) Lavrenty Beria;

7) Gennady Onischenko;

8) Alexei Navalny.

6. Harinure B cTathe OTBETHI HA CIIEAYIOLIUE BOTIPOCHI:

1) Why has Oxxxymiron prompted a national debate about Russian culture?

2) What topics were raised in an hour-long rap showdown?

3)  What did an MP with Mr Putin’s ruling United Russia party say about
the rap battle?

4) What do you know about Fyodorov's parents?

1. Beimumure razetHeie KIMIIE, BCTPEYAKOIIMECA B CcTaThe. JomosHuTe
CIHCOK COOCTBEHHBIMH MPUMEPAMH.

8. Hanummure kopoTkoe scce 0 BaiieM JII0OMMOM MY3bIKaJIbHOM JKaHPE U
0 CTO MMPCACTABUTCIIAX.

3ansarue Ne3.
Tema 3ansaTus: Ilcuxomorus.
Llenu 3aHsTHS:

- Pa3BUTHUC HABbLIKA YTCHMU,

- pa3BUTHE HHTEPECA K aHITIMICKOMY SI3bIKY, KaK K 00ydJaroieMy MpemMeTy;

- 3HAKOMCTBO C TAKMM CBOMCTBOM XapaKTcpa KaK HapIUuCCU3M,

- oboraleHre cI0BapHOTO 3amaca B 0071aCTH TICUXO0JIOTHH;

- 3HAKOMCTBO C Hay4YHO-TIOIIYJISIPHBIM aMCPUKAHCKUM KypHaJIOM
«Scientific American» u crareeii «Why Do People Mistake Narcissism for High

Self-Esteem?» [[Tpunoxenwue 3].
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Ta6muna 3 — Iinan 3aasarus Ne3

CTpyKTYpHBII 2JIEMEHT
3aHATUS

Ilnan nesTenbHOCTH
MPENOIaBaTeIsl

Ilnan nedareabHOCTH
00yJaronmxcst

1. Opranuzanus
Hayaja 3aHATUSI

[IpuBercTBYeET 00yUarOMIUXCA.
[IpoBepsieT MPUCYTCTBYIOIINX W BBINOJHEHUE JOMAIIHETO
3aJIaHMsL.

IIpuBeTcTBYIOT NpenogaBaTess.
OTMedaroT NpUCyTCTBUE.

2. TlocraHoBka TeMBI U
nened 3aHATUSI

Coo0mraer TeMy 3aHATHS.
DopMyJIHUPYET LIEJIH 3aHATHSL.

BocnpuHuMaroT v yTOUHSIOT HH(OpMAIIHIO.

3. AxkTtyanuzanus
ONOPHBIX 3HAHUU

AKTyanu3upyeT 3HaHHs B 00JaCTU TICUXOJIOTMH U O TaKUX
SIBJICHUSIX KaK HAPLIUCCHU3M U CaMOOLICHKA.

Y4acTByIOT B OOCYXIECHHH, [EIATCA HMEIOIIHMMUCS
3HAHUSIMHU B 00JIaCTH IICUXOJIOTHH.

4., ®opmupoBaHHE
HOBBIX HOHSITHI "u
CII0CO00B AEITENBHOCTHA

3HAaKOMHT C HOBBIMHM aHTJIMACKHMMM CJIOBaMH IIO0 TEME

«TICUXOJIOTHS», KOTOPbIE BCTPETATCA B JKypHaJIbHOMU
CTaThbe, JaeT UX MEPEBOI.
[IpencraBnser KiIacCU(pUKAIMIO Ta3eTHBIX 3arojOBKOB

M.A. Iloctak u A.A. MupomHUYEHKO,
rpaMMaTHYeCKUue 0COOCHHOCTH 3ar0JIOBKOB.

JICKCHUKO-

Cnymaror IIPEenoaBaTes, AQHAJIU3HUPYIOT u
KOHCHEKTUPYIOT IIOJIyYE€HHBIM MaTepuall.

5. IlpumeHeHHne HOBBIX
3HAHUW H  CIOCO0O0B
JESTEIbHOCTH

BI)II[aeT 3aJaHuA U OOBACHSAET TEXHOJIOTHIO BEITTOJHEHUS.

AHanu3upyoT UHGOpPMAIUIO, HUCHONb3YS IOJy4YEHHbIE
3HAHUS, BBITIOTHSIOT 3aaHMUS.

6. IloaBemeHue WTOrOB
3aHITUS

[TonBoauT UTOTH 3aHATHSL.

OneHuBaeT 1eATeNbHOCTh 00yUYaIOITXCS.

Kpurepun onienuBanust:

1. TTotHOTA ¥ MPABUIBLHOCTH OTBETA;

2. CreneHb OCO3HAHHOCTH, TOHUMAHUSI U3YYEHHOI'O;

3. A3pikOBOE 0hOpMIIEHHE OTBETA.

3aaeT 1oMalllHee 3aJaHue:

1. BelyuuTh HOBBIE CIIOBA.

2. Hamucatp 3cce O peanpHOW WM BBIMBIIUICHHON
JIMYHOCTH HapIMCCUYECKOT0 THIA.

3a/al0T NHTEPECYIOLIUE BOIIPOCHI. 3alIMCBHIBAIOT IOMAIIIHEES
3aganue. [Ipomarorcs.
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3amaHus:

1. OHpCI[CJII/ITC THII 3aroJIOBKa CTATbU:

a) MMOBECTBOBATEIIbHBIN 3ar0JIOBOK;

b) 3aroj0BOK-KOHCTATAIIHS;

C) 3aroJIOBOK-pe3IOME;

d) 3aronoBok-mapaoxc;

e) 3aroJIOBOK-1IUTATA,

f) urpoBoii 3arosoBok.

OO06ocHyiiTe CBOM OTBET.

2. BBII[CJII/ITC JICKCUKO-TPaMMAaTHYCCKHUE 0COOEHHOCTH 3aroJIOBKa.

3. N3yuute n3o00paxkeHue, pacioyoKEeHHOE MO/ 3arojoBKoM. Onuimure,
KaKHUe SMOLIMH BBI3bIBAECT MY>KUHMHA Ha oTorpadum.

4, [IpountaitTe crarpro. JlaiiTe OTBETHI HA CIAEAYIOIIUE BOMPOCHL:

1) Do narcissists necessarily view themselves as worthy?

2) What does the "emerging zone" mean?

3) When do narcissists start displaying behaviors that are evaluated
negatively, such as arrogance and aggression?

4) Are narcissists addicted to the positive social feedback and emotional
rush?

5. BrimummmTe u3 crnucka HIKe BCe CHHOHUMBI CJIoBa “arrogance”:

Timidness, pride, ambition, impudence, servility, haughtiness.

6. Onpenenure, uctuaubie (True) BrickaspiBaHus wiu J1oxkHbie (False):

1) People with a healthy self-esteem necessarily see themselves as superior
to others.

2) People aren't attracted to the narcissism per se.

3) Some people may be more likely than others to perceive narcissists more
positively because they are vulnerable.

4) Narcissists tend to crash and burn in the "emerging zone".

5) Narcissists are good at being popular, making new friends, and acquiring

social status.
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7. AHrimiickoe ¢iioBo “vanity” nepeBoauTCs Ha PYCCKUM S3bIK KaK:

a) camourooue;

b) riaBeHCTBO;

C) 3aHOCUYHBOCTb.

8. CoorHecure:
ITonsTue

1. superiority

2. entitlement

3. impression

4. social status

Tema 3ansitust: CiopT.

Llenu 3ansTus:

- Pa3BUTHUEC HABbIKA YTCHUSI,

Onpenenenue
a) A person's standing or importance in
relation to other people within a society.
b) The feeling that you have the right to
do or have what you want without having
to work for it or deserve it, just because of
who you are.
c) The factthat one personor thing
IS better, stronger, etc. than another.
d) An idea or opinion of what something

or someone is like.

3ausartue Ne4.

- Pa3BUTHE UHTEPECA K aHTIIMIICKOMY SI3bIKY, KaK K 00yUaroieMy npeaMeTy;

- (OpMHUPOBAHUE TOJIEPAHTHOTO OTHOIIEHUS K KYJIbTYPE MHOSI3bIYHBIX CTPaH;

- oOorailieHne CJI0BapHOTO 3araca yJariuxcs;

— 3HaKOMCTBO C TICpHOJMYSCKHM H3aareiabcTBoM 1he Independent u

cratbeii «How silence in the face of Conor McGregor's Islamophobia led to a

disgraceful mass brawl after his defeat» [[Tpunoxenue 4];

— 0030p Typuupa UFC 229: Xabu6 vs. Makrperop;

— M3y4YeHUe TaKON pa3HOBUAHOCTU KCeHO(POoOMHU Kak nuciamodoous.
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Tabmuna 4 — Iinan 3aasatus Ned

CTpyKTYpHBII 2JIEMEHT
3aHATUS

Ilnan nesTenbHOCTH
MPENOIaBaTeIsl

Ilnan nedareabHOCTH
00yJaronmxcst

1. Opranuzanus
Hayaja 3aHATUSI

[IpuBercTBYeET 00yUarOMIUXCA.
[IpoBepsieT MPUCYTCTBYIOLINX.
Bb160pouHO MpoBepsieT BHIIIOJHEHHE JOMAIIHETO 3a/IaHHsl.

IIpuBeTcTBYIOT NpenogaBaTess.
OTMedaroT NpUCyTCTBUE.
BeicTynaror ¢ scce.

2. TlocraHoBka TeMBI U
nened 3aHATUSI

Coo0mraer TeMy 3aHATHS.
DopMyIUpPYET LEIU 3aHATHUSL.

BocnpuHuMaroT v yTOUHSIOT HH(OpMAIIHIO.

3. AxkTtyanuzanus
OIOPHBIX 3HAHUI

AKTyanu3upyer 3HaHUS O
eMHOo00pCTBAX.

CIIopT€ MW CMCIIAHHBIX

OTBe4aroT Ha BOMPOCHI, yYAaCTBYIOT B 00CYXICHUU.

4., ®opmupoBaHHE
HOBBIX HOHSITHI "u
CII0CO00B AEITENBHOCTHA

3HAKOMUT C HOBBIMHM AHTJIMMCKUMU TEPMHHAMH, U HX
ONpENIETICHUsIMA; CO CJIOBaMH, KOTOPBIE BCTPETATCA B
CTaThe, AaCT UX MEPEBOI.

Cnymaror IIPEenoaBaTes, AQHAJIU3HUPYIOT u
KOHCHEKTUPYIOT IIOJIyYE€HHBIN MaTepuall.

5. IlpumeHeHHne HOBBIX
3HAHUW ©  CIOCO0O0B
JESTEIbHOCTH

Brimaer 3amaHus K CTaTheE.
OO0BACHSET TEXHOJIOTHIO BBIMOIHEHNS 3a{aHUI.

AHanu3upyoT HH(DOpPMALNIO, HCIONB3YIOT MOJy4YeHHBIE
3HaHUS, BBIMOJIHAIOT 3aJaHueE.

6. IloaBemeHue UTOrOB
3aHITUS

[MoxgBoauT WITOTH 3aHATHS.

OneHuBaeT 1eATeNbHOCTh 00yUYaIOIIXCA.
Kpurepun onienuBanust:

1. TTotHOTA ¥ MPABUIBLHOCTH OTBETA;

2. CteneHb OCO3HAHHOCTH, TOHUMAHUS U3y4YEHHOTO;
3. SI3p1KOBOE OpOpMIICHUE OTBETA.

3agaeT moMmallHee 3aJaHue:

1. Hanucatsb 3cce HA OHY U3 TEM:

— Hcropust ycnexa CHOPTCMEHA, HM3BECTHOIO BO BCEM
MUDE;

— KcenodoOust kak coIagbHO ONnacHbIi (peHOMEH.

3a/al0T HHTEPECYIOLIUE BONIPOCHI. 3aIIMCBHIBAIOT IOMAIIIHEE
3aganue. [Ipomarorcs.
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3amanus:

1. Onpenenure Tun 3arosnoBka «How silence in the face of Conor
McGregor's Islamophobia led to a disgraceful mass brawl after his defeat»:

a) 3aroJIOBOK — XPOHHUKa;

b) 3aromoBok — «Oerymiasi cTpokay;

C) 3aroJIOBOK — LIUTATA.

2. 3amaiiTe K 3aroJIOBKY Kak MOXHO OOJIBIIIC BOITPOCOB U BBIMHIINTE HX.
Ilocne INPOYTCHUA CTATbU YCTAHOBUTC, HA BCC JIX BOIIPOCHI BbI ITOJIYHYNUIIN OTBCTHI.

3. [TponuimTe CTPYKTYPY CTAaThH:

1. 3aronoBok

2. Berynnenue

3. ConeprkaHue CTaTbU

4. 3akIroueHue

4, damunpHas npuctaBka MC ynotpebasieTcs B TAKUX CTpaHaX Kak:

a) Upnanaus;,

b) Benrpus;

¢) lllotnanaus;

d) Aarmus.

5. Onpenenure, uctuaHbIe (TrUe) BhIcKa3biBaHMs Wiy JIokHbIe (False):

1) The fight ended in a victory for McGregor, and an embarrassing defeat for
Nurmagomedov.

2) McGregor jumped over the Octagon and became involved in a physical
altercation with Dillon Danis.

3) The UFC has long helped stoke the tensions between the two men and
their supporters.

4) McGregor has called Khabib a “Dagestani rat”.

5) Nurmagomedov is seen as a hero among Muslim youth throughout the world.

6) Nurmagomedov’s employers are going to protect him from islamophobia.

6. Cunonum rarona “to chastise”:

a) to praise;
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b) to punish;

C) to cheer.
1. CootHecure:
Participant of the conflict Actions towards Khabib Nurmagomedov

1. Dana White a) called Khabib a “Dagestani rat”, and a
picture posted on McGregor’s social media
account of himself captioned with “chilling
in Jahanum”.

2. Conor McGregor b) referred to Nurmagomedov’s manager
as a terrorist.

3. Brian McFadden c) tweeted to the fighter: “Kebab,” “Dirty
scum,” and that the team should be “band
from the ufc.”.

8. Bbmuinmire U3 criMcka Hrbke Bce aHTOHUMBI TprutararesibHoro “self-righteous’

Humble, understanding, complacent, egotistical, caring, selfish.
9. Hanummre cBoe MHEHHE O TTpou30IIeAIeM KOHPIUKTE MEXKIY IBYMS

CIIOPTCMEHAMM.

3anstue Neb.
Tewma 3ansatust: Kunemarorpad.
Llenn 3ansTHS:
- pPa3BUTHE HABBIKA YTCHMUS;
— Pa3BUTHE MHTEPECA K aHTIIMICKOMY SI3bIKY, KaK K 00yJarommeMy MmpeaMeTy;
- (hopMHUpOBaHKE TOIEPAHTHOTO OTHOUIEHHS K KYJIbTYPE MHOSI3bIYHBIX CTPaH;
— o0orairieHue CI0BapHOTO 3armaca y4Jariiuxcs;
- 3HAKOMCTBO C IMEPUOANYECKUM u3aTeabcTBOM The Atlantic u ctaTbeit

“Avengers: Endgame Is a Perfect Goodbye” [TTpmioxxenue 5].
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Ta6muna 5 — Iinan 3aaarus Ne5

CTpyKTYpHBII 2JIEMEHT
3aHATUS

Ilnan nesTenbHOCTH
MPENOIaBaTeIsl

Ilnan nedareabHOCTH
00yJaronmxcst

1. Opranuzanus
Hayaja 3aHATUSI

[IpuBercTBYeET 00yUarOMIUXCA.
[IpoBepsieT MPUCYTCTBYIOLINX.
Cobupaer nomanraue paboThI.

IIpuBeTcTBYIOT NpenogaBaTess.
OTMe4aroT NpUCyTCTBUE.

2. TlocraHoBka TeMBI U
nened 3aHATUSI

Coo0mraer TeMy 3aHSTHS.
DopMyIUpPYET LEIU 3aHATHUSL.

BocnpuHuMaroT v yTOUHSIOT HH(OpMAIIHIO.

3. AxkTtyanuzanus
OIOPHBIX 3HAHUI

AKTyanu3upyeT 3HaHUSI O COBPEMEHHOM KuHemarorpade u
0 CaMBIX KaCCOBBIX (PMIIbMAX.

OTBe4aroT Ha BOMPOCHI, yYAaCTBYIOT B O0CYXICHUU.

4., ®opmupoBaHHE
HOBBIX HOHSITHI "u
CII0CO00B AEITENBHOCTHA

3HAaKOMHT C HOBBIMH CJIOBaMH, KOTOPBIC BCTPCTATCA B
CTaTbhEC, 1AaCT UX NCPCBO/I.

Cnymaror IIPEenoaBaTes, AQHAJIU3HUPYIOT u
KOHCHEKTUPYIOT IIOJIyYE€HHBIM MaTepuall.

5. IlpumeneHune HOBBIX
3HAHUH U c1oco0oB
NEeSITeIbHOCTH

Brimaer 3aganug k craTbe.
OO0BSICHIET TEXHOJIOTHIO BBIIIOJTHEHUS 3aIaHUHN.

AHanu3upyoT WHGOPMALHIO, UCHOJIB3YIOT MOJyYCHHbIE
3HAHMA, BBIIOJIHAIOT 3aJaHHE.

6. IloaBemeHue WTOrOB
3aHATUA

[TogBOaUT UTOTH 3aHATHS.

OL[GHI/IBaeT NCATCIIBHOCTDh 06yan0H1ch;1.

Kputepuu oriennBanus:

1. ITonHOTa ¥ IPAaBWIIBHOCTH OTBETA;

2. CreneHb OCO3HAHHOCTH, TOHUMAHUS U3yYEHHOTO;

3. SI3pIKOBOE O OpMIIEHUE OTBETA.

3agaeT JoMallHee 3aJaHueE:

1. HO,Z[I‘OTOBI/ITB JOKJIag 06 OJHO H3 CaMbIX KaCCOBBIX
(UIBEMOB B HCTOPHH.

3a7al0T MHTEPECYIOIINE BOMPOCHI. 3aKUCHIBAIOT JOMAIIHEES
3ananue. [Ipomarorcs.
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3amaHus.

1. Onpenenure Thn 3aroioBka “Avengers: Endgame Is a Perfect
Goodbye™:

a) IMOBECTBOBATEJILHBIN 3ar0JI0BOK.

b) 3aroyioBok-KOHCTATALIKS;

C) 3aroJIOBOK-pe3IoME;

d) 3aronoBok-mapamokxc;

€) 3aroJIOBOK-1UTATa;

f) urpoBoit 3aroI0BOK.

OO06ocHyiiTe CBOM OTBET.

2. CocTaBbTe IIECTh 3arojJOBKOB K CTaThe: Ka)KIlbIﬁ 3aroJIOBOK
COOTBCTCTBYCT OAHOMY M3 IICCTHU THUIIOB.

3. OsznakombTech ¢ (ororpadueit akrtepa. Hamummre, B Kakux
KHHOKapTHHAX Bbl MOI'JIM €T0 BCTPCHATD.

4, [IpounTaiiTe CTaThIO U HAWIUTE OTBETHI HA CJIEIYIOIIUE BOIPOCHI:

1) Is the film a farewell to some of its major characters?

2) What does the film earn its length by?

3) What Hollywood legends has the studio assembled?

4) What is the name of a giant purple meanie?

5) After beginning with a mournful tone, the film turns goofier and livelier
as the team’s wild gambit to save the world comes into focus, doesn't it?

6) Who gather to try to undo Thanos’s universe-wide genocide?

7) “Avengers: Endgame” still feels like a proper goodbye or not?

5. Bribepute sKBUBaNICHTHBIN TIEPEBO/I CIIOBA “Meanie”:

a) IMOJIBIN YEJIOBEK,

b) xanuHa;

C) 3110/¢eH.

6. Brinonnute nepeBoa MMCH COOCTBEHHBIX:

1) Captain America;

2) lron Man;

54



3) Thor;
4) Scarlet Witch;

5) Hawkeye.
1. CooTHecure:
The actor The character
1. Scarlett Johansson a) The Hulk
2. Chris Evans b) Iron Man
3. Josh Brolin ¢) Hawkeye
4. Robert Downey Jr. d) Black Widow
5. Chris Hemsworth e) Thor
6. Jeremy Renner f) Thanos
7. Mark Ruffalo g) Steve Rogers
8. Bribepute u3 craThu a10001 (pa3oBbId I1aroi, AaiTe ero NepeBoj u

COCTABbLTC TPU NPCAJIOKCHUA C €0 UCITOJIb30BAHUCM.
9. N3noxure cBOE MHEHUE HA CIIEYIOLINI BOIIPOC:
Should the Avengers — as a name brand in the Marvel Universe — continue

after this barnstorming ending?

3anstre Neb.

Tema 3ansTusa: 3aBepiieHHe OOy4Y€HUsS] HABBIKY UTEHHS C IMPUMEHEHUEM
ra3eTHBIX CTaTeM.

Llenn 3ansTHs:

- IIPOBEpPKa JOCTUTHYTOTO YPOBHSI OOYYEHHOCTH JIBYM BHJaM PEUEBOM
JEATEILHOCTH (IIMCHMO, YTCHHE);

- pa3BUTHE YMEHHUS pad0TaTh CAaMOCTOSITENIHHO;

- Pa3BUTHE UHTEPECA K AHTTIMICKOMY SI3bIKY, KaK K 00yYaroIeMy NpeIMeTy;

- (bopMHpOBaHKE TOJIEPAHTHOTO OTHOIIEHHUS K KYJIbTYpe MHOS3bIYHBIX CTPaH.
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Tabnuma 6 — Iinan 3aasarus Ne6

CTpyKTYpHBII 2JIEMEHT
3aHATUS

Ilnan nesTenbHOCTH
MPENOIaBaTeIsl

Ilnan nedareabHOCTH
00yJaronmxcst

1. Opranuzanus
Hayaja 3aHATUSI

[IpuBercTBYeET 00yUarOMIUXCA.
[IpoBepsieT MPUCYTCTBYIOLINX.
Cobupaer nomanraue paboThI.

IIpuBeTcTBYIOT NpenogaBaTess.
OTMedaroT NpUCyTCTBUE.

2. TlocraHoBka TeMBI U
nened 3aHATUSI

Coo0mraer TeMy 3aHATHS.
DopMyIUpPYET LEIU 3aHATHUSL.

BocnpuHuMaroT v yTOUHSIOT HH(OpMAIIHIO.

3. Kontponbnas
pabota

BrimaeT KOHTpOJIBHBIE 3a/1aHUS.
OO0BACHSET TEXHOJIOTHIO BBIMOIHEHNS 3aJaHUIA.

AHanu3upyoT HH(DOPMALNIO, HCIONB3YIOT IOJy4YeHHBIE
3HaHMS, BBIMOJHSIOT 3aJaHHeE.

4, TloxBeneHue WTOrOB
3aHATUA

ITogBOAUT UTOTH 3aHATHS.

Cnarot pabotsl. [Ipomatorcs.
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3amaHus:

1. HquHTaﬁTe ra3cTHyIO CTaTblO U COCTABLTC K HEM 3arojI0BKU:

“People have donated over one billion dollars to help rebuild the Notre Dame
cathedral in Paris. The 850-year-old cathedral was badly damaged in a fire on
Monday. The UNESCO World Heritage site is one of the most important cultural
buildings in France. Wealthy people from all over France and around the world have
given hundreds of millions of dollars to help restore the cathedral to its former glory.
French president Emmanuel Macron told the nation in a televised address that he
would make sure the reconstruction would be finished within five years. This would
be in time for the opening of the Paris Olympics in 2024. However, architects say it
could take decades to rebuild the world-famous landmark.

Some of the donors that are handing over cash are French billionaires. They
include the owners of the luxury brand Louis Vuitton and the cosmetics company
L'Oreal. The French oil company Total is also pledging 100 million euros. Apple
CEO Tim Cook tweeted that his company would donate an unspecified amount. He
said: "We are heartbroken for the French people and those around the world for
whom Notre Dame is a symbol of hope. Relieved that everyone is safe. Apple will be
donating to the rebuilding efforts to help restore Notre Dame’s precious heritage for
future generations.” However, many people are asking whether the money would be
better spent on helping the world's poor”.

Twum 3arosioBka:

1. 3aroJIOBOK-XpOHHKA,

2. 3ar0JIOBOK — «OeryIas CTpoKa»;

3. 3aroJIOBOK-IIMTATA.

2. CootHecure:

A term Definition

1. Cathedral a) Repair or fix a building, work of art, vehicle, etc. to
return it to its original condition.

2. Cultural b) A person who gives money to something (especially
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to a charity).

3. Reconstruction  ¢) The biggest and most important church in a city.

4. Donors d) The action of rebuilding something after it has
damaged or destroyed.

5. Restore e) A feeling of wanting a certain thing to happen.

6. Hope f) About the ideas, customs, and social behavior of a
society.

3. HaiinuTe B cloBape 1 BBITUIIATE BCE OmpeaeneHus riarona “to help”:

4, Havinnre oTBETHI HA ClEAYIOLIKAE BOMPOCHI:

1) How old was the cathedral?

2) Who said that the reconstruction would be finished within five years?

3) It could take decades to rebuild the world-famous landmark, couldn’t it?

4) What companies donate money?

5) What did a company CEO say the cathedral was a symbol of?

6) Who do some people think the money should be given to?

S. PaccraBbTe ci10Ba B IpaBUIILHOM ITOPSIKE:

1) a It damaged fire. was in

2) It building. is important an

3) hundreds gave of dollars to millions People of help.

4) France's the Paris rebuilding to president finished the wants 2024 Olympics.

be before

5) 20 People could take say it over years.

6.  Hanmummmre paccyxaenue Ha Temy:. It IS important to preserve historic

buildings.
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BBIBO/IbI IIO BTOPOM I'JIABE

Ha ocHoBaHuM M3y4eHHON MHQOpMAIMK O YTEHHHM U €ro BHJAX, 00 3ramax
paboThl C TEKCTOM, a TaK >X€ Ha OCHOBAaHUU pPa3padOTKU CEPUU 3aHATUH C
IPUMEHEHUEM Ta3eTHhIX cTared [uisi OOy4eHHs YTEHUI0 ObUIO YCTaHOBJIEHO
clIeIyIollIee:

1.  Yrenwue sABIsIeTCSA CIOKHBIM MCUXUYECKUM MPOIIECCOM, U, MPEXKIIE BCETO,
IPOLIECCOM CMBICJIOBOI'O BOCIIPUSATHS TMCbMEHHON peyn, €€ IOHUMaHMUs.

2. B xozme ureHus Ha MHOCTPAHHOM SI3bIKE PA3BUBAIOTCS YMEHHUS TOUCKA,
XpaHEHUusl, NPUMEHEHUs UH(OpPMALMK, YMEHMs LeJIeNoJlaranus, pedreKcuu,
OLICHMBAaHUS COOCTBEHHOM JIEATENBHOCTH, a TAKXKE CIIOCOOHOCTH CaMOMOTHBALIUU.

3. Ilpu ¢opMupoBaHMH HAaBBIKOB YTEHHUS CTYACHTHI CTAJIKHUBAIOTCSA C
TPYAHOCTSIMH, U 3a/1a4a MPEenoiaBareis — IOMOYb CTYyI€HTaM UX IIPEOOIETh.

4. Kaxnplii uccnepoBarens mOpeajgaraer CBOM  3Tambl  pabOTBl  C
aHTJIOSI3BIYHBIMU  TAa3€THO-MH()OPMAIIMOHHBIMU MaTe€pHallaMd, W IPENoJaBaTeNb
JOJKEH BBIOMPATh MOJIX0/ K MOCTPOEHHIO padOThI C Ta3€THBIMU CTAThSIMHU, yUNUTHIBAs
YpOBEHb MOJATOTOBKU 00yYarOIINXCSI.

5.  DOrambl pabOThl € Ta3eTHOW CTaTbeM BKIIOYAIOT B ce0s H3ydeHHE
3aroJI0BKa, 3HaKOMCTBO € WJUTFOCTPATUBHBIM MaTEPUAJIOM.

6. Ha 3aHATHSX aHIVIMHACKOTO $3bIKa TEKCT MPEACTABISIOT KaK CUCTEMY
pPEUEeBOro NPOAYKTa HOCUTENEH aHIIIMICKOTO A3bIKa.

7. [Ipu paspaboTke 3aHATUNH HEOOXOJUMO CTPOUTH IUIAH 3aHATUN JiA
KayeCTBEHHOM Mojauyu HMHQPOpMalMu, 4YTOOBI MPOIECC YCBOEHUS MaTepuaia
IPOUCXOAMII OBICTPEE U KAUECTBEHHEE.

W3yunB ocoOeHHOCTH pabOThl C Ta3eTHBIMH CTAaThIMHU Ha 3aHATHUAX
aHTJIMIICKOTO $I3bIKA, Mbl TOJYYWJIM IPEACTABICHUE O TOM, Kak JOJDKHO OBITh
pa3pabOoTaHO 3aHATUE, U CO3JaIM METOIWYECKYIO0 pa3pabOTKy CEpUHM 3aHITHH C

IMPUMCHCHHUCM I'a3CTHBIX cTaTei JJIA 06yquH$[ YTCHHIO.
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3AK/IIOYEHUE

Jis  Toro, dYroObl JOCTHYH IETHM M JIOKa3aTh AaKTyaJbHOCTh HAIIero
WCCJICIOBaHMs, HAMU OBUTM PEIICHBI MOCTABICHHBIC 3a/add; WU3y4eH W 0000IIeH
TEOPETUIECKUI MaTepraj Mo TCOPHH U MPAKTHUKE MEePEBO/Ia U METOJUKE OOYyUYCHHUSI
WHOCTPAaHHOMY SI3bIKY; HCIIOJIb30BAHbI Pa3TUIHbIC UCTOYHUKH HHPOPMAITIH.

B nacTosmee BpeMs razeTHO-TIyOIUITMCTUISCKANA CTUIIh OCOOEHHO MHTEPECEH
M Ba)K€H, BEJb IMOCTOSHHO YBEIWYUBAIOMIMICSI 00BbeM WH(GOpMAIUU TOCTYIAeT, B
MEePBYIO OYepeib, Ha MOJOCHI Ta3eT.

AKTYyanbHOCTh M3YYCHHsI SI3bIKAa Ta3€THO-IMyOJUIIMCTHIESCKOTO CTHJISI BBhI3BaHA
BO3pACTAONICH 3HAYMMOCTBHIO TICPUOJWYCCKON TeYaTh, B CBSI3U C MOCTOSHHO
MEHSIOIIIUMHUCST OOIIECTBEHHO-TIOTUTHYECKUMHU YCIOBUSMU XKU3HA BO BCEM MHPE H
HE00XOIMMOCTHIO HH(OpMAIIMK B TTOBCETHEBHOMN KU3HH.

[IpeamMeTOM HACTOSIIIETO HWCCICAOBAHMS SIBISLUTUCH KIIIOYEBHIE OCOOCHHOCTH
MePEBO/Ia AaHTIIOSN3BIYHBIX TA3€THO-UH(OPMAIIMOHHBIX MAaTEPUAIOB HA PYCCKUH SI3BIK.
W3ydyeHne CTpyKTyphbl aHTJIOSI3IUHBIX Ta3€THO-MH(POPMAIIMOHHBIX MaTepHAIOB OBLIO
TECHO CBS3aHO C M3YUYCHHEM DPAa3IUYHBIX PA3JEIOB HAYKU O S3BIKE: CHHTAKCHCOM,
MOpdoIOoTHe, TEKCUKOJIOTUEH, POHETUKON U (Ppa3eoaoruei.

[lpy HamwcaHWM BBITYCKHOW KBaNU(PUKAIMOHHOW pabOThI TO TeMe
WCCJICIOBaHMsI HaMH OBUTM peaM30BaHbl BCE TMOCTaBlieHHbIE 3amaun. CoOpas
HapaOOTKHM HCCIIeIOBaTeNeH, Kacarolmecss 0COOCHHOCTEH MEPEeBOia aHTIIOS3BIYHBIX
ra3eTHO-UH(GOPMAIIMOHHBIX MAaTEPHAIOB U OCOOEHHOCTEH paboThl C raseroil Ha
3aHATUAX AHTJIMKACKOTO SI3bIKA, MBI O3HAKOMIJIMCH C OCOOCHHOCTSIMH aHTJIOSI3bIYHOTO
ra3eTHO-UH(GOPMAIMOHHOTO CTUJIS, OMPEACIUIN €ro XapakTepHble YEepThl W
BBIJICIMIIA  OCOOEHHOCTH, TJIABHBIE CBOWCTBA U I€b Ta3eTHO-UH(POPMAIMOHHOTO
CTHJIA, @ TaK K€ BBIJCIUIN OCHOBHBIC MPHEMBI PabOTHl C Ta3eTOM Ha 3aHATHUSIX
AHTJIMHACKOTO 513bIKA, YCTAHOBWJIM CYIIIECTBOBAHHME TPYAHOCTEH OOYUYEHUS UTEHUIO U
M3Y4YWIH, KaKkue OBIBAIOT MOJXOIbI K paboTe C TEKCTOM Ha 3aHATHSIX aHTJIUACKOTO

sA3bIKA.
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Ha ocHOBe MOIYyYEHHOIrO TEOPETHYECKOro MaTepuala Hamu Oblla CO3/1aHa
METOMYecKasi pa3padoTKa CepUu 3aHATUN C MPUMEHEHHUEM Ta3eTHBIX CTaTel yis
oOydyeHuss 4YTeHWI0. MbI BBIOMpaIM CTaThMl HE CTapiie JBYX JIET C IEJbIO
IPOJEMOHCTPUPOBATh TEKYILIEE COCTOSIHUE Ta3eTHO-MH(POPMAIIMOHHOTO CTHIS |
COBpPEMEHHbIE OCOOEHHOCTH IEpeBOAa 3arojioBKOB M craTedl. B pamkax Hamiero
WCCIENOBaHUS B CHIy OTpaHWYeHUN oObema MaTepuajia Mbl HE CMOTJIHN
IPOAHATU3UPOBATH a0COIIOTHO BCE OCOOCHHOCTH MEPEBOJIA AHTIIOSA3bIUHBIX Ta3€THO-
WH)OPMAITMOHHBIX MAaTEPHAIOB, W OCTAHOBWJIMCH JIMIIIh HAa CaMbIX BAXKHBIX W
HaumOoJiee paclpOCTPAHEHHBIX, TAKUX KakK a0OpeBHallsi, pa3IMyHbIe COKpAallCHHS,
UMOMBI, KJIUIIE, YWICHEHUE TIPEIJIOKEHUMN.

B pesynprare pabOThI ¢ aQHMJIOS3BIYHBIMH Ta3€THBIMH CTAThSIMH MBI
NOATBEPJUIN CYUIECTBOBAHHME BBIJICNICHHBIX paHee OCOOEHHOCTEeW mepeBoa
AHTJIOSI3BIYHBIX Ta3eTHO-MH(GOPMAIMOHHBIX MaTepHUaJIOB, MPOWLIIOCTPUPOBAB MX
pEAbHBIMUA NPUMEPAMU, B3STBIMH KaK M3 KA4ECTBEHHBIX, TaK M W3 MAacCCOBBIX
NEPUOJUYECKUX U3JIAHUN, PaclpOCTpaHEHHBIX Ha Tepputopuu BenmkoOputanuu u
CIIIA.

[To maHHBIM HCCIENOBATEIBCKONM PabOThl Mbl HalmMCAIM HAY4YHYIO CTAaThbiO U
npenacrtaBmin Ha XVII-it Bceepoccuiickoif Hay4YHO-NPAKTUYECKOW KOH(EpEHIIUU
«AKTyanbpHBIE TPOOIEMBI (DHIIONOTHM W METOJUKH MPENOoJaBaHUS WHOCTPAHHBIX
s3bIkOBY», cocTosiBiedcs npu PITIITY 11 anpens 2019 roga B r. ExatepunOypr, a
TAK)K€ Ha OJMHHAIUATOM MEXIYHAPOJHOU CTYJICHUYECKOW HAay4YHO-IIPAKTUYECKOU
KOH(epeHIIUn «AKTyaJabHbIEe MPOOJIEMbl JUHIBUCTUKH U MeToAuKu» npu YplIlY B

r. ExarepunOypr, 12 anpens 2019 r.
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MPUJIOKEHMUE 1. CTATbSA K BAHATHIO 1 (FINANCIAL TIMES, 2017)

How Russia’s film-makers are playing Hollywood at its own game
Alien invaders and home-grown superheroes challenge the country’s reputation

for art-house high-mindedness

‘Spacewalker’, based on the 1965 Voskhod 2 mission, and directed by Dmitriy
Kiselev

Paul Gould NOVEMBER 17, 2017

Think Russian film and you tend to think highbrow, of grim realism or of the
surreal and challenging. You picture the maggots in the sailors’ rations or the frenetic
montage of crowds under gunfire in Sergei Eisenstein’s Battleship Potemkin (1925);
you grapple with the mind-bending metaphysics of Andrei Tarkovsky’s Solaris
(1972); you squirm as a mother gives birth in the mud in Pavel Chukhrai’s Oscar-
nominated The Thief (1997).

For decades, the Soviet system — censorious and intolerant of political dissent,
yet unconcerned by anything as vulgar as a profit motive — ensured that Soviet films
were, by their very nature, “uncommercial”. The result was an art-house tradition
focused not on the box office but on cinematography and directors testing what they
could get away with. It has earned Russian film-makers kudos among critics the

world over.
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Still championing that tradition today is Andrei Zvyagintsev, director of 2014’s
Leviathan, which sailed close to the wind in its critique of corruption under Putin. His
latest film Loveless, winner of a Jury Prize at Cannes this year — and hailed by the
FT as “ austere and powerful” — is one of the stars of London’s Russian Film Week,
which begins this Sunday.

However, a quite distinct thread running through the history of the USSR and
now Russia is the imperative not to be outdone by the US — the most obvious
examples being the arms race and the space race of the cold war. And at this year’s
expanded festival (with more than twice as many venues as 2016’s edition, including
the British Film Institute, Curzon Soho and Picturehouse Central), it appears that the
Russians have not only the Pentagon or Nasa in their sights, but Hollywood as well.
A glance at the programme suggests we may have to rethink the solid, worthy image
of Russian cinema, a message that jumps off the screen with all the emphasis that
amped-up emotion and no-holds-barred special effects can supply.

Take Dmitriy Kiselev’s Spacewalker, a kind of Russian riposte to Apollo 13.
Like its American predecessor, it plays against a soaring soundtrack that leaves no
doubt as to how you’re supposed to feel. There’s an unmistakably patriotic vein too,
as pressure mounts during the 1965 Voskhod 2 mission for a cosmonaut to carry out a
spacewalk before the pesky Americans. Although we can guess how it will end (or
may even know, given that it’s based on fact) Spacewalker succeeds in immersing us
in the plight of Alexey Leonov and Pavel Belyayev, trapped in their tiny space
capsule as the top brass at mission control debate the value of saving their lives

against the need to keep Soviet space technology secret.
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The palace interiors and lavish costumes of Aleksey Uchitel’s ‘Matilda’, about
Nicholas I1’s affair with a ballerina

Russian films are also staking a claim to another trope long monopolised by
Hollywood: the alien invasion. This year’s opening gala feature Attraction posits a
Moscow menaced by extraterrestrials, and is directed by Fyodor Bondarchuk, who
previously cranked up the city-razing CGl in his video-game-like Stalingrad (2013).
It’s not the first big-budget film to see Moscow laid waste in this way: the Russian-
produced Darkest Hour did much the same in 2011, but had an American director and
a multiplex-friendly anglophone cast. Attraction, however, is Russian through and
through: a sign of confidence, perhaps, in both the domestic audience and the appetite
of international distributors for such fare.

More eye-popping still is an unashamedly Russian rip-off of the X-Men
franchise in the shape of Sarik Andreasyan’s The Guardians, about a team of super-
heroes created in secret during the cold war and summoned as Moscow burns after an
onslaught by a supervillain. Its barrage of special effects-laden fights offers little that
audiences haven’t seen before — except, of course, for the Russian-ness of its
superheroes: Ursus, for example, transforms into (what else?) a bear with
superpowered strength, while Xenia commands the powers of invisibility, walking on

water and, in her own words, making “great borsch”.
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On the centenary of revolution, patriotic eyes look to the past too, with Aleksey
Uchitel’s Matilda, which has outraged Russian Christians by portraying the affair that
Nicholas Il (canonised as a saint by the Orthodox Church) had with ballerina Matilda
Kshesinskaya. Protesters have even attempted arson attacks on Russian cinemas. The
director has challenged his critics to see the film, insisting that it depicts nothing
offensive. It might have been easier, though, to let this disappointing piece of royal-
voyeurism speak for itself. Although lavishly done, with sumptuous costumes and
gilded palace interiors, it drips melodrama and fails to generate any empathy for the
lovers, especially Matilda herself, who far from exuding vulnerability, comes across
as a scheming gold-digger.

For emotional authenticity, you have to come back down to Earth, specifically
to some of the unlovelier corners of today’s Russia. Arrhythmia, screened at the
Toronto International Film Festival this year, tackles the entrenched Russian social
woes of alcoholism, divorce and a crisis in masculinity. Oleg, its paramedic hero,
may save lives but has to battle a corrupt, target-fixated manager; worse still, his
impulsiveness and drinking are driving his wife away. Boris Khlebnikov has directed
a story of great humanity, in which emotional wounds prove far more intractable than

physical ones.

Down-to-earth human drama in Boris Khlebnikov’s ‘Arrhythmia’
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Even bleaker is writer-director Ksenia Zueva’s emotionally visceral and
ironically titled Nearest and Dearest, whose protagonists tear each other apart, caught
in a spiral of domestic conflict and cruelty. It is painful to watch, yet so compelling
that it’s hard to stop watching, and pulls off that fly-on-the wall quality that makes
you forget that you’re watching actors.

With more than 20 feature films, the festival hopes to reach audiences outside
London’s Russian diaspora. “We can now boast one-third non-Russian-speakers
attending our events,” says festival director Filip Perkon.

Likewise, Russia’s film-makers are hoping that by playing Hollywood at its
own game, they can pull in the crowds. The question is whether that aliens-and-
superheroes arms race will put at risk the distinctiveness that has earned Russian
cinema its decades-long renown.

November 19-26, russianfilmweek.org
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MPUJIOKEHMUE 2. CTATbSA K 3AHATHIO 2 (THE TIMES, 2017)

Hip-hop star Oxxxymiron uses rap for Russian culture debate
Marc Bennetts, Moscow
August 17 2017, 12:01am, The Times

Miron Fyodorov, also known as Oxxxymiron, gained millions of YouTube

views for his rap battle over Russian culture

A Russian hip-hop star who graduated from Oxford University with a degree in
English literature has prompted a national debate about Russian culture after starring
in an online rap “battle” that gained millions of views.

Miron Fyodorov, who performs under the name Oxxxymiron, is one of Russian
popular music’s biggest names. He recently took part in a long-awaited verbal joust
with another rapper, Gnoyny, whose name translates as “The Rotting One.”

The two exchanged colourful rhyming insults in an hour-long rap showdown
that included references to George Orwell, the Soviet secret police chief Lavrenty

Beria and academic works on comparative mythology.
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At one point Gnoyny taunted Fyodorov, who splits his time between Russia
and Britain, for missing recent anti-government protests in Moscow. “Where were
you?” he asked. “In London!”

A YouTube video of the event gained almost three million views overnight
after it was posted online on Sunday and has been watched more than 14 million
times.

The obscenity-filled show was sponsored by one of Russia’s biggest banks, and
the two rappers are reported to have earned tens of thousands of pounds in
advertising fees.

Gennady Onischenko, an MP with Mr Putin’s ruling United Russia party, said
that the rap battle’s popularity was an indication of the “moral poverty” in Russian
society.

He also criticised media organisations for covering the event. But Alexei
Navalny, the opposition leader, said that it proved “Russian culture is alive and
thriving”.

Fyodorov, who is 32, moved to Slough with his family at the age of 15 after
spending six years in Germany. His father is a theoretical physicist and his mother is
a librarian. He graduated from Oxford in 2008, and later lived in the East End of
London.

The tattooed Russian rap star has few fond memories of his time studying in
Britain. “Oxford didn’t give me anything but a few depressing years and a useful

ticked-box in my biography,” Fyodorov told Russian media.
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MPUJIOKEHMUE 3. CTATbSA K 3AHATHIO 3 (SCIENTIFIC
AMERICAN, 2018)

Why Do People Mistake Narcissism for High Self-Esteem?
Why people form such positive first impressions of narcissists

By Scott Barry Kaufman on December 3, 2018

The "charismatic air" of narcissists-- from their flashy attire, to their self-
assured behaviors, to their charming glances, to their witty humor-- often makes a big
first impression. At the same time, people seem to be really good at accurately
perceiving narcissism in others based on minimal information (even just physical
appearance is usually enough of a cue to accurately perceive narcissism). Which
raises an interesting question: why are narcissists-- which are characterized by
extremely high levels of exhibitionism, arrogance, sense of superiority, vanity,
entitlement, exploitativeness, and the incessant need for acclaim from others-- so
attractive?

Canadian researchers Miranda Giacomin and Christian Jordan thought there
might be more than meets the narcissistic eye. To shed further light on the allure of
narcissism, they examined whether narcissists make positive first impressions
because people may confuse narcissism for high self-esteem. While many people
tend to think that narcissists score sky high in self-esteem, the association between
narcissism and self-esteem is actually rather small, and narcissism and self-esteem

have very different developmental pathways and outcomes.*
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Those with a healthy self-esteem believe they are worthy and competent, and
strive for intimate, meaningful connections with others, but do not necessarily see
themselves as superior to others. In contrast, narcissists think they are superior to
others, but they don't necessarily view themselves as worthy. Indeed, because they
often lack an inner stable sense of self-security, the narcissists' sense of self-esteem is
often almost entirely dependent on the validation of others. Could it be that people
are confusing the two?

This is just what the researchers found. People who scored high in narcissism
and self-esteem were perceived as having higher self-esteem than people who
were equally high in self-esteem but less narcissistic. They even looked at dating
profiles and found that heterosexual female participants indicated greater interest in
meeting males who were more narcissistic based on their Tinder profile pictures, and
this effect was specifically explained by higher perception of self-esteem, not
narcissism. These results suggest that perceptions of narcissism were
being overridden by the positive effect of perceptions of self-esteem on liking.

But here's the kicker: perceptions of narcissism by itself were associated
with less liking of the person. In fact, the pattern of greater liking of narcissists
was reversed when perceivers were explicitly told that narcissistic targets scored high
In narcissism. In these cases, people preferred those who scored high in self-esteem
but low in narcissism.

Why do people perceive narcissists as having especially high self-esteem?

These findings suggest that those scoring high in narcissism make positive first
impressions because people perceive them to have high self-esteem, causing them to
overlook their narcissism (even in dating profiles). However, people aren't attracted
to the narcissism per se, and the pattern of greater liking was reversed when
perceivers were explicitly told that people scored high in narcissism. Why are so
many people misperceiving narcissism as self-esteem? The researchers raise some

possibilities.
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One possibility is that people hold an implicit belief that narcissists have
exceptionally high self-esteem, and so perceptions of narcissism may lead them to
infer higher self-esteem. This possibility seems unlikely considering perceptions of
narcissism were negatively associated with liking of the person.

A more likely explanation is that narcissists are expert manipulators of the
signals associated with self-esteem. Self-esteem is a socially valuable trait, and other
studies have also found that people are viewed more positively when they are
perceived as having higher levels of self-esteem. It's likely that those scoring high in
narcissism are very aware of this fact, and strategically present themselves in ways
that convey high self-esteem.

There is also likely an interaction between the perceiver and the narcissist. It
takes two to tango. Because those scoring higher in narcissism do tend to be more
popular and have larger social networks than those scoring lower in narcissism,
people may have the drive to associate with them to attain status by association. After
all, to have narcissistic needs is to be human, and narcissists are very good at drawing
in vulnerable people who are particularly deficient in their esteem needs.

With that said, some people may be more likely than others to perceive
narcissists more positively not because they are vulnerable, but because they have
their own extremely high drive for social status and power, and think the narcissist
can help them reach their goals. It would be interesting for future studies to look at
the narcissism levels of the perceiver.

While narcissists can be so alluring at first, the attraction is likely to falter once
people begin to recognize the narcissists' less desirable qualities and the superficial
nature of the connection. Indeed, narcissists live in the “emerging zone", situations
involving unacquainted individuals, early-stage relationships, and short-term
contexts. It is in this zone that narcissists are more likely to be perceived positively,
because they are motivated to make a good first impression.

In contrast, narcissists tend to crash and burn in the "enduring zone", situations

involving acquainted individuals, continuing relationships, and long-term
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consequences. As the relationship develops, narcissists start displaying behaviors that
are evaluated negatively, such as arrogance and aggression. Narcissists cyclically
return to the emerging zone because they are addicted to the positive social feedback
and emotional rush they get from the emerging zone. As a result, they are good at
being popular, making new friends, and acquiring social status, but often have great
difficulties sustaining meaningful and intimate relationships.

Implications

There are obvious implications here for dating and politics. In the realm of
dating, often the most valuable dating partners will not announce themselves with
flashy attire and a perfectly orchestrated smile. In fact, it's quite the opposite: those
with a healthy self-esteem usually don't feel the incessant need to announce their
greatest qualities upfront, because they are confident that all will be revealed in time
(they have a stable sense of worth). Perhaps we should all give people more of a
chance in the realm of dating and relationships, and not mistake being reserved or
even just quietly confident as a lack of self-esteem.

In terms of implications for politics, consider this study: "Is high self-esteem a
path to the White House? The implicit theory of self-esteem and the willingness to
vote for presidential candidates." Since so many people are swayed in their voting
decisions by their perceptions of the self-esteem levels of the candidates, it seems
Important to accurately distinguish between narcissism and high self-esteem--
especially considering that the current president of the United States is giving so
much hope and inspiration to narcissistic entertainers that they, too, can one day
become president.

Finally, I think there are some important implications for those scoring high in
narcissism. | like to think compassionately about all different sources of variation,
and | think those who score high on the narcissistic spectrum create a lot of
unnecessary suffering for themselves as well as others. Instead of spending so much

strategically manipulating the perceptions of others, | believe their time would be
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better spent cultivating a real sense of self-worth, and genuinely mastering things that
make them feel proud of their earned competence.

While we often don't think about narcissists as suffering, and it's very easy to
look at the showy exhibitionist with mocking glee, we must recognize that to be
narcissistic is human, and we all shift our placement on the spectrum throughout our
lives. When grandiosity gets too big (my colleague Emmanuel Jauk and |
have quantified this tipping point), it can lead to great vulnerability, fear, anxiety, and
even depression. Therefore, accurately distinguishing between narcissism and healthy
self-esteem is pretty important, not only for the perceiver who scores low in
narcissism, but also for those who are addicted to esteem.

Note: A big limitation of these studies is that it that they are mostly conducted
on college undergraduates. There is undoubtedly a huge age effect here, and as
people get older they most likely become more accurate at distinguishing between
narcissism and high self-esteem, and are less likely to find narcissistic displays of

confidence attractive even at first acquaintance.
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MPUIOXEHHUE 4. CTATbS K 3BAHATHUIO 4 (THE INDEPENDENT , 2018)

How silence in the face of Conor McGregor's Islamophobia led to a disgraceful
mass brawl after his defeat

Earlier this year McGregor threw a metal dolly at a buson which
Khabib Nurmagomedov was travelling. Rather than chastise him, the UFC used it in
a promotional video

Assed Baig

Monday 8 October 2018 15:30

It was billed as the greatest match in Ultimate Fighting Championship (UFC)
history: the reigning lightweight champion from Russia,
Khabib Nurmagomedov, against the UFC’s big money earner and Irish international
superstar Conor McGregor.

But yesterday’s event was marred by a mass brawl that broke out. Inside the
Octagon, the fight ended in a victory for Nurmagomedov, and an embarrassing defeat
for McGregor. But Nurmagomedov is now being heavily criticised as hejumped over
the Octagon and became involved in a physical altercation with Dillon Danis, a
Bellator welterweight who trains with McGregor. Meanwhile, three members of
Nurmagomedov’s entourage took advantage of the chaos to make their way into the
Octagon and attack McGregor.

For many, the violent aftermath was predictable — the UFC has long helped
stoke the tensions between the two men and their supporters.

Earlier this year McGregor threw a metal dolly at a buson
which Nurmagomedov was travelling, injuring two fighters. Yet the UFC did not
chastise him. McGregor brings in the crowds with his huge following — four out of
the top pay per view events have headlined McGregor — and part of his persona

revolves around his aggression and real-life feud with his nemesis.
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Somewhat controversially, the UFC official promotion video featured the bus
incident. Its president, Dana White, has insisted the use of the footage was fair game
and not inappropriate.

White has long turned a blind eye to McGregor’s behavior, but the build-up to
last night’s fight reached new lows, with McGregor invoking racist and Islamophobic
slurs. He called Nurmagomedov a “backwards c**t” after the practicing Muslim
turned down a whisky at a press conference, and referred to his manager as a terrorist,
among other things. McGregor has also called Khabib a “Dagestani rat”, and a
picture posted on McGregor’s social media account of himself captioned with
“chilling in Jahanum” — Jahanum is the Islamic term for hell.

Throughout all this, Nurmagomedov has remained calm and respectable, but
these slurs didn’t go unnoticed and Muslims around the world took to social media to
express their outrage — it should have been a warning sign for the promoters. While
an element of showmanship is to be expected, such blatantly prejudiced terminology
should not be tolerated.

During the build-up to McGregor’s fight with the boxer Floyd Mayweather last
year, he was criticised for referring to Mayweather’s African American security
guards as “juiced up monkeys” and calling on Mayweather to “dance for me, boy”.

The racial and Islamophobic language should have been reigned in. It’s the
responsibility of the UFC to spot the warning signs and demand decent behavior from
their fighters — not laugh it away like a mischievous child as White did.

Nurmagomedov has apologised, saying he reacted as his religion, culture and
family were insulted. The slurs against him have continued on social media though,
some from other fighters, fans and even the former Westlife singer Brian McFadden,
who tweeted, seemingly in reference to the fighter: “Kebab,” “Dirty scum,” and that
the team should be “band from the ufc.”

McGregor must have known exactly what he was doing, and the UFC played
into it, essentially endorsing his behaviour by staying silent. The UFC is now in no

position to get self-righteous and chastise Nurmagomedov for his behavior when they
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rewarded Mcgregor for his. McGregor has yet to apologise or show any remorse for
his actions.

We can’t on one hand turn a blind eye to racism and Islamophobia, and then
complain that the sport has been tainted when all hell breaks loose. The sport lost all
its grace and dignity when a racist bigot was allowed to use his platform to spread
hate.

Nurmagomedov is seen as a hero among Muslim youth throughout the world,
and in many people’s eyes the fight’s aftermath will only cement his reputation as a
warrior.

Yes his actions were unprofessional, but the UFC is partly to blame for the way
the sport has been degraded, for prioritising views over the wellbeing of its fighters
and turning a blind eye to racism. If Nurmagomedov is to be sanctioned, it must
reflect the pressure he was under living in a world where Islamophobia is rife, and

even your own employers refuse to protect you from it.
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Avengers: Endgame Is a Perfect Goodbye

Marvel has given the series a barnstorming, and surprisingly moving, finale.
DAVID SIMS

APR 23, 2019

Chris Evans as Captain America/Steve Rogers MARVEL STUDIOS

This review avoids serious spoilers about Avengers: Endgame, but mild plot
descriptions do follow.

The biggest surprise of Avengers: Endgame may be its leisurely pace. All right,
perhaps that’s not the film’s most shocking twist. Considering that the movie is the
22nd entry in the Marvel Cinematic Universe, and that it purports to bid farewell to at
least some of its major characters, Avengers: Endgame has a few bombshells. Given
that the running time is a whopping 182 minutes, audiences might go in expecting
something that feels like a slog. But the film earns its length not by overstuffing the
frame with opulent action, but by slowing things down and basking in the charisma of
its ensemble.

In the 11 years since Marvel began its experiment of creating an interconnected
world of superhero movies with Iron Man, the studio has assembled an all-star cast of
hunks, cult favorites, and Hollywood legends to play its leads, costumed and

otherwise. Avengers: Endgame, directed by Anthony and Joe Russo, lives up to its
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promise of providing a real ending for the series’ original crew, including Iron Man,
Thor, Captain America, and the Hulk. But the movie also functions as a brag for how
expansive the Marvel universe has gotten over the past decade—a necessary strength,
since the broader franchise shows no sign of concluding, just recycling and evolving
as the box-office receipts continue to pile up.

After all, the Marvel movies can never really stop. This was a notion that
Thanos (played by Josh Brolin), the big bad of the Avengers series, sought to
challenge when he showed up in Infinity War, which was released almost exactly one
year ago. Thanos, a giant purple meanie from a distant planet that was destroyed by
overpopulation, entered this cinematic universe and declared it crowded. After
assembling the mighty Infinity Stones, a collection of celestially significant jewels,
he set about trying to thin the herd, killing off a few major characters and

eventually snapping his fingers and turning half of all living things into ash.

Endgame is set in the aftermath of that devastating Snapture, with the galaxy’s
remaining heroes struggling to pick up the pieces. Popular pals such as Black
Panther, Spider-Man, Dr. Strange, and the Scarlet Witch have vanished, and the
Russos (along with the screenwriters Christopher Markus and Stephen McFeely)
emphasize just how miserable life has become in their absence. Whereas Infinity
War was all chaos, a frantic race to stop Thanos from executing his plan, Endgame is
curiously static for much of its running time, thriving more on witty dialogue and the
well-established dynamics of its cast than on CGI bedlam.

Of course, the story eventually shifts into epic mode, and the action has the
usual bland competence of Marvel movies (something even outstanding entries such
as Black Panther struggled to dodge). But all the applause breaks and jaw-dropping
developments work only because of the interpersonal bonds that have been
strengthened over the years and that Endgame spends much of its time celebrating.
After beginning with a mournful tone, the film turns goofier and livelier as the team’s
wild gambit to save the world comes into focus; it’s to the Russos’ credit that they

manage this transition with aplomb.
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Digging into the details of Endgame’s plot is a very tricky proposition. If
you’re invested in the Marvel world, it’s best to go in knowing next to nothing at all.
One should head to the theater armed just with the memory of what happened
in Infinity War, as well as perhaps the briefest of refreshers on the details of the
Infinity Stones. It’s not giving anything away to say that the film mostly focuses on
the original team that headlined the first Avengers movie, all of whom conveniently
survived Thanos’s magic snap. Iron Man (Robert Downey Jr.), Thor (Chris
Hemsworth), Captain America (Chris Evans), Black Widow (Scarlett Johansson), the
Hulk (Mark Ruffalo), and, returning from a mysterious sojourn, Hawkeye (Jeremy
Renner) all gather to try to undo Thanos’s universe-wide genocide.

Their mission takes them on a winding course that touches down in the furthest
reaches of the Marvel realm, referencing the best-loved entries from the series as well
as more overlooked chapters. If Avengers: Endgame were, for some bizarre reason,
your first Marvel movie, it’d be a miserable experience. But for devoted fans, it
functions as a greatest-hits clip-show package. It’s filled with hat-tips and winks to
the audience—forgivable pieces of indulgence, given the goodwill the series has built
up with millions of viewers. The film works to resolve conflicts beyond Thanos,
fights that were first kindled in movies such as Captain America: Civil War (which
wrenched Captain America and Iron Man apart) or Thor: Ragnarok (which rent the
magic kingdom of Asgard asunder). For viewers, much of the joy will come from
watching the movie pull it all off, effortlessly tying most of the series’ narrative
threads into a satisfying knot.

The biggest question the film leaves open is whether the Avengers—as a name
brand in the Marvel Universe—should continue after this barnstorming ending. The
Marvel experiment continues apace, with many (mostly untitled) new editions on the
docket, and Endgame will make more than enough money to justify them. But it’s
hard to know whether the series will ever be able to replicate the peculiar magic of
this movie’s finale, which had me realizing with a jolt, over and over again, how

much | cared about the lives of these loud, wisecracking, CGl-bedazzled champions.
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The newer arrivals to the franchise, folks such as Black Panther (Chadwick Boseman)
and Captain Marvel (Brie Larson), are similarly lovable, but who knows whether the
formula of “heroes assembling again and again until their contract options run out”
can be repeated forever. All | know is that Thanos’s demand for a dramatic ending
in Infinity War pays off here in all the right ways. The Avengers, as a concept,

probably won’t be going anywhere, but Endgame still feels like a proper goodbye.
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