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Fairy tale is one of the oldest genres of folklore. A.S. Kaskabasov claims fairy
tales is an ancient myth, stories about hunters, stories and various customs and
legends appeared in the first community. [1, 79] English dictionaries describe fairy
tales as fairy tales, tales of strange events, coincidences, and miraculous progress [2]
or stories about elves, hobgoblins, dragons, fairies, or other magical creatures [3].
E.U. Harris, in his excellent Twice upon a Time, points out fairy tales came from the
French contes de fees in the late 17th century. [4, 17]

This research aims to comprehensively study fairy tales across different linguistic
and cultural contexts, specifically focusing on Kazakh, English, and Russian fairy
tales in teaching. The primary objective is to conduct a comparative analysis of these
tales, examining their plot structures, imagery and location to define national identity
in teaching.

It is known that folk culture is a complex form of social consciousness, a field of
people's spiritual culture, expressing their worldview. The origins of the folk literary
language, which forms the historical basis of the novel, date back to ancient times.

72



Work in the field of folklore studies is always relevant because it represents people's
basic moral and ethical values, what people often call their "roots" or "soul". As is
known, human ethnology, history, culture, and morality are all expressed in folk
speech. By studying it from a comparative perspective, one can determine the
uniqueness of the language, culture and psychology of a particular people.

Everyone who has taught fairy tales, at whatever level and in whatever kind of
education setting, will have their own story to tell about path that led to the fairy tales’
classroom. Bettelheim shares psycho-analytic interpretations and his view on the
meaning and importance of fairy tales would provoke students and generate a helpful
buzz. [5, 6]

Fairy tales are more than just captivating narratives; they serve as windows into
the cultural identities and traditions of societies worldwide. Three distinct traditions,
Kazakh, English, and Russian, offer unique perspectives on their respective cultures
through the lens of folklore.

The problem of the research: in the era of globalization and meta modernism,
when the young generation is passionate about social networks, and their mind
distracted by many different sects and communities, it is vital not to lose our roots and
identity.

Folk culture is one of the most important components of the people's spiritual
culture. Magical folk tales, as a part of folk literature, are the foundation of the
traditions of any nation, influencing the formation of thinking and consciousness and
playing a huge role in development of the young generation.

The concept of “stereotype” is mentioned in the work of E.L. Berezovich,
S.Zh.Bralina. Stereotypes in fairy tales are studied in the scientific works of LA.
Razumova, N. Rosianu [6]. However, the concept of “stereotype” requires in-depth
study. When studying the sound pattern of a folk text, it is necessary first of all to take
into account the traditional nature of the text, since it preserves the experience of a
people, its collective memory, its history and culture. That nation is reflected in
language image of the world.

By comparing the folk texts of different culture, the national peculiarities of the
world linguistic picture are revealed. The linguistic picture of the world and speech
patterns are interconnected. A stereotype is a stable representation/judgment that
reflects descriptive and evaluative characteristics, an interpretation of reality within
the framework of socially developed cognitive models. That is speaking a speech
pattern it is part of the linguistic picture of the world. The difference and similarity of
various national fairy tales.
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National fairy tales from different cultures, such as English, Kazakh, and
Russian, show case unique characteristics and themes while also sharing some
common elements.

Cultural

Context

Magic and .
Supernatural Differences:

Elements

Characters

Cultural Context: The most significant difference lies in the cultural and
geographical contexts of these fairy tales. English fairy tales are often set in a
medieval European context with knights, castles, and enchanted forests. Kazakh fairy
tales are deeply rooted in the nomadic traditions of the Central Asian steppes,
reflecting their unique way of life and spiritual beliefs. Russian fairy tales are
connected to the vast Russian landscape, featuring elements like Baba Yaga and the
Firebird.

Themes: Each set of fairy tales reflects the values and beliefs of its respective
culture. English tales often emphasize themes of chivalry, heroism, and justice.
Kazakh tales frequently highlight hospitality, harmony with nature, and the nomadic
lifestyle. Russian tales often delve into themes of resilience, resourcefulness, and the
mystical nature of the Russian soul.

Characters: The characters in these fairy tales are distinct to their cultures.
English tales feature characters like King Arthur, Robin Hood, and Cinderella. Kazakh
tales might include heroic nomads, talking animals, and spirits of nature. Russian tales
are known for their enigmatic figures like Baba Yaga, Koschei the Deathless, and Ivan
the Fool.
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Magic and Supernatural Elements: The types of magic and supernatural
elements vary across these traditions. English tales often involve wizards, witches,
and magical creatures like dragons and fairies. Kazakh tales feature shamans, shape-
shifters, and beings tied to the natural world. Russian tales often include magical
objects like the Firebird's feather or Ivan's magical horse.

Moral
Lessons

Oral Universal
Tradition: Themes

Use of
Archetypes

Moral Lessons: Despite their cultural differences, all these fairy tales aim to
impart moral lessons and wisdom to their audiences. They teach values such as
bravery, kindness, perseverance, and the consequences of greed or selfishness.

Universal Themes: There are universal themes that transcend cultural
boundaries in these fairy tales, including the triumph of good over evil, the hero's
journey, and the pursuit of a better life or happiness.

Use of Archetypes: All three traditions make use of archetypal characters, such
as the hero, the villain, and the helper, which resonate with readers and listeners on a
deep psychological level.

Oral Tradition: Historically, these fairy tales were passed down orally from
generation to generation, highlighting the importance of storytelling in preserving
cultural heritage.

These tales are windows into the unique cultures they represent and the shared
human experiences that connect us all.

The following chart shows the beginning and ending formulas of fairy tales.
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Kazakh English Russian
bypvinevt  omxen "Once upon a B 0aneKkou-0anekoul
3amanoa  Oip  orcecip | time" yapcmeuu, 6 Jecy-noue, 8
Kemnip OobInmol. "In a land far, far | 6epézosom necy, scuru-ooLu..
Bypuin, oypuvin | away" "In a Kun-ooi1...
oypvinoa Kanbax wan | kingdom/forest/village™ Kunu-oviiu  0eo  oa

Oecer wa 6onvinmol.
bypvinevr  omken
3amanda Oip wan mew
KeMnip O01bInmal.
Epme  3amanoa

Epnasap  oecen  «xici
OOnLINMbL.

bypuvinent
vakoimma  6ip  Illopa

bamvilp Oezcen Oonmbl
Oeuoi.

Epme, epme
epmede,  ewKi  JHCYHI
bopmede

Epme, epme, epme
eKeH, euKi JICyHi bepme
eKeH

Kuvipzayvinw
Kbl3blll  eKeH, KYUpbIK
JICYHI Y3blH €KeH

baszbi epme
3amanoa, OiH MYCbLIMAH
amanoa

Ecme oicok, ecki

3aMAaHOd.

"Long ago".

"In the days of
old" great hardship “

"In a  quiet,
peaceful place"” "In a
cottage by the woods".

"In the heart of
the forest™

"In a time when
magic was real"

"In a world where
good and evil battled"

"In a realm where
the impossible
happened"

baba, u Ovlia y HUX OOYKA, U

36au eé

Jlasnvim-0asHo, 8
mpuoecamom  yapcmee, 8
mpemueli 0epesHe...

Kunu-o6viu 0ed  Oa
baoba...

B MpUOesImom
yapcmee, 6  MpUOeCAmMom
2ocyoapcmee...

B cmapooasHue
epemend...
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Kazakh English Russian
Lllopa 6amweip Kaiima enin "And they lived "U ocmanoce na smom
ocunan,  ocypmuin  orcunan, | happily ever after.« 8CEM Kpacusoe, NPeKpacHoe u
Kbl3bIHbLH Kyueyinin oKe- "And  they all | cuacmausoe.”

wiewlecin Waxsblpvin, Kauma mou

arcacan, OaKvlmmol oeMmip
cypinmi.

Manowiy ap myniciniy o3
manipici, cakmayutvicol 6ap oen
MYCiH2eH — XanblK  YebIMbIHOA
3enei  6aba  cuvblpOovlH

peminoe cakmanvln KaieaH.

nipi
Anoap Koce
Kiniukebizoi, exi o2i30i anvin,
JHCONBIHA MY CINMI.

bananap «llic xazanowly,
«Kyc ecexmiy okenin 6epeoi.
Llan «Kyc
ecexmiy, MOKNAKMbl»

«llic Kazanowy,
«¥p
anein, yiuine xeneoi. Coumin,
MYPamvina sHcemeoi.

Cotimin, Kanbax wan
02ynep MeH MYaKioeH ocblial
KYMblI8aH ekeH 0eloi.

Convimen KYH
acmuinoagvl  Kyniketi  Kbi30b61
bana anein, exeyi mou dcacan,
KOCbLIAObL. En- AHCYPMbL
banauwly epuicine pusa 0OOIbIN,
OHblL XaH Caul1atiowl.

Eoicenoen bepexe oapuin,
bax xomean Kuodenibaiicoln
Jicepiniy ey OIip anyemmi pybl
Konvipam boneanoa,
Konvipam pyvinviy ocypmman
ackam ocyaw Cciyip oatibl -
baiibepi eoi.

Con

returned safely home."

"And from that day
on, [character's name]
was known as [title or
epithet].«

"And SO, the
[villain/antagonist] was
never seen or heard from
again."

"And that's the end
of our tale." - "And they
knew they would live
happily as long as they
both should live."

"And  thus, the
[moral or lesson of the
story] was learned.«

"And so, they all
lived in peace and
harmony."

"And the
magic/curse was broken
forever."

"And they were
content with their simple
life.«

"And the moral of
the story is...

"And that's the end
of our adventure.”

7

"U ocunu onu 0oneo u
cuacmaueo.”" "H mul ¢ eamu,
pacckazasuiue CKasKy, Ceoll
HAW pacckas CKOHYAIU.

"U na omom ckaska
HAWda 3aKOHYe

Ha."

"A s ceoé ckazan, oa u
korney." "Ckasxe KoHey, a Kmo
caywan — monooey!«

"U ecé, u ecé, u ece!”




While English, Kazakh, and Russian fairy tales differ significantly in their
cultural contexts, themes, and characters, they share common elements such as moral
lessons, universal themes, archetypal characters, and the tradition of oral storytelling.

In conclusion, fairy tales are essential tool in teaching as they invite students to
embark on a captivating journey through diverse cultures and imaginations. During
narrating fairy tales students figure out their own national identity. As these three
distinct traditions of storytelling offer both unique and universal insights into the
human experience.

Kazakh fairy tales transport us to the vast and mystical steppes of Central Asia,
where nomadic traditions, a deep connection to nature, and the spirit of hospitality
weave intricate narratives. These tales remind us of the importance of living in
harmony with the natural world and embracing the values of community and respect
for all living beings.

Russian fairy tales unfold against the backdrop of Russia's vast and enigmatic
landscapes, introducing us to iconic characters like Baba Yaga and the Firebird. These
stories illuminate the enduring spirit of the Russian people, celebrating
resourcefulness, resilience, and the mystical dimensions of life.

English fairy tales, with their medieval European settings, knights, and magical
forests, evoke a sense of chivalry, heroism, and justice. These timeless tales introduce
us to legendary figures like King Arthur and Cinderella, illustrating the enduring
appeal of stories that champion the triumph of good over evil.

While each tradition bears its own cultural nuances, they share common threads
of storytelling as a means of imparting wisdom, values, and moral lessons. These fairy
tales continue to captivate hearts and minds across borders, transcending language and
cultural barriers. They remind us of our shared humanity, our fascination with the
mystical, and our eternal quest for meaning and virtue
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OCOBEHHOCTHU KOMMYHHUKAIINAN B COHUAJIBHBIX CETAX

Haooka P.B.
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nabokarozalia2@gmail.com
Hayunse1il pyKOBOIUTEIB:

K.(.H., nouent CapbacoBa A.E.

XXI Bek sBISIETCSI BEKOM BBICOKMX TEXHOJIOTMH, XapaKTEPHON 4EPTOM KOTOPOTO
ABJIICTCS. Pa3BUTHE WH(OPMAIIMOHHO-KOMMYHUKAILIMOHHBIX TEXHOJOTMH. YeloBek B
Halle BpeMs KUBET B JIByX MHUpax: peajbHOM M BUPTyaldbHbIM. 1 ecnu ¢ oOmeHnem B
peaIbHOM MHpE BCE MOHSATHO, TO Y KOMMYHHUKAIIMM B BUPTYallbHOM MHUPE €CTh CBOM
0COOEHHOCTH.

OnHOl M3 OCHOBHBIX (YHKUMH HMHTEpHETa SBISETCS KOMMYHHMKATHBHAS.
ConumanpHple CETH CTalM B COBPEMEHHBIX YCIOBHUSAX MOILIHBIMU HHCTPYMEHTOM
BIMSHUS HA MOJIOZOE IIOKOJIEHWE. Takue KIaCCUYeCKHEe WHCTUTYThI COLMAIA3ALUU
KaK CEMbs, IIKOJIa, CBEPCTHUKH OTOLLIM Ha BTOpoM IuiaH. HMiumo30pHsii,
BUPTYaJIbHBIN MUP CTAHOBUTCS BCE 0OJIe€ MPUTATATEIbHBIM JJI1 MOJOABIX Jitoaeil. OH
HE TOJBKO TNPEJOCTaBISET BO3MOXHOCTh paccka3aTb O CBOMX YYBCTBaXx,
NEPEKUBAHUSAX, HO U MPEJOCTABIAECT BOZMOKHOCTh JIOCTyIA K JIMYHOW MH(OpMauu
npyrux moneit [1]. HecomHenHo, ceifuac Mbl IMyOJMKyeM pas3Hble COOBITHS CBOEH
KU3HU B COLMAIBHBIX CETAX, CO3/aBas CBOM COOCTBEHHBII MHUp Ha CTpaHHIIE.
ConumanbpHple CETH Jald BO3MOXHOCTh HAaM HECMOTpPS Ha paCCTOSIHUE M A3BIK
oOmarscsi, OOMeHUBaThCAd HWH(OpMAIMEl W  HAXOOUTh HOBBIX  3HAKOMBIX.
NudopmarimonHoe oOUIECTBO HE TONBKO COEIMHUIIO JIIOAEH B  €IUHYIO
MH(OPMAIIMOHHYIO CETEBYIO CHUCTEMY, HO M BO MHOTOM HM3MEHUJIO CYIIHOCTh HX
OOIIeHNsI, KOMMYHUKaIUK, cBsA3U. [Ipexae Bcero 3To BBIPA3WIOCh B BUPTYyaIH3aluU
MEXINYHOCTHOTO  OOIIEHHS, CBA3AHHOTO C  OTKPBITUEM  TEXHOJOTHYECKOMH
BO3MOXXHOCTH OCYIIECTBICHUSI YNAJEHHOTO JOCTYMa, IUCTAHIIMOHHOTO OOIICHHUS
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